The Arcane Call er
By

Al ex Letts



| NT. POLI CE STATI ON- DAY

The officers of Manhattan’s 19th precinct are alive with the
bustl e of a busy work day, talking about this and that.

However the sound of themis tuned out as we focus on ROY
WLLIAVS, 24, sitting silently at a conputer - someone was
having an IT problem and Roy was there to fix it. He tunes
out the noise around himas he works, being snapped out of
it by OFFI CER SM TH, whose conputer he’'s working at.

SM TH
WIllianms? Hey! WIlianms! You there?
ROY
(Startl ed)
Uh- yeah, sorry.
SM TH
Got any idea what’'s wong with this
t hi ng?
ROY
...Yes! Yes, I- | know what’s

happeni ng here, you’ve just got a
bit of clutter on your hard drive
that’s slowing it down. |’ m just
gonna sync it up to our servers,
shoul d only take a m nute or two.

SM TH
Alright, well hurry it up- | got
work to get to.

Smith | eaves Roy alone as he ticks away, working with
i ntense focus on the conputer. He's slow ng down when he’s
again distracted by the sound of a door being kicked open,
hailing the entrance of ace detective BRANT FI NNI GAN.

BRANT
Everybody gat her ’round, gather
"round to witness the ever grow ng
list of drug runners brought down
by yours truly, the greatest
detective in the NYPD

As Brant tal ks, four other officers walk behind him each
| eading a handcuffed crimnal. As they ' re put into the
hol di ng cel | s SERGEANT GREAVES speaks up from across the
room

( CONTI NUED)



CONTI NUED: 2.

GREAVES
Excel | ent work, Finnigan.

BRANT
Thank you Sarge, but don’t thank
me. Thank the crimnals that are so
good at getting caught. By ne.

Roy shakes his head at Brant’s overly show entrance as
Fi nni gan makes way towards his desk, to be nmet by his
partner SH RLEY QUEEN

SHI RLEY
Hey, don’t take this too seriously
Brant, your ego doesn’'t need the
boost .

BRANT
Oh | know, that thing was the size
of a planet already.

SHI RLEY
Acknow edgi ng you have a probl em
doesn’t make it better.

BRANT
Now who said ny ego was a problenf

SM TH
Where’ d you find these guys?

BRANT
Hangi ng around in Harlem Douchebag
A was maki ng a handoff to Douchebag
B, Douchebags C and D on | ookout.
But get this- they' re dealers for
"Los Nuevos Reyes".

At the nmention of the gang nane, Roy perks his head up,
| ooki ng over at the perps. Furrowing his brow, he opens up
sonme files on the conputer he's at.

SHI RLEY
Oh, so this is like- actually
sonet hi ng, not just a coupl e of
ki ds.

BRANT
Yeap- these guys are gonna help ne
bring down the whole ring. Not that
| need hel p, but not everything can
be solved by ny sheer talent.

( CONTI NUED)



CONTI NUED: 3.

SHI RLEY
Yeah, yeah, have fun basking in
your spotlight.

BRANT
| intend to.

Roy, finding the file he’s |ooking for, |ooks over the case
Brant’s been gathering until he notices sonething that stops
him He reads it, |ooking back at Brant and then the perps,

a |l ook of determnation in his eye.

SM TH

WIllians! Hey! You done yet?
ROY

Hm oh, yeah.

He closes all the files he was | ooking at.

ROY (cont’ d)
Yeah, you're all set.

Roy gets up and wal ks towards the roomi s exit. Brant notices
himand starts to wave hi mover.

BRANT
Mn Hey! |.T.! C nere.

Roy, confused, wal ks over to Brant’s desk.

BRANT (cont’d)
Hey, man. It’s Roy, right?

Roy nods.
BRANT (cont’d)
Roy- | just wanna say, | heard
about you and your... history with
t he force.

Roy takes a deep breath, shocked and enbarrassed.

BRANT (cont’ d)

(Trying to seemnice, but with

a hint of a snide undertone)
Look, failing out of the acadeny...
not a big deal. W lose like a
guarter of every class. So don’t
t hi nk... you know, nobody cares
about that anyway. Ckay pal ?



He | ooks at Roy with a "warnt smle, pronpting a quick nod
and half grin. He pats Roy on the arm who briskly wal ks out
of the room

INT. 1I.T. OFFI CE- DAY

Roy enters the offices of the |I.T. department, where his
coworker JON M TCHELL is sitting at his desk. Jon is 29, but
his work ethic is that of a 10 year old, as evidenced by him
pl ayi ng on his phone rather than working. Roy wal ks past Jon
in a huff, pronpting himto | ook up.

JON
Whoa, what’s up your butt?

ROY
Not hing. 1’ mfi ne.

He says this while pacing back and forth in front of his
desk.

JON
Don't | ook fine.

ROY
Jon! |’ m okay. Alright.

JON
Al right, geez.

Roy finally sits down, hesitating a nonent before waking up
his conputer and bringing up the files he was | ooking at
earlier. He plugs in a flash drive, downloading the files he
was | ooking at earlier.

INT. 1.T. OFFI CE- NI GHT CONT.

Finally reaching the end of his shift, Roy gathers his thing
and grabs the flash drive he was using earlier. Jon is
gearing up to |l eave as well.

JON
Hey, did you sort out all those
case files we got |ast week?
Roy nods briskly.

JON (cont’ d)
Aright dude. See you tonorrow.

Roy nods again and | eaves.



I NT. ROY’ S APARTMENT- NI GHT

The door to a snmall one bedroom apartnent opens and Roy
steps in. The walls are nostly bare, but he has shelves ful
of novies and books- al nost all fanpbus detective stories.
The lights flicker occasionally, in the sanme state of mld
di srepair that the rest of the place is in.

Roy doesn’t stop, dropping his backpack and grabbing his
|aptop froma table. He stuffs it into a conputer bag,
slinging it over his shoul der and headi ng towards his desk.
He opens a drawer that is full of cheap burner cell phones,
grabs one, and wal ks out the door again.

| NTERCUT EXT. RAIL YARD/ I NT. POLICE STATI ON- NI GAT

A rail yard on the outskirts of the city along the water
sits quiet and deserted for the night. The sound of a

bi cycl e grows | ouder until Roy arrives, noving swftly from
the ride to a jog as his bike falls to the ground.

Roy finds sonewhere to sit down and opens up his |aptop
while he fishes in his pockets for the flash drive he had
earlier. He brings up the sanme files fromthe office and
pul Il s out the burner phone, placing a call on it.

Sitting at her desk, Shirley is doing sone paperwork when
her desk phone rings. She checks the nunber and sees it’s an
unknown cal l er. She answers.

SHI RLEY
O ficer Shirley Queen, NYPD

ROY
Hello- 1'd like to report an
anonynous tip.

SHI RLEY

(Sm ling)

Ah- and is that the voice | think
it i1s?

ROY
| think so.

SHI RLEY
Vell well well, good to hear from

you again, stranger. Cutting your
calls a bit late are we? | was j ust
about to head hone.

( CONTI NUED)



CONTI NUED

ROY
| got held up- but I wanted to talk
to you today.

SHI RLEY
Just m ssed the sound of ny voice,
eh?

ROY
Well, that and | didn’t want sone

i nnocent nen to go to jail.

SHI RLEY
Whoa, that’s-
ROY
Wel | - not innocent, just |ess

guilty than you m ght think.

SHI RLEY
Whoever you are, you better have
somet hing strong to back up that
cl aim

ROY
| heard through the grapevine that
you brought in a couple of drug
deal ers today.

SH RLEY
You hear fast.

ROY
People tell nme that a | ot. Anyways,
- | thought you m ght have
arrested them under suspicion that
they're working for "Los Nuevos
Reyes".

SHI RLEY
Are you suggesting they re not?

ROY
|’mtelling you they re not.

SHI RLEY
And how d you reach that
concl usi on? These guys were in gang
territory, dealing their biggest
export.

( CONTI NUED)
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ROY
Because Los Nuevos Reyes highly
val ue ’'pure blood - they won't |et
anyone join who's not Hi spanic.

SHI RLEY
Yeah- two of the guys we brought in
are. Hernandez and Ri cardo.

ROY
Not Hi spani c enough. Hernandez’s
momis fromPuerto Rico, which
Nuevos Reyes thinks is a traitor to
Mexi co. Made a whol e display of it
a couple years ago. And Ri cardo-
he’s straight up white. Dad’ s on
record, John Coulter. Took his
mom s name t hough, Mariana R cardo.
Probably some rebellion against
deep rooted daddy issues. If | were
to guess, |I'd say these guys are
just small tinme dealers who were in
the wong place at the wong tine
and your guy m stook them for
somet hing nore than they are.

SH RLEY
(Beat)
Ww. That'’ s-

She pauses, unsure how to finish her sentence.

ROY
That’ s what ?
SHI RLEY
Thor ough. Most |ikely accurate.
ROY
You say that like it’s a bad thing.
SHI RLEY
Well, it’s certainly not great for

detectives to get their cases
corrected by soneone who won't even
gi ve us a nane.

ROY
Do you want to know nmy nane?

SHI RLEY
If I knew your nane, |’d have to
take you in for questioning every
time you call ed.

( CONTI NUED)
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ROY
(Beat)
Do you want to know ny nane?

Shirley’s breath catches as she ponders the wake that
| earni ng his nane woul d cause.

SHI RLEY
No.

ROY
Good.

SHI RLEY

Hey, don’t make me change ny ni nd
out of spite.

ROY
It’s been nice talking to you,
O ficer Queen.

SHI RLEY
Oh, call nme Shirley.

Roy half smles as she says this.
ROY

(Beat)
Ni ce talking to you, Shirley.

He hangs up the phone, staring at it with a smle for a
nonent before throwng it into the river, waiting while it
sinks. He then grabs his bag and slings it over his shoul der

as he re-nmounts his bi ke and | eaves.
| NTERCUT INT. |.T. OFFICE, DAY / |INT. PQOLI CE STATI ON- DAY

Roy sits at his desk, reading Agatha Christie’ s "And Then
There Were None" as Jon sits parallel to himtaking a nap.

Roy yawns and | ooks over at his conputer, which has security
footage of the station on it- Brant is working at his desk,
but Shirley is nowhere to be seen. Roy | ooks back to his
book, then darts back to the screen when he sees Shirl ey

ent eri ng.

SHI RLEY
And there it is- finally done
cl eaning up after your screw ups.

BRANT

What d’ ya want ? Anyone el se woul d
have nmade t he exact sane m st ake.

( CONTI NUED)
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SHI RLEY
Yeah, but they didn't.

BRANT
Oh, yeah, enjoy this. You know,
it’s a shane we don’t all have our
own phone sex hotline that can
sol ve our cases for us.

SHI RLEY
Don't get mad just because he’'s
clearly better at this than you
are.

Roy smles at his conputer.

The ot her

BRANT
Ch yeah, totally. He's sooo nuch
better than nme. There’s nothing
suspi cious at all about a guy who
solves crinmes over the phone and
won't even tell you his nane.

SHI RLEY
| figure he s doing, |
thing- (gasp)! Wat if i
Gat es?

ke a Bat man

it’'s Bill

of ficers laugh along with her as Brant grinaces.
SM TH

A coupl e of us got a pool going on
who he is- Hutchins has

billionaire.
SHI RLEY
Oh yeah? \What’ ve you got?
SM TH
| think it’s just Finnigan nessing
with you.
BRANT
Yeah, right. | solve ny own cases,
like a real detective.
SHI RLEY
Whoa, what’s that supposed to nmean?
BRANT
(Flustered)
Er- not you, | nmeant- him

He gestures towards her phone.

( CONTI NUED)
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BRANT (cont’ d)
Look, just- try to renmenber that
whoever this guy is, he’'s not a
cop. Just sone weirdo with too much
time on his hands.

