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I NT. A DARK CASTLE - THRONE ROOM - NI GHT

A long red carpet with gold lining runs up through a
cavernous throne room Pillars line both sides of the room
and di sappear into the depths of the high ceiling above.

The lighting is very dim only a few torches scattered al ong
the pillars illumnate the massive room The red carpet |eads
up two srmall steps to an ornate gold throne with red

cushi ons.

A figure is sitting upon the throne and | eaning to one side.
Their left armis up on the armof the throne, and though
shadows are cast over the figure, it is easy to see they are
| eaning on their arm

In front of the throne at the base of the steps is another
figure. He is kneeling down and bow ng his head to the m ghty
power above.

SEVAJ
My | ord.
KARALI US
Have you found the girl?
SEVAJ
Yes, nmy lord. | was able to | ocate her

in the real mof Earth just hours ago.

KARALI US
Has she anyone el se with her?

SEVAJ
Only a friend. She is nerely a human
and poses no threat.

KARALI US
| see.

Silence falls over the room A nonent passes.

Semaj tilts his head up.

SEVAJ

Wuld you like ne to go after her?
KARALI US

No, not yet.

The ki ng pauses. He shifts to sit upright, both arns on the



arns of the throne. Shadows still mask his face.

KARALI US
The tinme is not right. She has yet to
di scover where she truly bel ongs, and

her power is still untapped. Until she
accepts who she is, she is of no use
to us.

SEVAJ

Yes, ny |ord. Under st ood.

Semaj bows his head agai n.

KARALI US
Once | recogni ze she is ready, you
wll test her. Wien you deem her

wort hy enough, you will bring her to
me and we will nake her see our ways.
Fromthere on we will be unstoppabl e.

SEVAJ
All the power in the world...

Semaj slightly lifts his head back up and stretches his hands
out in front of him palnms up. A devious smle is on his
face.

SEMAJ
...and it's right within our grasp.

The king now shifts over to his right to | ean on his right
arm his cheek against his fist. Hs face is out of the
shadows by just a bit, and upon a closer |ook, an eerily
greedy expression defines it. H's smrk | ooks sinister.

KARALI US
Yes, mny dear royal advisor. Yes it is.

CUT TO
EXT. LOUVRE MUSEUM - DAY
The day is bright. Tourists are bustling around the outside
of the famous Louvre, nost marveling at the sheer size and
beauty of the building as it sparkles in the sun.
Cal ypso and Hailee are standing a bit a way fromthe edifice.

Calypso is avidly taking pictures with her canera while
Hail ee finishes with a live video for her followers.



CALYPSO
Were you able to get a good video?

HAI LEE
Looks like it. It was hard to see with
the sun in ny face.

She | aughs.

Cal ypso sniles, then noves her camera down fromtaking a
pi cture and | ooks at the screen. She has to shade the screen

with her hand to see.

HAI LEE
How d the pictures turn out?

She | ooks over Cal ypso's shoul der.

CALYPSO
It's hard to tell because it's so
bright, but I think I got some good
ones. |I'Il go through them when we get
back to canpus |ater.

HAI LEE
There better be sone decent ones in
there! Qur adventure book is calling.

CALYPSO
Don't rem nd ne.

Bot h Cal ypso and Hail ee giggle. Calypso shuts her camera off
and lets it hang back down agai nst her torso.

CALYPSO
It would be great if we could take
pictures inside. | would |ove to have

phot os of the paintings.

HAI LEE
That woul d be really nice.

Hai |l ee nods a bit.

HAI LEE
Maybe we'll be able to? Sone nuseumns
| et people take pictures as |long as
they don't use flash.

CALYPSO
Yeah, that's true. | guess we'll find



out .

The two begin to wal k toward the entrance of the nuseum

HAI LEE

What are you nost excited to see?
CALYPSO

Un .. probably the roomwth all of

t he ni neteenth century paintings. |
like a lot of the works that were done
in that tinme period.

HAI LEE
Art nerd.

CALYPSO
Says the girl who takes inmense
interest in scul pture.

HAI LEE
Ugh, guilty as charged. | wouldn't be
here if | wasn't.

CALYPSO
Exact| y!

The two continue to tease each other as they get into the
line at the entrance of the building. There are quite a few
peopl e ahead of them and a view through the glass pyramd
reveals the throng of tourists bel ow

CUT TGO
| NT. LOUVRE MJUSEUM - DAY

Cal ypso and Hail ee pass under the massive pyram d now,
mngling in with the tourists. Different statues decorate
this particular room and nost of themare displayed on
pedestals. The roomis bright due to the light of the sun
shining right through the glass overhead.

Bot h Cal ypso and Hail ee are | ooki ng around i n wonder. Cal ypso
poi nts her canera here and there to snap shots of the room

HAI LEE
It was such a good idea to cone here!
This place is absolutely incredible,
and everything is so well preserved.