At his desk, Roy shakes his head, a smirk on his face. He

| eans back to return to his book when the door to his office
opens. SERCGEANT GREAVES enters, pronpting Roy to hurriedly
close his security camw ndow and Jon to sit up, dazed and
conf used.

GREAVES
Wllians. Mtchell.

ROY
Sir.

JON
S-sir.

GREAVES

Wl lians- have you got a m nute?
W’ ve got a presentation for the

floor, | need you to set up a
proj ector.
ROY
O course, right away Sarge.
GREAVES
Thank you.

He | eaves. Roy exhales, letting his nerves rest.
| NT. POLI CE STATI ON- DAY

In the main office, Shirley and Brant work at their desks.
Roy fiddles with a fewwires attached to a projector as
Sergeant Greaves stands watching him Roy seens
unconfortable, but works diligently. He gives G eaves a

t hunbs up, and Greaves clears his throat.

GREAVES
Attention everyone. Eyes on ne.

Shirley, Brant, and the rest of the officers stop what
they' ' re doing to pay attention to G eaves.

GREAVES (cont’ d)
It has conme to the captain’s
attention that we nay have a
speci al case on our hands.

( CONTI NUED)



CONTI NUED: 11.

He flashes up pictures of two nurder victins.

GREAVES (cont’ d)
This is Carol Di Angel o and Al an
Braddock. These two were found
about a week apart in conpletely
different parts of the city. No
rel ati on between t hem what soever
But autopsy reveal ed this.

He nods towards Roy, who noves to the next slide that shows
a mat ching design carved into both of their bodies.

GREAVES (cont’ d)
As you can see, this synbol was
carved into both of their bodies.
It’s too conplex to be a
coi nci dence, so we’'ve had to rule
t hat these bodi es nust be
connect ed.

BRANT
Oh, please say what | think you' re
about to say.

SHI RLEY
Brant !
BRANT
|’msorry, | know, but it sounds
i ke you' re about to say-
GREAVES
It’s possible it’s a serial killer.
BRANT
Oh, YES!
SHI RLEY
BRANT!
BRANT

Ch cone on, you can’'t pretend this
isn't the coolest thing to ever
happen to this precinct! Haven't
you ever wanted to be the super cop
that catches a serial killer?

SHI RLEY

|’d rather there wasn’'t a seri al
killer.

( CONTI NUED)



CONTI NUED

12.

BRANT
VWl |- yeah, but we’'re past that
poi nt now, aren’t we?

GREAVES
Everybody. | want you all on alert.
W don’t know if this is the work
of a serial killer, but until we
know who it is, you are all to
treat it as top priority.
Di sm ssed.

The officers nove about as Roy gets to work di sassenbling
t he projector.

SHI RLEY
At least try to take this
seriously.

BRANT
Hey, | take it very seriously,

t hank you very much. Al the nore
reason for me to take this sicko
down.

SHI RLEY
t hought your reason was j ust
t

I
' s cool

BRANT
| don’t see why | can’t have two
reasons to catch a serial killer

Shirl ey shakes her head.

Roy | ooks

BRANT (cont’ d)
Al t hough who am | ki ddi ng, your
little boyfriend ||l probably cal
up tonight with the guy’s nane and
addr ess.

up at the nention of his alter ego.

SHI RLEY
He’ s not ny boyfriend.

BRANT
Shirl ey and Wat’ shisnanme, sitting
inatree, k-

SHI RLEY
Look, if you're worried about him
solving the case before you then
maybe just be better at your job.

( CONTI NUED)



CONTI NUED: 13.

BRANT
Maybe you just be better at-
shutting up.

SHI RLEY
You know, your wit is what | like
nost about you.

BRANT

( Chuckl i ng)

Al right, alright.

Roy chuckles softly to hinself, finally gathering the
equi prrent he’d set up and wheeling it back to his office.
The door shuts behind him

I NT. ROY’ S APARTMENT- NI GHT

At hone, Roy sits in front of his conputer. The case file on
the serial killer sits open on his nonitor. He | ooks over
every detail, trying to find sonething to latch on to. A

gl ance at his clock reveals that it is 1:33 in the norning.
He gives up, wal king over to his tv.

Roy | ooks over his shelf, which holds exclusively detective
stories. He picks up a dvd of Murder She Wote, before
sitting down on his couch and dozing off.

A dream sequence begins in which we see Roy in the police
acadeny, trying and failing to conplete the physical tasks
required of him nostly a wall clinb. He takes a final fall
causing himto plummet into the earth beneath him

He is then falling in a nassive darkened chanmber, hitting
the ground with a deafening thud. Aching on the floor, he
| ooks up to see a figure in front of him He reaches to it
for help, and it turns around revealing Shirley’ s visage.

She | ooks down at him

SHI RLEY
(Confused and di sgust ed)
Who are you?

Withing in pain, he reaches out to her, but she dissol ves.
He grimaces as a ringing sound starts growing |louder in the
background. Roy seens to grow smaller in conparison to the
roomhe’s in as we hear Brant’s voice fromthe shadows.

BRANT

(V.0)
It s okay, Roy...

( CONTI NUED)
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Brant appears in front of Roy, with shadows darkening his
face into a grotesque nask. He puts a hand on Roy’s
shoul der, who | ooks at Brant in pain.

BRANT (cont’d)
Nobody cares.

Roy grinmaces again as the ringing in the background grows
ever louder. It reaches its peak as Roy jolts awake. He
realizes that his phone’s ringing, and hurries to answer it.

ROY
Hu- hel | 0?

He pauses, listening to whoever’s on the other |ine.

ROY (cont’ d)
This is him (pause)Ch- oh no, I'm
sorry- no, that conpany’s out of
business... | can recomend anot her
P.l1. if you like, or... 1’d just
say, yeah, just go to the police.
kay, yeah, best of |uck. Bye.

He hangs up, and lingers with nelancholy. He | ooks at his
clock and sees it’s now half past 5. He sighs, getting up
and snoot hi ng out his clothes.

I NT. ROY’ S APARTMENT- DAY

A qui ck nontage shows Roy getting showered and naki ng
coffee. He sits back at his conputer. On his desk sits a
busi ness card that he picks up- it reads "Roy WIIi ans,
Private Investigator” along with a phone nunber. He smles,
remenbering a time gone by.

Roy then sonewhat eagerly pulls up a file on his conputer
naned ' col d cases’. He pores over one for a while before
sitting back, satisfied with hinself. Roy grabs a burner
phone from his desk, slings his bag over his shoul der, and
heads out the door.

| NTERCUT EXT. CITY STREETS, DAY/ I NT. PCLI CE STATI ON- DAY

Wal ki ng al ong the sidewal k Roy puts in a nunber in his
burner phone, to be answered by Shirl ey.

SHI RLEY
Oficer Shirley Queen, NYPD

ROY
It’s me, Shirley.

( CONTI NUED)
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15.

SHI RLEY
Oh, hey! | was wondering if |I'd
hear from you soon

ROY
Wel |, soneone’s gotta keep your
nunbers up

SHI RLEY
Ch har har, very funny.

ROY
Thanks. | try.

SHI RLEY
So what’ve you got? Let’s hear the
deet s.

ROY
Unm okay, |’ve got a few cases
here froma couple years ago-

SHI RLEY
Onh.

ROY

(concer ned)
Hn?? Sonet hi ng wrong?

SHI RLEY
No- It’s- | just thought... never
m nd.

ROY
You thought I’'d caught your serial
killer.

SHI RLEY

How do you know about that?

ROY
Do we need to tal k about this every
time | call? I’mgood at what | do.

SHI RLEY
That’ s a suspi ci ous answer .
ROY
Well, I’ve got a couple secrets

that 1’'d rather keep.

( CONTI NUED)
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SHI RLEY
| guess | can understand that.
Al right, stranger. Wat’'ve you got
for nme?

ROY
kay- first off, robbery on 71st
and 3rd, you never-

Roy is drowned out by a passing truck that serves as an
i nvi si bl e w pe.

ROY (cont’ d)
...and, that's it.

SHI RLEY
Ww, four solves in one day. That’s
gotta be a record.

ROY
Well, it’d be better if 1'd solved
t hem back when t hey happened.

SHI RLEY
You're too hard on yourself. |
guar antee you’ ve got the highest
solve rate of any civilian in
hi story.

ROY
|"mpretty sure that record was at
one.

SHI RLEY
Wel |l you’ ve topped that easy!

ROY
( Chuckl i ng)
"1l talk to you later, Shirley.

SHI RLEY
Wai t -

Roy stops halfway to hanging up, and also stutters in his
st eps.

SHI RLEY (cont’ d)
Wiy do you do this?

ROY
What ?

( CONTI NUED)
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SHI RLEY
| just- I’ve been thinking about
this whol e- setup we’ve got. And I
wanna know why do you do all this?
And why call ne? Wiy not soneone
el se?

Roy hesitates before responding.

ROY
| like you. You re a good cop. If
anyone gets credit for ny solves...
| want it to be sonmeone who
deserves it.

SHI RLEY
Thank you.

ROY
You' re wel cone.

Roy hangs up the phone, standing still on the sidewal k. He
tosses his burner phone into a trash can and continues his
wal k, reaching the police station.

| NT. POLI CE STATION, DAY/ |.T. OFFI CE- DAY

Wl ki ng inside, Roy takes a glance at Shirley’ s desk. She's
smling. He heads down the hall to his office.

Roy sits down at his desk and boots up his conmputer. He
| ooks over at Jon, sees he’'s asleep, then opens up a fol der
that asks himfor an adm nistrative password. He types one
in, opening a window identifying himas Captain Conrad.

A series of files open up, detailing the cases that have
come through that day. Roy scrolls through lazily until he
sees one that makes himsit up. W hear SMTH s voice in
V. O

I NT. POLI CE STATI ON- DAY CONT.

Shirley and Brant are working at their desks as Smith
addresses the room

SM TH
Hey! Everybody listen to this.
W’ ve got another body with the-
serial killer mark thing.

BRANT
The pl ot thickens.

Shirley throws a notepad at him

( CONTI NUED)
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SM TH
Edward Fi ncher, 35. Found himin an
al l eyway on the edge of the upper
east side. Synbol is carved into
hi s neck.

SHI RLEY
Oof .

BRANT
Man, Shirley- your guy oughta get
on this quick. Not a mnute to

| ose.
SHI RLEY
Hey, | don’t see you catching him
BRANT
Oh, gee, you're right. If only I
did sonmething like, I dunno, found

our nysterious synbol

He hol ds up an open book, on a page that features the synbo
that's carved into every victim

BRANT (cont’d)
Oh, wait, | did do that. Guess |’'1|
j ust keep being the greatest
detective to ever live.

SM TH
So what is it?

BRANT
It’s Roman. Synbol of Pluto, god of
t he Underworl d. Qur guy’s probably
got an ’angel of death’ sort of
vi be goi ng on.

SHI RLEY

kay, but how does that help us?
BRANT

Hn??
SHI RLEY

|"mnot trying to knock you, but...
that doesn’t really get us
anywher e.

BRANT
Vell, 1'd like to see soneone el se
cone up with sonething better



19.

INT. 1.T. OFFI CE- DAY CONT.

Roy sits at his desk, staring at the file on the new victim
He | ooks it over, bringing up the other two victins’ files.
Hi s eyes wi den, and he rushes to a bookshelf he’'s got in his
of fice. He grabs one, then grabs a burner phone fromhis
desk and wal ks out his office door. Jon sleeps through it.

| NTERCUT EXT. CITY STREETS, DAY/ |INT. POCLI CE STATI ON- DAY
CONT.

He wal ks i nconspi cuously out the door of the precinct,
wai ting until he’s about a block away to start jogging,
al nost in a sprint.

When he cones to a stop, he | ooks back to see how far he’s
come before pulling out his burner phone. He calls Shirley.

Shirley's phone rings and Brant scoffs.

BRANT
| swear if that’s your tipoff guy
" m gonna quit.

SHI RLEY
As if you could live without this
j ob.

She answers the phone.

SHI RLEY (cont’ d)
O ficer Shirley Que-

ROY
(Exhaust ed)
It's The ABC Murders.

SHI RLEY
What ?

ROY
Shirley, it’s ne. It’s the ABC
Mur der s.

SHI RLEY

What are you tal king about?

As she says this, Brant gets her attention and gestures

t owards her phone as to ask 'Is it hin?’ She waves hi m away,
whi ch he takes as a yes. He wal ks over to her and stands
next to her, leaning his head in to hear the voice on the
phone t oo.

( CONTI NUED)
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ROY
Your serial killer. I know how he's
choosing his victins.

SHI RLEY
You what ? How?

ROY
It’s their initials. Al an Braddock,
Carol D Angel o, Edward Fi ncher -
A B., CD, EF Their initials are
spel ling out the al phabet- it’s
right out of an Agatha Christie
book, the ABC Murders.

As he says this he flips through the book he grabbed from
his shelf- it is The ABC Murders.

SHI RLEY
The ABC Murders? (To Brant) Google
that. ABC Murders.

ROY
No, | ook- you don't need to know
what happens in the book. They're
not going to use anything el se.

She gestures towards Brant to hold on.

SHI RLEY
What - you | ost ne.

ROY
It...

Roy pauses to think for a nonent.

ROY (cont’ d)
Soneone who had a genui ne target
woul dn’t do this. This is
meticul ous, not to nention
coincidental. They’'re not just

trying to kill sonmeone. They just
wanted a pattern that could be
seen.

SHI RLEY
So he wanted us to chase hinf?

ROY
That, or he wants to make you | ook

bad.

( CONTI NUED)
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Roy | ooks

21.

SHI RLEY

VWhat, |ike he's above the | aw?
ROY

Yeah. Like- |like he wants to beat

you. He wants to win the duel
bet ween hi m and the cops.

SHI RLEY
Li ke a chal | enge.

down at the book in his hand.

ROY
O like a gane.

SHI RLEY
That expl ains the book- getting his
i deas from Agatha Christie woul d
guarantee a good nystery. So how do
you figure we catch hinf

ROY
| don't-

BRANT
Hol d on- hol d on.

Brant grabs the phone out of Shirley’ s hand.

Roy stays

BRANT (cont’d)
H . This is Brant Finnigan of the
NYPD. Who am | tal king to?

silent.

BRANT (cont’d)
Hmph. Figures. Well, let ne answer
t hat question for you. You're a
stranger. Just sonme guy that calls
us up to share the intinate details
of various crinmes around New YorK.
But where do you get your
i nformati on? W don’t know. How are
you connected to this? W don’t
know. And now, not only do you know
that a serial killer is on the
| oose, not only do you know the
nanmes of all of his victins, not
only are you getting this
information at the sane rate as we
are- but you know his nethods. His
nmotives. Hs mndset. And now

( MORE)
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BRANT (cont’ d)
you're trying to tell us what we
need to know? How to do our jobs?
want to know why the hell we shoul d
trust you.

Roy sits in a stunned silence.

BRANT (cont’d)
Hn Only talk to your pal Shirley,
huh? That’s alright, 1’| give you
back to her. | gotta get back to
catching this son of a bitch- and |
just found ny nunber one suspect.

He drops the phone onto Shirley’'s desk and wal ks away. She
picks it up

SHI RLEY
Hel | 0? You there?

ROY
...l talk to you later, Shirley.

He hangs up, dropping his phone to the ground. He starts
breat hi ng heavily, just short of hyperventilating. He rubs
his eyes and starts to wal k.

INT. I.T. OFFI CE- DAY

Roy enters, wal king shakily, |ike a gust of wi nd would knock
hi m over. Jon doesn’t notice, still asleep. Roy sits down at
hi s desk, holding a nonent before putting his head in his
hands, trying to ease his stress. He holds this position
until Jon’s desk phone rings. When Jon continues to sl eep
through it, Roy wal ks over and picks up the phone for him

ROY
. T.

HUTCHI NS
H, this is Oficer Hutchins- I'm
having a bit of trouble here, and-

ROY
Have you tried turning it off and
back on agai n?

HUTCHI NS
Well, I- 1 did sonething, but I'm
not really sure what happened.
just- sonmething’ s not right, and |
don't- 1 don’t know how to-
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ROY
1’11 be right there to help,
Oficer.

Roy hangs up, headi ng towards Hutchins.
| NT. POLI CE STATI ON- DAY

Roy enters, casting a wary glance around for Brant. He spots
himin the Captain’s office, tal king passionately about
something. Roy turns his attention to Shirley, who sits at
her computer with a concerned expression on her face.

Roy turns away, heading towards Hutchins. He approaches the
pudgy officer whose desk is hardly visible under the garbage
collected on top of it.

ROY
O ficer Hutchins?
HUTCHI NS
Ah! Great. So, look- it’s just not

wor Ki ng.

The nonitor is indeed blank. He hits the keyboard, noves the
mouse around, and slaps the nonitor on the side, to no
ef fect.

ROY
Alright, let ne see what | can do.

He tries the power button, which does nothing. He | ooks
behind the nonitor, shifting some of the trash that fills

t he desk and spotting anong the rubbi sh- Hutchins’ badge. He
freezes when he sees it, before |ooking back to the nonitor.
Roy sees that it’s sinply not plugged in, and fixes that. He
presses the power button and the nonitor turns on.

HUTCHI NS
Ah, great! Thank you so much

Roy half smles at him turning and hurrying out of the
room Hutchins goes back to work, happily.

| NT. POLICE STATI ON- NI GHT

Shirley, Brant, Smth, and Hutchins work at their desks.
Smth glances at a clock and sees how late it is.

SM TH

Alright, shift’s up. I'll see you
all tonorrow
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HUTCHI NS
Ni ght.

Smth | eaves, and Shirley gets up to go hone too. She
gathers her things and goes to wal k out when Brant stops
her .

BRANT
Shirley- wait.

She turns, upset with him

BRANT (cont’ d)
|"m sorry about how | was acting

earlier. | admt, | got a bit
wor ked up.

SHI RLEY
No, it’s alright. You' re just doing
your | ob.

BRANT
It’s not that | don’t trust your
judgenent, | do. It’s just- you

trust too easily sonetines.

She | ooks at himw th reawakened anger, naking hi m quickly
backtrack

BRANT (cont’ d)
| didn’t nmean it like that, it-
| ook, | just don’'t want you to have
your... good nature taken advantage
of by sone nut.

SHI RLEY
You may not think that he’'s
trustworthy, but I do. So | need
you to just trust me.

BRANT
| do trust you. But I'mstill gonna
keep ny eye on him

SHI RLEY
You never change, do you?

BRANT

| prefer to phrase it as ’sticking
to ny val ues’.

She smirks, and he sml es.
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I NT. I.T.

25.

SHI RLEY
Il see you tonorrow, Brant.

out the door, leaving Brant standing in the
s attention is caught by Hutchins | ooking around

HUTCHI NS
You know, | can’'t seemto find ny
badge.

BRANT

Probably forgot it at hone, like
you did a week ago.

HUTCHI NS
Qoh- | hope not. Captain really got
on ny case for that one.

BRANT
Eh, | see no need to tell him |I'm
sure it’ll turn up eventually- I

mean, how far could it have gone?

OFFI CE- NI GHT

Roy sits at his desk, staring at Hutchins’ badge in his

hand. Jon

is getting ready to | eave, but Roy stops him

ROY
Jon?

JON
Hn?

ROY

Have you ever been accused of
somet hi ng you didn’t do- something
bi g?

JON
Uh, | guess. \Wy?

ROY
It’s- a Facebook quiz |’ mtaking,
and | want to get a second thought.

JON
On what ?
ROY
Wl l, say you get accused of this
big thing. Does that then excuse
( MORE)
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ROY (cont’ d)
you to do sonething bad, but small -
as long as it’s to clear your nane?

JON
Hm .. | guess so. | nean, as |ong
as no one gets hurt, it’'s all for
the greater good, right?

ROY

That’ s what | was thinking. Thanks.
JON

No problem

Jon shrugs and wal ks away. Roy stares at the badge for
anot her m nute before nodding to hinself. He | eaves.

EXT. MANHATTAN STREETS- DAY

Roy knocks on an apartment building door. It’s answered by
an OLD LADY. Roy hol ds up the badge

ROY
NYPD. 1'd like to take a | ook at
Edward Fi ncher’s apartnent.

OLD LADY
Agai n? | thought all you were done.
ROY
Well, we just want to be extra
careful .
OLD LADY
Yeh, yeh.
ROY
Thank you.

I NT. FINCHER S APARTMENT- DAY

The old lady lets Roy in, |eaving behind him He | ooks
around, not taking any notes. After a while, Roy spots a
bookshel f in the corner of the room He |looks it up and
down, stopping when he notices a copy of "The ABC Murders".

He takes it off the shelf, opening it to a bookmark on a
page with a slip of paper taped to it. He | ooks at the paper
on which is a map of Manhattan, with a red circle drawn
around a street corner. Roy takes a picture of it with his
phone.
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EXT. MANHATTAN STREETS- DAY

Roy wal ks up the street, |ooking fromthe photo on his phone
to the street signs. He reaches a point where he stops,

| ooki ng around for anything new. He | ooks and sees that he's
standing in front of an alleyway, |eading himto put his
phone away and wal k down it. Roy recoils, being hit by a
wal | of stench, but he covers his nmouth and conti nues.

As Roy continues, he spots a shoe sticking out of a pile of
garbage. He noves away the trash revealing a dead man’s
body. He turns to the street.

ROY
Sonebody call 911! Call the police!
There’s a dead body in here!

He sees a wonman on the street start dialing, and turns back
to the body. He looks it over and spots on its armthe
serial killer’s synbol. He then reaches for the nman’s
pocket .

ROY (cont’ d)
GH... GH...

He pulls out the man’s wallet, ripping out his I.D. and
seeing his nane is Stanley Barton. Roy takes a nonent to

t hi nk, eventually pocketing the I.D. and returning the

wal let to the man’s pocket. He returns to the street where a
small crowd has amassed. The woman who cal l ed the police
speaks.

WOVAN
What’ s going on? Whio is it?

ROY
| don’t know. Stay back, everyone,
the police’ll need to get through.

The peopl e nurnmur anongst thensel ves, nostly about who or
what killed the man, as Roy silently sneaks away.

| NT. POLI CE STATI ON DAY
Shirley enters, as the other officers are hard at work. A

board stands in the roomw th a pushpin marking the
| ocations at which all of the victinms were found.

SHI RLEY
Al'l right everyone, since we don't
have an I.D. it’ll take about an

hour before we find out if this new
victimmatches the pattern of the

( MORE)
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SHI RLEY (cont’ d)
others. In the nmeantine, |ook for
sonething else- famlies, friends,
anyt hing they’ ve got in conmon.

BRANT
You' re wasting your tine.

SHI RLEY
Oh are we? How do you figure?

BRANT
Because if this new victi mmtched
the pattern, there’ d be no reason
to keep that fromus. The only
reason for this nystery is to stal
for time before we learn that the
rul es have changed.

SHI RLEY
Changed to what?

BRANT
Do | really have to solve
everythi ng around here?

He | ooks around for a noment, as everyone watches him

BRANT (cont’ d)
Alright. | guess if | just HAVE to
spell this one out for you people.
On which victimdid the pattern
change? Anyone? Cone on, what
nunber victimchanged things?

SM TH
Four.

BRANT
Thank you!

SM TH
ASS.

BRANT

The fourth victimchanged the
pattern. And what exactly does four
si des make?

As he tal ks, he grabs a roll of string fromhis desk.
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BRANT (cont’ d)
A square. Maybe a rectangle.
Sonetimes a trapezoid. And
soneti nes. .

Wal king up to the board with all the victins | ocations, he
wraps string around the pins, crossing themtogether into an
X shape.

BRANT (cont’ d)
A cross.

He | ooks at the point where the two |ines he nade intersect.

BRANT (cont’ d)
East fifty second and Madi son.
Soneone googl e that- what’s on east
fifty second and Madi son?

HUTCHI NS
Pl ace call ed- Green’s Hotel.

BRANT
(Enphasi s on each word)
Geen’'s hotel. G H
(To Shirley)
Queen. You coming with nme?

SHI RLEY
Rel uctantly.

Brant starts wal king to the door, as Shirley follows,
annoyed. They wal k out the door.

SM TH
Man, he’s a showboat, but you gotta
give it to him Brant’s quick. Wo
el se here coul da cracked that so
fast?

EXT. CGREEN S HOTEL- DAY

ROY stands outside the Hotel, looking in with determ nation.
He enters.

| NT. GREEN S HOTEL LOBBY- DAY

Roy approaches the bell hop desk, ringing for service. The
CLERK appr oaches.

CLERK
Yes sir, can | help you?

Roy pulls out his stol en badge.
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ROY
H, I"'mofficer John Smth of the
NYPD. | have reason to believe that

this building is being used as a
hi di ng pl ace for an escaped
convi ct .

CLERK
Oh ny goodness! |Is there anything |
can do to help you?

ROY
Yes, 1'd like to take a | ook at
your guest |ist- anyone who checked
inin the last few days.

CLERK
O course!

He grabs a book, flipping a page before handing it to Roy.

CLERK (cont’ d)
This and the next page should be
anyone who’'s checked in since
yest er day.

Roy nods, turning his attention to the book. He | ooks over
t he pages, scanning for anything that could tip himoff.

ROY
.J.... [.J...

He freezes. He drags a finger to the name John Moriarty.
After taking a nonment to consider this new direction the
case is taking, he checks the room nunber.

ROY (cont’ d)
| need the key to room 506.

| NT. GREEN S HOTEL- DAY

Roy exits the elevator, |ooking at the doors as he makes his
way to room 506.

EXT. GREEN S HOTEL- DAY

A police squad car pulls up to the hotel. BRANT and SH RLEY
step out of it.
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| NT. GREEN S HOTEL- DAY

Roy sees up the hall room 506.
EXT. GREEN S HOTEL- DAY

Brant and Shirley enter the hotel.

BRANT
Be on guard. W don’t know what
we’ re wal ki ng into.

| NT. GREEN S HOTEL- DAY

Roy opens the door, making his way into room 506. He sees a
pristine hotel roomwth a duffel bag on the bed.

| NT. GREEN S HOTEL LOBBY- DAY

Brant and Shirley walk up to the front desk. The CLERK
starts noving when he sees them

CLERK
Ah! Hello officers, here is the key
to room 506.

Brant takes the key, confused.

BRANT
506? Way woul d we want this?

The C erk | ooks confused and al nost scared.

CLERK
That’ s the room your associate
wanted to see. The officer who got
here just before you.

Brant and Shirley | ook at each other, concern and grit in
their eyes. They both nove toward the stairwell, Brant
drawi ng his gun.

| NT. ROOM 506- DAY
Roy noves toward the bed, creeping closer to the duffel bag.

Despite having no idea what it contains, he walks |ike he's
ina mne field.
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| NT. STAI RW\ELL- DAY

Brant and Shirley burst into the stairwell, just short of
sprinting up the flights.

| NT. ROOM 506- DAY

Roy unzips the duffel bag, revealing inside it several
pounds of C4. He sees wires init, but no sign of a tiner or
ot her detonator. He takes a shallow, shaky breath, and pulls
out a burner phone from his pocket.

| NT. STAI RAELL- DAY

As Shirley and Brant are noving up the stairs when her phone
rings. She | ooks at the caller ID.

SH RLEY
Unknown call er.

BRANT
Put hi m on speaker.

She answers the phone on speaker.

ROY
You have to evacuate Green’'s Hotel.
Now.
SHI RLEY
VWhat ?
ROY
G een's Hotel. It’'s on 52nd and
Madi son-
SHI RLEY
We know, we’re already here.
ROY
Ch, god- Get out now
BRANT
Wy ?
ROY

There’s a bonb.
Brant and Shirl ey exchange a | ook, stunned.
ROY (cont’ d)

C4. Alot of it. Mre than enough
to decimate the buil ding.
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SHI RLEY
Brant. W need to act on this.

BRANT
It’s a diversion. Even if it’s
true, it’s a plot for himto get

awnay.
SHI RLEY
Even if it is, we can't ignore a
t hreat!
BRANT
Well, luckily there’'s two of us.

Brant turns and continues up the stairs.

ROY
Brant, wait!

Shirl ey hangs up the phone, running down the stairs.
| NT. ROOM 506- DAY

Roy panics, |ooking around the room He gets an idea, and
runs out to the hallway.

I NT. GREEN S HOTEL 5TH FLOOR- DAY

After |ooking around for a nonent he runs to a nearby fire
alarmand pulls it. People start to evacuate their roons
slowy but surely.

Brant reaches the floor and bursts through the door, being
met by a crowd of shanbling people. He puts away his gun and
pull s out his badge, holding it above his head.

BRANT
NYPD! Qutta nmy way!

Roy noves through the crowd, making his way towards a room
fromwhich tenants are still leaving. As the |ast person
exits, Roy catches the closing door with his foot and slips
into the room He opens the wi ndow on the far side, |eaning
out it to see a fire escape on the wi ndow next to it.

Brant shifts through the crowd, reaching room 506 and openi ng
the door. He | ooks around the roomand in the bathroom
scanni ng for any people. He hesitantly steps toward the
duffel bag and peers inside, seeing the C4 for hinself.
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EXT. CGREEN S HOTEL- DAY

Roy steps hal fway out the wi ndow frame with extreme caution,
hanging on to the sill to avoid falling. He reaches for the
fire escape with his foot, but can’'t quite reach. Shakily,
he steps his other foot outside, now standing entirely out

t he wi ndow, perched on the window sill. He takes a deep
breath, and nakes the mnor leap to the fire escape. He
grabs on for dear life, clutching the rungs close to him

I NT. GREEN S HOTEL 5TH FLOOR- DAY

Brant exits room 506, | ooking around for a sign of soneone
he woul dn’t recogni ze. Begrudgi ngly, he gives up, instead
hel ping shuffle the last few tenants to the stairwell.

EXT. CGREEN S HOTEL- DAY

Roy clinmbs onto the floor of the fire escape, sighing in
relief. He makes his way down the stairs, eventually
reaching the | adder that goes down to a foot or two above
t he ground.

He starts to clinb down it, but as soon as his full weight

is on it starts to creak. He holds still, hoping the problem
will fix itself, but the brittle netal of the |adder snaps,
sending Roy falling a few feet to the ground as the | adder
clatters beside him

As Roy withes on the ground in pain, the noise of the

| adder hitting the floor reaches Shirley, who's standing on
the street with he cromd of the hotel’s tenants. She | ooks
down the alleyway and spots Roy. She hurries to help himup,
but upon seeing her his eyes widen in fear.

SHI RLEY
Oh ny gosh, hey, are you alright?

ROY
(Speaking in a gruff voice)
Uh, yeah- yeah, 1’'mfine.

SHI RLEY
Here, let ne help you up.

She | ooks over the broken fire escape.
Man, these fire escapes aren’'t
really the safest, huh?

ROY
|- | guess not.

He tries desperately to avoid her getting a good | ook at his
face.
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SHI RLEY
Here, cone on- all the tenants are
gat hered out on the street...

She takes a closer ook at his face.

SHI RLEY (cont’ d)
Do I know you from sonmewhere?

ROY
Uh- don’'t think so.

SHI RLEY
Are you sure? Cause | swear |’'ve
seen your face a thousand tines.

ROY
New York's a big place. Maybe we
bunped i nto each ot her

SHI RLEY
Hm Well cone over here, we’ve got
EMI" s- just to make sure. nothing
got broken too badly in your fall.

She starts wal king himtowards the street. He resists, but
noves sl owy.

ROY
Oh, no, |’ m not-

Roy cuts hinmself off as he sees Brant step into the street
in front of the alleyway. Seeing Roy with Shirley, Brant
seens to recognize him Roy notices this, and grinaces.

| NT. POLI CE STATI ON- DAY

Sitting alone at Brant’s desk, Roy’'s eyes dart back and
forth as he takes in his situation. He | ooks up to see Brant
talking to the Captain in his office- Roy can’'t hear what

t hey say, but he can see that neither | ooks happy.

Brant finally exits the office, putting on a fake smle when
he sees Roy watching him He wal ks to his desk.

BRANT
Vll well, Roy WIlianms. How you
been? How s ny favorite I.T. guy?

ROY
Fi ne.

Brant hesitates before his next sentence, watching Roy’s
eyes.
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BRANT
So, this pretty crazy, all this
stuff going on at G een’s huh?
Anyone tell you, there was a bonb
in one of the roons.

Roy poorly feigns surprise.

BRANT (cont’ d)
Duffel bag, full of C4, just
sitting on the bed. | swear, it was
like, this big. Lucky the bonb
squad got to it and defused the
thing- wouldn’'t want to see that go

of f.
ROY
Me neither.
BRANT
| bet, | bet. But | gotta say, this

whol e thing seens pretty weird-
nean, we followa tip to find a
serial killer- instead, we bunmp
into soneone we work wth! \Wat,
uh- what were you doing there, pal?

Roy knew this question was conming, but is still caught off
guard. He | ooks past Brant as his mnd races.

ROY
Un well, I...

He freezes, as a solution finally clicks.

ROY (cont’ d)
| got a phone call. Sone unknown
nunber, and the guy- on the other
end, he said he was working with
you guys on an inportant case. Said
he was undercover. He asked ne to
go to Green’s hotel- as a guest of
M. Mriarty. Wien | got to the
room the door wasn't | ocked and-
saw the bonb on the bed, so |
pulled the fire alarmand ran.

BRANT

Huh. You seened surprised when
told you there was a bonb.
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ROY
| was just nervous. | wasn't sure
whether it had eventually
detonated, and | thought you neant
it had.

BRANT
Ah. Makes sense- a bonb bl owi ng up
part of New York would surprise ne
too. But then- what nmade you take
the fire escape out of there?

ROY
Erm panic. | just kind of freaked
out, and ran to the nearest open
door and out the w ndow. | nean,
that’ s what you’' re supposed to do
in these kind of things, right?

BRANT
Well, fire escapes are nostly just
for fires. O escaping the building

unseen.
wi th Roy, but Roy just sort of awkwardly chuckl es.

BRANT (cont’ d)
Alright, | think that pretty nuch
clears everything up. Let ne just
check with ny higher ups.

He gets up and wal ks away fromthe desk. Roy sighs quietly

in relief.

Shirley rests.

Brant wal ks out of sight behind a wall, where
SHI RLEY
So? Get what you were | ooking for?
BRANT
No. He said he wasn't staying
t here.
SHI RLEY

Yeah. We knew t hat .

BRANT
But he didn’t know that we knew.
Coul d’ ve caught himin a lie.

SHI RLEY

O, he mght just be telling the
truth.

( CONTI NUED)



CONTI NUED: 38.

BRANT
O he m ght not be.

SHI RLEY
Go easy on the guy. He wasn’t cut
out for the acadeny, so sonething
i ke this probably shook the hel
out of him

BRANT
| knew | shouldn’t have told you
about that. You' re pitying him

SHI RLEY
| am not!

BRANT
Oh, no? You sure he’'s not too
shaken up? Maybe we oughta get him
a glass of mlk and a warm bl anket
to cal m down.

SHI RLEY
Look, the evidence is you have is
circunstantial, and he did try to
get everyone out of the building.
Top that with himtraining to be a
cop, | don't think he's guilty.

BRANT
Being in the acadeny doesn’t
absol ve soneone of quilt.

SHI RLEY
And being near a crine scene
doesn’t condemm t hem

BRANT
...Aright. 1I'Il let himgo. But
first- we’'re gonna nmake absol utely
sure he’s cl ean

SHI RLEY
What ever hel ps you sl eep at night.

Brant wal ks towards his desk again. Roy |ooks up when he
sees Brant com ng

BRANT
So- you’'re pretty good, but
unfortunately we’'re gonna have to
do one | ast test before we let you

go.
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Roy nods, |ooking cal mon the surface but hiding a nervous
flutter.

| NT. | NTERROGATI ON ROOM DAY

Roy sits hooked up to a pol ygraph machi ne attended by a
strange spindly man. Brant stands in the room uneasy, hiding
his determ nation to catch Roy.

ATTENDANT
Al right, these are just sone
control questions- what’s your

name?
ROY
Roy W Iians.
ATTENDANT
How ol d are you?
ROY
24.
ATTENDANT
Alright. (To Brant) You may begin.
BRANT
kay. Roy. Why were you at Green’s

hot el ?
Roy pauses for a nonent as he fornul ates an answer.

ROY
| was |ooking into a | ead on the
behal f of a mysterious benefactor
to the NYPD

Brant | ooks to the attendant. The man nods.

BRANT
Why did you pull the fire alarnf

ROY
| wanted to get everyone out of the
building in case the bonb went off.
Brant | ooks over. The attendant nods again.

BRANT
Who did you talk to on the phone?
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ROY
| don’t know. | wasn't given a
nane.

Roy gl ances over with Brant. The attendant
t hen nods.

BRANT
VWhat did he sound |ike?
ROY
Uh- | don't know, it was a bri ef

conversation. Adult nmale, averagely
deep voi ce. Sounded |ike he was
from New Yor K.

BRANT
Did you recognize it?

ROY
" msorry?

BRANT
Did you recogni ze the voice?

ROY
No.

BRANT
Are you sure?

As he’s asking these rapid questions, Brant starts | eaning

closer to

Roy, his hands spread on the table.

ROY
Yes.
BRANT
You have NO idea who it was?
ROY
None.
BRANT

You' re positive?

ROY
| am

He says this with grit, tired of this |line of questioning.
Brant eases back, standing up and wal ki ng over to the

pol ygr aph
but their

attendant. They talk too quietly for Roy to hear,
body | anguage conveys the attendant confirm ng

that Roy didn’'t lie.
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BRANT
Al right.

He says this with distaste, but snaps back to his usual
energetic self fast.

BRANT (cont’ d)
Okay! Then | think we’'re all done
here! Sorry to have taken up your

tinme.

ROY
It was my pleasure.

BRANT
Ha! |'’msure, |I'’msure. Wil
you' re free to go whenever, |I’'m
j ust gonna head back to ny desk.

Al right?

He doesn’t wait for Roy to answer as he turns and wal ks out
of the room He passes Shirley, who he angrily shakes his
head at and wal ks past. Roy exits the room behind him and
Shirley wal ks up to Roy.

SHI RLEY
Hey! Roy, right?
Roy nods.
SHI RLEY (cont’ d)
" m Shirl ey.
He smi | es.

SHI RLEY (cont’ d)
So how you feeling? That was a
rough fall earlier.

ROY
I’mfine. No big deal.

SHI RLEY
Alright, that’s good to hear. Lotta
crazy stuff happeni ng around here,
don’t need anyone getting hurt
of f-duty.

ROY
Mm
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SHI RLEY
Hey- is it true, that you talked to
hi n? The nysterious caller?

ROY
Yeah.
SHI RLEY
VWhat’ d he say?
ROY
What do you nean?
SHI RLEY
well, like, what did he tal k about?
Any peopl e, or anything about
hi nsel f. ..
ROY
No, just- just the hotel room
and... all that.
SHI RLEY
Awh.
ROY
Wy ?
SHI RLEY
| dunno, | just- | can never get a

read on that guy. He's just so
di stant- never says anythi ng about

hinmself. I'd love to neet himin
person- see what he’'s really Iike,
you know?

ROY

You’ d probably be di sappoi nted.

SHI RLEY
What do you nean?

ROY

Ri ght now you seemto hold himin a
favorable |light, but that’ s because
you have no point of reference for
hi m out si de of his voice. So you ve
got an idealized portrayal of a

det ecti ve- soneone who stops crine,
and the rest is filled in with what
you want himto be. If you ever net
hi mthat ideal would be shattered.
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SHI RLEY
Maybe, but it’s better to know who
sonmeone really is than to hold on
desperately to sone fantasy.

ROY
| guess. Doesn’t nmake it any |ess
depressi ng when a dream di es,
t hough.

Shirley | ooks off, a sense of nelancholy surroundi ng her.
Roy notices this, and inmedi ately regrets what he’ s said.

ROY (cont’ d)
"Il talk to you later, Shirley.

He wal ks back through the main offices and stops at
Hut chi ns’ desk.

ROY (cont’ d)
O ficer Hutchins, | spotted this by
t he doorway- it’'s yours, right?

He hands over Hutchins’ badge.

HUTCHI NS
Oh- yeah! Ww, that’s a relief!
Thanks!

ROY
No problem

Hut chins clips his badge onto his belt, and Roy wal ks back
to his office. He goes to open the door, but instead wal ks
out of the precinct.

I NT. ROY’ S APARTMENT- NI GHT

Roy enters his apartnment, exhausted. He sits down at his
tabl e, rubbing his face and searching for sonething
inmportant to do. He sighs, slapping the table and wal ki ng
over to his bookshelf.

He grabs his copy of The ABC Murders, then adds to it with
sonme of his detective stories- And Then There Were None,
Hound of the Baskervilles, and others. He sets a stack down
on the table, cracking one open and starting to read.

W then see himin the mddle of a dream in which Roy is

standing in a dark void. He | ooks around and sees nobody
until Brant appears behind him
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BRANT
| monto you.

Roy whirls around, startled.

BRANT (cont’ d)
| can see through your lies.| know
you’ ve got sonething to hide, and
sooner or later you' re gonna slip
and fall

ROY
|"mnot a killer, Brant.

BRANT
That’'s up to the jury to decide.

He wal ks off into the shadows, vanishing. Shirley appears
behi nd Roy.

SHI RLEY
You lied to ne.
ROY
Shirley-
SHI RLEY
Wiy did you lie? To all of us?
ROY
It’s not that sinple-
SHI RLEY
You’ ve been sneaki ng around under
our noses.
ROY
It’s interfering in police
i nvestigations, | could ve gone to
jail-
SHI RLEY
So were your phone calls.
ROY
| know they were! | just- couldn't
help it-
SHI RLEY

| thought we coul dve been friends.
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ROY
W. .. we can...

SHI RLEY
Not anynore.

She wal ks away too. Roy tries to follow her, but she
di sappears before him

ROY
Shirley, I-

He's cut off by a mrror inmage of hinself stepping out of
t he shadows.

M RROR ROY

What are you doi ng?
ROY

I’mtrying to hel p people.
M RROR ROY

You’ re hel ping yourself.

ROY
|- | solve crines-

M RROR ROY
You sol ve crinmes because you're
obsessed with detectives, not to
hel p the victins.

ROY
That’s. ..

M RROR ROY
You don’t care about anyone el se.
You do it all for yourself. It's a
ganme. And you know what that makes
you sound |ike.

ROY
No, |-

M RROR ROY
It makes you sound |ike ne.

As he says this, the copy of Roy warps, the shadows in its
face stretching into a nonstrous visage as its shoul ders
start snoking. Spots on the chest catch fire, stretching
into the serial killer’s signature synbol, glow ng in orange
enbers.
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ROY
| " mnot hing |ike you.

M RROR ROY
Aren’t you? Trapped in your room
away fromthe world- spending al
your time thinking about robberies,
and murders, arson, battery-

ROY

M RROR ROY
You know that’s not nornal
Borderline sociopathic. Just a
synptom of the cascadi ng traunas
that you know are | eadi ng you down
a dark, deep, terrifying path
Because when it conmes down to it
you' re afraid to ask yoursel f- what
is it that separates you... from
me?

He di sappears silently, as Roy sits horrified. Wthout any
war ni ng, he awakes, opening his eyes and | aying notionless.

| NT. POLI CE STATI ON- DAY

Roy enters the office with a yawn, drudging towards the IT
office. He freezes, however, when he sees Brant sitting on
his desk. Brant is fiddling with one of Roy’ s desk toys
until he spots Roy entering.

BRANT
Hey! There he is! How you feeling,
pal ?
Roy shrugs.
ROY
Fi ne.
BRANT

Oof, | feel that. Al this serial
killer stuff, lotta concern going
round. Just wanna stop this sicko
before he hurts anyone el se, you

know?

Brant’s tone seens casual and friendly, but Roy can't help
but feel accused.
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ROY
Yeah, definitely.
BRANT
Speaking of all that, | talked to

t he sergeant- after that nystery
guy called you, we started thinking
why you? There are plenty of people
in the precinct, so what nakes you
the first choice for investigation?

ROY
| dunno.
BRANT
Well, we figure it’s sonething he

knows about you that we don’t.
Somet hi ng that connects you to al
this. Maybe the killer is your |ong
| ost brother or sonething. So we
want you up with us, to help out

t he investigation.

ROY
You want ne to... work the case
with you?
BRANT
Sort of, yeah! Should be exciting.
ROY
Isn’t that... against the rules or
somet hi ng?
BRANT
Well, technically, but sarge said

he’d | ook the other way on this
one. Pretty cool, huh?

Brant smles wdely. Roy returns a half grin, trying to hide
hi s conf usi on.

| NT. POLI CE STATI ON- DAY( CONT)

Brant and Roy walk into the main offices. Shirley, Smth,
Hut chins and Greaves are standing at their desks with a
board of evidence standing by them

BRANT
Now, I"Il warn you, some of the
stuff we’ve got is pretty gruesone.
So if you need to take a m nute you
can-

( CONTI NUED)



CONTI NUED: 48.

GREAVES
Ah, the guest of honor has arrived.
SHI RLEY
How you feeling, Roy?
ROY
Fi ne.
GREAVES

Enough pl easantries. W’ ve got
anot her body.

He grabs a file fromthe desk behind him

CGREAVES (cont’ d)
John Dougl as, 43.

Roy takes particular note of the nane, trying to recognize
it.

GREAVES
Found in his apartnment on 9th-
however, none of his neighbors
heard a gunshot, neani ng he was
killed sonmewhere el se and noved.

BRANT
@unshot ?

Brant takes the folder from G eaves. He opens it, revealing
phot os of the crine scene.

GREAVES
He was shot in the head- got bl own
clean off.

SHI RLEY
Jesus.

BRANT

Not enough of himon the floor, he
was definitely killed sonmewhere
el se. But this-

He flips to the next picture in the al bumwhich shows a
string of seem ngly random nunbers painted on the wall.

BRANT (cont’ d)
What - what is this?
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GREAVES
We don’t know. Sone ki nd of code,
but no one can figure out what

ki nd.
ROY
(To Hi nsel f)
Dougl as. .
SHI RLEY

Maybe they translate into letters?
Ais one, Bis twd, so on?

GREAVES
Soneone tried that. Still
gi bberi sh.

BRANT

Hmn |’ m stunped. Any ideas, Roy?

All of themturn to | ook at Roy. He takes another nonent to
t hi nk, before having an epi phany.

The cops

ROY
Val | ey of Fear.

ook at each other, waiting for himto continue.

ROY (cont’ d)
This is from The Vall ey of Fear.
Sher | ock Hol nes.

GREAVES
Anot her book?

SM TH
What is this guy, Encyclopedia
Br own?

HUTCHI NS
VWhat does that even nean?

SM TH
| dunno. Books.

ROY
Val |l ey of Fear begins with a man
named John Dougl as who was shot in
the face in his hone with a
shot gun.
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SHI RLEY
Ww. So this guy went pretty
literal with this one.

BRANT
Does that give any clue as to what
t he nunbers are, though?

ROY
... At the beginning of the book,
sonmeone sends Hol nes a book ci pher.

HUTCHI NS
Book ci pher? What does that nean?

BRANT
It’s an outdated form of code. The
nunbers correspond to a word, then
a line, then a page. Once you find
t he correspondi ng book, you find
t he nessage.

SM TH
So what's the book?

SHI RLEY
WIlling to bet it’'s Valley of Fear.

GREAVES
Good work, WIllianms. Brant, you
seened to understand these?

BRANT
Yes, sir.

GREAVES
Great. Get to work on deci phering
this. The rest of you, dism ssed.

Hut chins sit down at their desks as Brant takes

the file and starts |ooking through it. Shirley walks up to

Roy.

SHI RLEY
Man, |ucky we’ ve got you here. Rest
of us probably woul d have never
gotten that.

BRANT
Yeah, | ucky.

He says this with a hint of sarcasm

( CONTI NUED)



CONTI NUED: 51.

BRANT (cont’ d)
Anyone know where | can get a copy
of Valley of Fear?

ROY
|’ ve got one next to ny desk.

BRANT
WOw.

He | ooks at Shirl ey.

BRANT (cont’ d)
Lucky.

Brant | eaves towards Roy’'s office.
SHI RLEY

Seriously though- what do you think
the deal is with this guy and these

books?

ROY
Dunno. | figure he just thinks it’s
fun- Iike he’'s playing a part in a

mystery novel .

SHI RLEY
But doesn’'t that nean we catch him
in the end?

ROY
Not necessarily. Even in Valley of
Fear- Moriarty gets away.

SHI RLEY
Then | guess we’'ll just have to do
better than Sherl ock Hol nes, eh?

ROY
Cee, is that all?

Shirley and Roy chuckle as they both wal k back to their
desks. Roy passes Brant, who nods to him showi ng that he’s
got Valley of Fear. Roy heads to his office.

INT. |.T. OFFICE- DAY CONT

Roy sits down at his desk, content for a nonment. He then

gets an idea and opens his conputer. He brings up the case
file on John Douglas and finds the photo of the book cipher.
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Roy turns to his desk side bookshel f, again taking his copy
of The ABC Murders. He starts decoding the nessage using the
book as a cipher, witing them down on a piece of paper. The
first couple words seemto nake no sense, but he keeps

goi ng.

As he reaches the end of the code, he finally sees a nessage
starting to take shape. The words "aware house on south
street and John" spell thenselves out. Roy grins, happy that
hi s hunch has achieved results. He keeps going with renewed
vi gor .

Working on the last Iine, he finds the words "Go Detective".
He seens puzzled, but continues. The next word is "WII",
puzzling himnore. He then reads "I" "Am' and "So"- he stops
witing the last word halfway through in shock, as it now
reads "Detective WIllians". Roy recoils fromthe desk in
fear. It is then that Shirley enters.

SHI RLEY
Hey, just wanted to say thanks
again for the tip. Finnigan decoded
the message- it’s a little wonky,
but we think it’'s leading us to an
apartnent buil di ng. Headi ng out
NoWw.

Roy is hardly listening as his mnd races. He tries to
respond.

ROY
Yeah, okay. No prob. Good Luck.

SH RLEY
Thanks. Later.

She | eaves, and Roy again turns to his transcription of the
code. He shakily picks it up, stuffing it in his pocket and
headi ng out the door.

EXT. WAREHOUSE- DAY

Roy steps out of a cab onto the dirty grounds of an old
war ehouse. He hesitates, taking in the om nous presence of
t he buil ding before shakily headi ng inside.

| NT. WAREHOUSE, DAY ( CONT’ D)
He enters, making his way past heaps of junk. He freezes
when he sees bl ood and chunks of skull on the ground with a

sawed of f shotgun. He | ooks away, spotting sonething on the
wal | that catches his eye.
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As Roy | ooks up, he recoils in horror as he reads a nessage
witten in blood all across the warehouse wall. "I know who
you are, M ster Mystery".

Roy stunbl es backwards, catching hinself on a bench. He
starts hyperventilating, pulling out his phone. He dials.

OPERATOR
NYPD 19t h precinct, how can | help
you?

ROY

| need to get in contact with

of ficers Queen and Fi nni gan. Tel
themthere's been a murder at a
war ehouse on South and John street.

Roy hangs up, still panicking. He rockets up, reaching into
hi s pocket and pulling out the paper he wote the book

ci pher on. He rips off the |last words about "detective
WIllians", wal king out the door and throwi ng that part in
the river.

I NT. WAREHOUSE- DAY

Roy sits outside the warehouse with Brant and Shirl ey, as
cops nove in and out of the warehouse behind them

BRANT
Well, at |east we know what
happened to the rest of M.
Dougl as.

SHI RLEY

No kidding. Qur killer really
wanted to drive this nessage hone.

BRANT
Yeah, your secret admirer’s sure
got sone trouble on his hands.
Ain't that right, Roy?

ROY
Yeah.
BRANT
Vll, it’s a good thing you were

abl e to deci pher a nessage neant to
only be deci pherabl e by our prine
suspect .
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ROY
Yeah.

BRANT
| wonder what kind of other
i nformati on you al one could bring
us. Sure is lucky you' re so
connected to this case.

SHI RLEY
It 1S lucky- since the address we
pull ed turned out to be a dead
lead. At least with this we're
still noving forward.

ROY
Yeah- | ook, |’m gonna go home- is
that alright? This- this all really
shook me up.

SHI RLEY
Yeah, that’s totally fine. W'l
fudge a statenent fromyou for the
report.

BRANT
(rmuttering)
Yeah, why not. Just nake a nockery
of our jobs, nothin” wong with
t hat .

Roy wal ks away, huddl ed over.
I NT. ROY’ S APARTMENT- NI GHT

Roy enters his apartnent, |ooking over his shoul der as he
cl oses the door behind him He |ocks the door and slides in
his chain bolt before heading in. He | ooks out the w ndow,
scanni ng for anything unusual - he closes the blinds as he

| eaves.

Roy sits at his table, |ooking back and forth fear. He

al nost tries to hide under the table, before realizing how
dunb that would be. He rests his head in his hands,
exhausted but too scared to sleep.

He sighs, wal king over to his couch and starts | ooking

t hrough his DVDs. He | ooks at a season of Sherl ock and
Murder she Wote, but puts them both back. He then picks up
a dvd unseen to the audi ence and snil es.
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We then see Roy sitting on the couch, novie in progress. The
screen displays two nen standing in front of an active crine
scene. The police lead a man in handcuffs into their car,
and one of the nen in the foreground turns to the other.

MAN #1
CGosh, Detective, that sure was a
close one. | didn't think you were
going to nmake it out of there!

MAN #2
Oh, cone on now. |’ve fought
chi huahuas nore intimdating than
t hat guy.

MAN #1

Detective, weren’'t you scared at
all? He had a gun to your head! You
coul d’ ve been killed at any nonent!
If | were you, I'd retire after
sonething |ike that.

MAN #2
Ha! Constable, if | turned and ran
at everyone who threatened ny life,
| woul d’ ve been out of a job while
| was still in the acadeny.

MAN #1
VWll, you re a braver nman than I
det ecti ve.

MAN #2
No, it’s not about being brave.
It’s about knowi ng that there's
nmore inportant things than ny
safety.

MAN #1
Sir?

MAN #2
How many nore victins do you think
this lunatic coul d ve taken? How
many nore people could have died,
had | not been here toni ght? Sure,
| was in danger- but if I wasn't,
soneone el se woul d have been. And
if I did nothing to stop that, then
their blood s on nmy hands. So ||
gl adly put nyself in danger- so
that others aren’t.
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Roy takes a nonment to think, as the words clearly struck a
chord with him He |ooks up with determ nation.

MAN #1
Wl l, what now, detective?

MAN #2
Now, we get back to work.

| NT. POLI CE STATI ON DAY
Roy wal ks up to Shirley as she works at her desk.

ROY
Morni ng Shirl ey.

SHI RLEY
Hey, you're here early. I'"monly in
cause | have to be.

ROY
| had a rough ni ght sleeping.

SHI RLEY
Oh, that thing yesterday really got
to you, huh?

ROY
Well, I didn't love it.
SHI RLEY
Yeah. Adjusting to that stuff is
rough for everyone- I'mstill not
fully confortable with it.
ROY
Mn Hey, have you got a couple
m nut es?
SHI RLEY
Sure. Wy?
ROY

| was wondering if | could take a

| ook around the place you and Brant
went to yesterday. Maybe there’s
sonet hing smal |l hi dden out there.

Shirley stands up, preparing to | eave.

SHI RLEY
If you want. We didn't really conb
the place, so it’s possible

( MORE)
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SHI RLEY (cont’ d)
sonet hi ng slipped through the
cracks, but | can’t inmagine
anyt hi ng much being there.

ROY
Maybe just to have sonething to
search, take ny mnd off yesterday.

SHI RLEY
| get that. I’ pull my car
around, you wait out front.

ROY
Sur e.

Roy and Shirley split off as he heads towards the front of
t he buil ding. Roy makes his way through the station but he
bunps into a man wearing a brown suit as he passes.

ROY (cont’ d)
Oh, sorry.

The Man waves himoff, not stopping | ong enough for Roy to
see his face. Roy keeps noving out the door. Shirley pulls
up in front of the station, and Roy gets in the car with
her .

I NT. SHI RLEY’ S CAR- DAY

Shirley and Roy drive through the streets of Manhattan. The
radi o plays softly.

SHI RLEY
So what exactly are you | ooking for
her e?

ROY
Sonet hi ng. Anyt hi ng.

SHI RLEY
| know how you feel. 1’ve been
hopi ng we’ d get sonme big break in
this case. | nmean, right now we

don’t have anything on the guy,
we're just follow ng himaround.

ROY

Yeah- just waiting for himto trip,
| guess.
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SHI RLEY
Although | tell ya, it sureis
| ucky. we stunbled onto you for
this one.

ROY
... Wiat do you nean?

SHI RLEY
Vell, we find a serial killer that
takes all his stuff fromclassic
nmystery books, it’s a good thing
we’ ve got soneone on our side who
knows themall by heart. Else we'd
be dooned.

ROY
On. Well, I'"’mglad to help.

SHI RLEY
What is it with you and these books
anyway? Wiy do you know so rnuch
about enf

ROY
Un well, ny Gandma used to read
themwith ne as a kid. W’ d al ways
try to figure out who did it before
the end. | think that’s what made
me want to becone a detective.

SHI RLEY
You were gonna be a detective? Wy
didn’t you enroll in the acadeny?
ROY
| did.
SHI RLEY

Oh. If you don’t mnd nmy asking,
what happened?

ROY
Wll- | didn't do to well with al
the.. active cop stuff.
Communi cati on, physicals. | aced

the witten tests.

SHI RLEY
So you just need to work out a bit?
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ROY
| guess. | don’t know that it’s
really that sinple, though..
SHI RLEY
It sounds like it’s that sinple.
ROY
... \What about you? Why are you a
cop?
SHI RLEY

|"ve always |iked hel pi ng peopl e.
My parents got divorced when | was
little, and | renmenber the officers
who woul d sit and play with ne
whil e they were going through al

t he paperwork at the station. They
made ne smle when | didn't want
to, and | wanted to be able to do
the same for other people.

ROY
Huh.

SHI RLEY
Yeah- not the nost inspired origin
story, but it’s the one |I got.

ROY
[t's nice.

SHI RLEY
Have you ever thought of
reenlisting? O do you just want to
stick wth I.T.?

ROY
| ve considered it. But | can’'t see
mysel f doi ng any better a second
ti me around.

SHI RLEY
Maybe you just need sone
assi st ance.

ROY
Maybe.

SHI RLEY
| nmean we’ ve seen you can handl e
detective work. You' re practically
anot her cop on this case.
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ROY
| don’t think your partner woul d
agree with that.

SHI RLEY
Ch, Brant’s just a brat, don’'t mnd
him You know, when we first got
pai red together Brant and | hated
each ot her.

ROY
Real | y?

SHI RLEY
Yeah, he’d just gotten transferred
away froma partner who to this day
is one of his best friends, so he
saw ne as an 'unfitting
repl acenent’. And nme, | thought he
was a |oud, arrogant, narcissistic
prick. So basically, the sane as he
IS now.

Roy | aughs.
SHI RLEY (cont’ d)

But within a couple of week we grew
on each other, and now he’'s famly.

ROY

That’ s ni ce.
SHI RLEY

You got any famly, Roy?
ROY

Un not really. My parents live
upstate, no brothers or sisters.

SHI RLEY
Wel |, what about friends? Any old
buddi es fromcol |l ege, or?

ROY
. Nope.

SHI RLEY
...COh. Well, if you ever want
soneone to get a drink with I'"ma
room over.

Roy | ooks over and smles. He | ooks back out the w ndow and
they drive in silence for a nonent.
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SHI RLEY (cont’ d)

Hey, Roy?
ROY
Hn?
SHI RLEY
Of the record here... if you knew
anything we don’t about this
case... you' d tell us right?
Roy pauses, startl ed.
ROY
If I knew anything you needed to
know, | woul d.

Shirley thinks for a nonent, then | ooks over at Roy. He
doesn’t neet her gaze. They drive the rest of the way to the
apartnent in silence.

| NT. CIVILI AN APARTMENT- DAY

Shirley stands by the door as Roy | ooks around the snal

apartnent. There are no signs of anything illegal happening
t here.
ROY
Did you guys find anything of note
here, or?
SHI RLEY
No, not really. Hell, we’'re not

even sure if it’s actually
connected to the case. Far as we
know, your warehouse was the

i ntended target.

ROY
| wouldn’t put it past this guy to
| eave two clues at once. Hol nes
al ways had to renenber every cl ue,
'cause sonetines an itemfromthe
begi nning was vital to solving the
case at the end.

SHI RLEY
Vell, maybe you' || catch sonething
we couldn’t.

ROY
... Wat’s the address again?
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SHI RLEY
223 Ludl ow street.

ROY
Hnm

SHI RLEY

What, you hoping it’d be a
ref erence?

ROY
Ki nd of.
SHI RLEY
Vell, maybe there’ s sonething el se.

Thi nk about all the books you know
anyt hi ng here?

ROY
| ve been trying that- nothing’ s
comng to m nd

SHI RLEY
Well, what are your favorites?

ROY
Em You know, there’'s the
classics... Murder on the Oient
Express, And Then there were None,
Hound of the Baskervilles...
al ways |iked Thirteen for D nner..
The Man in the Brown Suit-

As he says this, Roy’'s eyes grow wide. He flashes back to
the station when he bunped into a man wearing a brown suit.
He realizes now that the man had a tattoo on his neck of the
killer’s synbol.

ROY (cont’ d)
We have to get back to the station.
NOW

He bolts out of the room as Shirley rushes after him

I NT. SHI RLEY' S CAR- DAY

Siren placed on top of the car, Shirley and Roy rush through
traffic, going through red |ights and weaving around cars in
a frantic rush.

SHI RLEY
What do you nean, you saw hi nf?
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ROY
In the station. | saw the killer.

SHI RLEY
How do you know it was hinf?

ROY
Because he’'d want ne to know.

| NT. POLI CE STATI ON- DAY

Roy bursts in the door of the precinct, looking frantically
around for anyone wearing brown. Brant and the rest of the
cops | ook at hi m confused.

ROY
Has anyone seen a man wearing a
brown suit?

BRANT
VWhat ?

Y - - -
Ther e was a man in a brown suit in
here earlier.

SM TH
| saw him he was | ooki ng around
records, | think.

Roy starts away, but Smth stops him

SM TH (cont’ d)
Wait- | think you just m ssed him
| think he headed out the door,
li ke, a m nute ago.

Roy bolts towards the door, heading out into the streets.
EXT. POLI CE STATI ON- DAY

Roy stops on the sidewal k, | ooking around desperately for a
sign of the man in the brown suit. He freezes, shocked, when
he spots a man wearing a brown suit stepping onto a bus.

ROY
HEY!

He sprints towards the bus, but it takes off before he’'s

even close. He keeps running, still slightly catching up as
it accel erates.

( CONTI NUED)



CONTI NUED: 64.

ROY (cont’ d)
STOP!

He gets close enough that he can see in the last row of
wi ndows, but he’'s clearly at the extent of his ability. He
sees the man in the suit sitting in the | ast seat.

ROY (cont’ d)
Hey!

The man turns around slowy, letting Roy finally get a ful
view of his face. Roy, stunned, slows even nore than his
wildly depleted stam na was nmaki ng him The man noves a hand
to his head and nakes a 'see you later’ notion to Roy before
di sappearing fromhis view conpletely as the bus drives into
the distance. Roy cones to a stunned stop on the sidewal k.

| NT. POLI CE STATI ON- DAY

Roy enters, out of breath and defeated. Shirley walks up to
hi m

SHI RLEY
Apparently a | ot happened in the
tinme it took to park.

ROY
He got away. He was right in front
of nme, and he got away.

SHI RLEY
Well, at least you re not the rest
of these guys that just let him
wal k past them

BRANT
Hey, we don’t even know who t hat
was supposed to be.

SH RLEY
That was our serial killer.

BRANT
What ? How do you know?

ROY
A tattoo on his neck of the synbol.

Brant takes a nonment to think after Roy says this.
BRANT

(To Shirley)
Did you see it?
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SHI RLEY
Well, no- Roy didn't even realize
until we were at the apartnent.

BRANT
Apartment ? What apart nent ?

ROY
| wanted to take a | ook at the
pl ace you guys found with the book

ci pher.
BRANT
Huh. Anyt hi ng new?
SHI RLEY
W | eft before we really | ooked
around.
BRANT
Alright. Well I’ m gonna | ook

t hrough records. Smith says he was
around there, maybe he t ook
sonet hi ng.

Brant | eaves.

ROY
| was right there, and he got away.

Roy starts to wal k back to his office, dejected. Shirley
fol | ows.

SHI RLEY
Everyone | oses a perp at sone
point. You' re not even a cop, nho
one coul d expect you to be
conpletely on top of this.

ROY
He coul d.

Roy pauses at the door to his office.

ROY (cont’ d)
That’ s the problem he knew
woul dn’t catch him | don’t know
how, but he knew exactly how | ong
|’d be away. | don’t know if he's
in my head, or if he's... maybe
he’s just lucky. \Whatever it is,
he’'s always a step ahead... it
sucks.
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He wal ks into the office, and Shirley wal ks away
INT. |.T. OFFICE- DAY
Roy sits down at his desk, thinking about what his next step

shoul d be. He stares at nothing as the noise of Jon clicking
his conmputer’s nouse fills the room Roy rubs his eyes.

JON
Ch by the way, there’'s a note for
you.

ROY
... What ?

Jon holds up a letter.

JON
You got a nessage. Sonme guy |eft
this letter for you.

ROY
...Was he wearing a brown suit?

JON
| dunno. Maybe?

Roy cautiously makes his way over and takes the envel ope
that Jon holds in his hand. It has 'Roy’ scrawl ed on the
front in a scratchy script.

He cautiously opens the letter, and begins to read. Specific
words junp out at him Cose call, raise the stakes, and 5
nore victins pop up

JON (cont’d)
Anyt hi ng good?

ROY
It’s a note froma serial killer
threatening to kill 5 nore people

by the end of tonorrow.

JON
Goh. So, not good.

ROY
No, it’s not. It’s terrifying, and
worse- it’s inconplete.

JON
...whut ?
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ROY
The envel ope’ s addressed to nme, but
he left it with you. He's way too
secretive to risk you reading it,
so the actual nessage is hidden.
Maybe in some form of code.

Jon thinks for a nonent.

JON
You ever see National Treasure?

Roy | ooks up, interest piqued.

JON (cont’ d)
They- there’'s this secret nessage-
or maybe it’'s a map- and it’s on
t he decl aration of independence,
and they have to squirt |enon juice
on the paper, and it- the map shows
up. So maybe this is like that.

ROY
It’s possible. But unlikely. It’s
probably nuch sinpler- like...

Roy grabs a lanp on Jon’s desk and turns it on. He holds the
note up to it, revealing a hidden nessage.

ROY (cont’ d)
There it is.
JON
Dude, you're just like Nicholas

cage. .

Roy takes a nonent to acknow edge the coment, before
bringing the note closer to read what it says.

| NSERT:
[t'’s tinme to neet. Schubert Theater, 10: 00
Conme al one.

Roy thinks for a nonent before stuffing the note into his
pocket .

JON (cont’d)
Anyt hi ng cool ?
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ROY
No. Cane up enpty.

JON
Aw. Man.

Jon goes back to his conputer, and Roy goes back to his
desk.

INT. 1I.T. OFFI CE- NI GHT

Roy sits at his desk, trying to focus on anything. He keeps
glancing at his desk clock, which reads 9:48. He finally
taps his desk and stands up. He grabs a burner phone and
heads to the door.

| NT. POLI CE STATI ON- NI GHT

As Roy wal ks out the door, Brant notices himleaving. Brant
seens suspicious, but goes back to his work soon.

| NT. SCHUBERT THEATER- NI GHT

Roy steps cautiously into the enpty theater. The sound of
t he heavy door echoes through the room He steps forward to
the stage and sees soneone in a chair in the front row

He edges around to in front of themwhen he sees that it's a
young man tied and gagged, unconscious. He starts towards
themto hel p, when he hears a gun cock.

BRANT
Freeze!

Roy | ooks up and sees Brant, gun drawn and ai ned at him

ROY
Brant, | don’t know what you think
you’' re doing, but this guy needs
hel p.

BRANT

Yeah, which is why you' re gonna get
away from himand put your hands on
your head.

ROY
Brant, nowis not the tine for-

BRANT
|”ve been on your tail since the
hotel, but 1’ve only now got you on
somet hi ng concrete.
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ROY
Listen to me! -

BRANT
You know, Shirley really trusted
you. This is gonna break her heart,
but | guess you woul dn’t care about

t hat .
ROY

Danmit, Finnigan, |’minnocent!
BRANT

Yeah, that’s what they all say.

O S.
He’s right, you know.

Suddenly, a gunshot rings out, and Brant falls to the floor,
clutching his side. Behind himstands a nan wearing a brown
suit hol di ng a handgun.

MAN IN SU T
We do all say that.

ROY
BRANT!

He dashes towards Brant, but the nman in the suit shakes the
gun at him Roy backs up as the nan draws cl oser to Brant.

MAN I N SU T
Cotta say, | appreciate the perfect
setup for a dramatic entrance.
Al t hough- Roy. | did say cone
al one.

He | eans over to Brant’s ear and fires the gun right next to
it, causing Brant to cover his ears in pain.

MAN IN SU T (cont’d)
| do hate eavesdroppers.

ROY
So it’s you? You' re our serial
killer?

MAN IN SU T
Nanme’s Steven Norton. At your
servi ce.
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ROY
Way are you doing this? Wiat’'s your
gane?
NORTON

Oh, conme on Roy. W know each ot her
better than that. My "gane" is you

ROY
What ?

NORTON
You know, | grew up readi ng those
ol d detective stories, just like
you. | loved "em neticul ous,

perfectly laid plans being foiled
by sone sleuth who didn’'t know when
to quit. And | don’t know about

you, but when | grew up | was so...
di sappointed in the police we got.

| stole a transmitter a couple
years back, and it was all just so
boring. People doing their jobs, no
real conflict or noral quandary.
Just... paperwork, and parking
tickets. | was exhausted. | even
tried orchestrating a couple snal
crimes back then- nothing to this
scale, an arson here, burglary
there- but they just got it wong
or gave up. But then... then you
cane al ong.

n stunned sil ence.

NORTON (cont’ d)
| started hearing chatter about

some... nysterious stranger, who
woul d call in and solve the
unsol vabl e cases, |ike a nodern day

Sher| ock Hol nes. The beat cops
woul dn’t shut up about him and I
gotta say- | loved it. You were
what | was waiting for! Someone
with sonmething to hide, or
sonething to prove- you had depth,
and intrigue. You proved that the
fantastical detective |I was |ooking
for did exist- but you were
unchal | enged. You needed a push to
reach greatness- you needed a
Moriarty.
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_ ROY
You’' re I nsane.

NORTON
But so are you! That’'s what’'s so
perfect about it! W re two peas in
a denented, tw sted pod.

As Norton tal ks, Roy subtly reaches into his pocket and
dials Shirley' s nunber.

NORTON (cont’ d)
So | made us into a story for the
ages, the greatest gane of cat and
mouse in history! And once |
started, it grew nore poetically
perfect than I coul d ve dreant!
mean, the whol e book thing- at
first, | thought that was just
going to be for ny benefit, but you
caught on in a flash! At tines, |
didn’t know whether | was tricking
you, or you were tricking nme! Well,
that’'s not true, | was definitely
tricking you but you did good too!

ROY
How did you know | was follow ng
you?

NORTON

Ch, that was easy. Devel op a fake
identity, fudge sonme janitorial
experience, bam 1’ve got a job in
t he station.

ROY
You worked in the precinct?

NORTON
Yeah. For a while. Just shows how
unappreci ated custodi al staff is,
huh? You never even saw ny face.

ROY
How d you know which one I was in?

NORTON
Oh cone on. Wth your little crush
on Oficer Queen, how could I not
know?
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Roy si ghs

72.

ROY
Not a crush.

NORTON
Yeah, yeah, whatever M.
"Wl | - adj ust ed".

ROY
Ckay, stop acting like we're
friends. You' re a nonster.

NORTON
Oh yeah, sure, like you re sone
hero. Roy WIlians, the savior of
New Yor k! The sneaky, underhanded
hero, who is willing to steal case
files, inpersonate a police
of ficer, or even w thhold evidence
to solve his cases. Hell, you even
pulled a fire al armwhen there was
no fire. But that’s all fine, cause
you' re one of the good guys, right?

for enphasis.

NORTON (cont’ d)
Like it or not, you're no cop. And
you definitely don’t have any
backup com ng, so you can hang up
on Detective Queen.

at himin shock

NORTON (cont’ d)
G nmme sone credit, | wouldn't have
gotten this far if | couldn't see
that comng. Cell service is
bl ocked to the buil ding.

in defeat.

NORTON (cont’ d)
Don’t worry, you're not going to
die here. This isn't the end of
your story.

ROY
... Then why do all this? Wiy this
neeti ng?

NORTON
First of all, it's literary
dynamte. And second, because |

( MORE)
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NORTON (cont’ d)
want to nmake a deal. | want you..
to confess.

ROY
You want ne to confess to your
crines?

NORTON

No, not mine. Yours. Al those
things | just said- |npersonating
an officer, stealing police files,
wi t hhol di ng evidence- | want you to
confess to being Shirley’ s secret
caller. It’s not serial killer bad,
but it’s enough to throw you in the

sl amer .

ROY

. Wy ?

NORTON
Coupl e reasons. One, it’'s just for
the thrill of victory. | want to
beat you. Two, Having you in jail
for a bit will give ne tinme to

craft a new angle for the next
phase of killings. The book stuff’s
getting a bit stale. And three,

want your friends at the station to
feel the sting of betrayal. | want
themto know how you lied to them

| think it’d be funny.

ROY
And if | refuse?

NORTON
(Sarcastic)
Oh gee, you're right, what |everage
do | have? It’s not like |I have you
and two hostages at gunpoint?

ROY
Shirley' Il catch you.

NORTON
She’ll try. But her new friend s a
crook and her partner mght die,
she’ s got bigger worries.

( CONTI NUED)



CONTI NUED: 74.

ROY
You-

NORTON
Stop. I'mtired of this
negotiation. You re going to do
what | say, because that’s what
happens now. Now i s when you | ose.
And maybe | ater on you' |l beat ne,
but I’mholding all the cards here.
| can take this story in whatever
direction | feel |ike. Maybe 1’|
kill Brant, maybe 1’11l kill the
hostage. Hell, maybe 1"l Kkill
Shirley, just to shake it up.

Roy gets visibly angry at this notion.

NORTON (cont’ d)
O maybe 1’11 kill you. Maybe it’s
time for arewite, and the hero’s
tragic fall at the hands of a
superi or eneny.

As he says this, he freezes, chuckling to hinself.

NORTON (cont’ d)
| am superior, aren’'t 1? | can't
believe | didn't notice it before.
You' re just as disappointing as all
the rest of the garbage cops in
this city. Sure, you kept up for a
while, but really you fall short of
nmy standards. And how coul d you
not ? Look at you. Pathetic. You're
a |l oser. A washed up wannabe cop
W thering away in a dark apartnent,
just waiting to drop off the face
of the Earth. And what woul d change
if you did? If | struck you down
right now would anyone even care?

Suddenly, a click sounds from behind Norton as Shirley steps
into place behind him gun to his head.

SHI RLEY
| know I’d have a couple words to
say.

The building swarnms with police, tackling Norton to the

ground, untying his hostage and getting Brant nedical
attention.
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ROY
Shirl ey- how

SHI RLEY
Brant called ne fromthe car. He
said he was followi ng you, and to
bring backup if he didn’t call in
25 mnutes. | got backup
i mredi atel y, assum ng he would do
sonet hi ng brash and st upi d.

ROY
Boy is that | ucky.
NORTON
"1 say.
SHI RLEY
(To Norton)
You better watch it, bub. 1’ve got

half a mnd to repay you for what
you did to ny partner.

NORTON
If I could be so |ucky.

SHI RLEY
Al right guys, get this guy to the
station. And don’t be shy about
roughing himup on the way there.

guards |lift Norton up by the arnpits.

NORTON
Prom se you guys’ |l visit?

No- one responds as Norton is dragged away.

SHI RLEY
Ww. So it’s actually over. You
alright?

ROY
.1 think so.

They stand in silence, taking in the situation.

75.
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| NT. POLI CE STATI ON- DAY

The people of the station stand around, eagerly awaiting
sonmet hing. Roy and Shirley talk at her desk- Roy seens
significantly nore confortable talking to her than usual.
The door to the office opens, and all eyes turn to it as
Sergeant G eaves enters.

GREAVES
Al right everyone, give a warm
wel cone back to Detective Brant
Fi nni gan!

Brant follows himin the door as the people of the station
appl aud him He gets a few calls of 'welcone back hero from
around the room am dst other things.

BRANT
Hey now, thanks a ton everyone.
Now, | know you all want to worship

me as the genius who
si ngl e- handedl y brought down a
serial killer...

A round of chuckles go through the office.

BRANT (cont’ d)
But | have to share credit, cause
couldn’t have done it w thout the
hel p of my amazi ng partner and...
(to Roy)
What are you? Sidekick?

ROY
Not the word | woul d use.

BRANT
My trusty sidekick. As well as,
wth any luck, the newest detective
for New York’s nunber one precinct!

The crowd cheers in shared spirit, as they disperse to
smal | er conversations. Brant, Roy, and Shirley all walk
t oget her.

SHI RLEY
Speaki ng of newest detective,
you're still welcone to join us at

tonight’s training study.

BRANT
You teaching Roy to do a pull-up
isn't exactly ny idea of a
thrilling night.
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SHI RLEY
You' re right, who would ever want
to show support for a friend' s
endeavor s?

BRANT
| dunno, | got a lot of grand
entrances to nake. A lot of people
are glad to see ne back on ny feet.

ROY
Don't worry about it, Brant. W
woul dn’t want to keep you from your
adori ng fans.

BRANT
As wel |l you shouldn’'t.

Brant chuckles as Shirley and Roy start to wal k away.

BRANT (cont’d)
Oh, Roy? Could | talk to you for a
second?

Shirl ey | ooks between them then wal ks away. Roy steps close
to Brant.

BRANT (cont’ d)
Hey, | never really got a chance in
the hospital to apol ogize to you
For how | acted.

ROY
Oh- Brant, it’s-
BRANT
No, look... | was angry, and

j eal ous, and frustrated that the
guy was evading us, so | didn't
really think past nmy first theory,
and | al nost got both of us killed.
" m sorry about that.

ROY
You were doing your job, Brant. You
don’t have to apol ogi ze for being
suspi ci ous of a suspect.

BRANT
Yeah, well | want to, so take it.
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ROY
Alright, you win. I'Il talk to you
| at er.

BRANT

Yeah, see ya.

Roy wal ks away, rejoining Shirley.

SHI RLEY
Well, you ready to head out then?
ROY
Actually, | have an errand to
run... I’Il meet you at your place,
okay?
SHI RLEY
Ckay.

She splits off, and Roy heads out the door. He hails a cab,
and drives away.

| NT. PRI SON- DAY

Roy enters the prison visiting roonms, in which rest a row of
boot hs separated by glass. On the other side of one of the
booths is Norton. Roy sits down and picks up a phone.

NORTON
| wondered how long it would be
bef ore you visited.

ROY
VWhat if | didn't?

NORTON
| knew you d visit. Because | would
have visited.

ROY
Brant just got out of the hospital.
NORTON
Vell, I'’mflattered. | always
appreciate a visit froma fan.
ROY
| hoped you were rotting.
NORTON
Amv. ... conme on, now. That’s just

hurtful.
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ROY
How do you still have this..
psychotic cheerful ness? You' re
going to die in this prison.

Norton scoffs.

NORTON
You really think that’s howthis is
gonna end? |I’mgonna |live out ny
time, serenely accepting ny new
lifestyle. Maybe 1’|l take up
gardeni ng! Ha, ha, ha. No. No, you
and | have nore stories together.
W' re gonna do this for the rest of

our |ives.
ROY
...You re del usional.
NORTON
Maybe. But you’'ll |earn nore about

that once |'"moutta here.

ROY
What ever you say.

Roy hangs up the phone and wal ks out of the room Norton
sm |l es and watches him| eave.

| NT. SHI RLEY’ S APARTMENT- DAY

After hearing a knock on the door, Shirley opens it to |let
Roy in.

SHI RLEY
Hey! Errands go okay?
ROY
Yup. | grabbed us sonething to

dri nk.
He hol ds up a six-pack of beer.
SHI RLEY

Ww, because not hing hel ps you
study li ke being drunk of f your

ass.
ROY

Hey, | was already good at the

thi nking stuff. | don’t need the

brain cells.
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SHI RLEY
Fl aw ess | ogi c.

ROY
Right? |’ m guaranteed to nake the
force with this strategy.

SHI RLEY
Qoh, | mght have to stop you
there. If you re a real cop, who's
gonna keep ny phone |ine busy?

Roy | aughs, but slowly stops. Shirley senses his slight
di sconfort, and covers.

SHI RLEY (cont’ d)
| nmean, not to suggest that you're
the one who was calling ne. It was
a total stranger. He'll just happen
to chill out right around the tine
you graduat e.

She wi nks at himand wal ks into the kitchen. He chuckl es.
Roy sits down at her dining table and a knock comes at the
door.

SH RLEY (cont’ d)
Who' s that?

Shirl ey wal ks over and opens the door.

SHI RLEY (cont’ d)
Ho! What happened to grand
entrances?

Brant wal ks in the door, carrying a pizza.

BRANT
Hey, this is a grand entrance.
don't lie

Brant puts the pizza down on the table, and he, Roy, and
Shirley all grab a slice.

SHI RLEY
You know, if you entered nore roons
hol di ng pi zza you’'d be nore
t ol erabl e.

BRANT
Oh pl ease, you |l ove ne.
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SHI RLEY
Eh, take it or leave it.

The three of them chuckle as they eat and tal k. Their words
fade out as we

FADE TO BLACK
END.