She runs her fingers along the armof a statue and | ooks up



at it as they pass it, marveling at its detail. Calypso takes
a quick picture of it.

CALYPSO
| know It's alnost |ike walking into
anot her world just being in here.
Knowi ng that all of it's real... it
makes it even better!

HAI LEE
Doesn't it make you w sh that you
could just go back in tinme and see
what these artists were thinking when
they made all this stuff? What
i nspired then?

CALYPSO
It really does!

Cal ypso's eyes suddenly land on a particular painting, and as
if sone force is pulling at her, she begins to wal k over to
it. Hailee follows with a start.

HAI LEE
VWhat is it?

She sounds slightly concerned.

CALYPSO
That painting...

Cal ypso seens to be talking nore to herself than to Hail ee.
She jogs up the set of stairs before her and over to the
painting that is just inside the long hallway in front of
her.

Not many people are in this particular corridor adorned with
mul ti pl e paintings; the ones that are mll around at the
ot her end, studying other paintings.

Two security guards stand at the end of the |ong corridor,
wat chi ng.

Cal ypso stops in front of the painting that caught her eye
and studies it, finding she recognizes it froman art cl ass.

CALYPSO
Hai | ee, cone | ook at thisl!

Hailee finally catches up to her and cones to stand beside
her. Hail ee gl ances between Cal ypso and the painting.



HAIl LEE
It's nice... which one is it?

CALYPSO
It's The Enbarkation for Cythera.

Her eyes dart over the painting.

CALYPSO
Jean- Ant oi ne Watteau painted this
piece in 1717 for the Royal Acadeny of
Pai nting and Scul pture. W | earned
about it in ny art history class |ast
senester.

HAI LEE
That's neat, but... why did you run
over to it like that?

Cal ypso doesn't answer. Instead, she creeps slowy forward,
her | eft hand com ng up to reach out for the painting.

HAI LEE
Callie, what are you doi ng?

Hail ee starts slightly upon seeing Cal ypso noving forward.
Cal ypso doesn't seemto hear her as her hand passes over the
only thing between her and the painting: the red rope
guardrail. Her leg starts to follow as she nobves to step
over.

HAI LEE
Callie, stop it!

Hai | ee grabs Calypso's right arm but Cal ypso's one foot is
al ready over the rope and the other is follow ng.

She doesn't snap out of the trance she seens to be in.

Time seens to slow as she tunes out the world, her eyes fixed
solely on the painting.

Hai | ee shakes her, saying things Cal ypso can hear but can't
make out.

Her fingers extend to touch the oil painting. They do not,
however, just touch it; they go through the painting. It
ripples like water.

This doesn't seemto surprise to Calypso. Hailee, on the



ot her hand, | ooks terrified.

She freezes for a nmonment and her grip on Calypso's arm
falters.

Her eyes w den.

HAI LEE
VWhat the hell? Callie, how are you...
what are you...?

Calypso is still stuck in her own world, reaching further
into the painting. She's conpletely captivated.

Al arnmed and realizing Calypso isn't going to respond, Hail ee
shakes of f her initial fear and clutches at Cal ypso's arm
again, trying to pull her back.

Cal ypso's armis in up to her el bow now, and despite Hailee's
pul l'ing, she only seens to be getting pulled in farther as if
by sone greater force.

Desperate, Hailee pulls harder, when, suddenly, sonething
snatches Calypso's forearmfromthe other side. Despite
Hailee's strong grip on her arm Calypso is pulled straight
from her grasp

Hailee is able to react quickly enough and manages to grab
onto Calypso's right ankle, not letting her get pulled in
conpl etely.

She continues to pull back, but Calypso is still stuck.

HAI LEE
This is crazy...

She says to herself, struggling to keep a firmgrip on
Cal ypso' s ankl e.

She | ooks around quickly; everyone that is in the corridor is
still at the other end. No one is seeing what's happeni ng,
and even the security guards are oblivious.

Hai |l ee's gaze |l ands on the security guards. In a nonent of
pani c she tries to shout to them

HAI LEE
Hel p! | need help! My friend, she's--

A sudden jerking notion cuts Hailee off; in the blink of an
eye Cal ypso has been yanked right out of her grasp.



The security guards both | ook over just as Hail ee stunbles
forward fromthe force and catches herself on the painting,
| eani ng just over the rope.

The painting's surface is solid as ever.
It's a nonment before Hailee actually reacts.
Her gaze slowy inches up to stare directly at the painting.

HAI LEE
Cal |'ie!

She suddenly screans, snapping.

HAI LEE
Cal l'i e!

She begins to slam her hands repeatedly on the painting as
tears start to run down her face.

HAI LEE
Calliel! Callie, cone back! Come back!

The two security guards start into action once they see her
actual ly beating the painting, junping away fromthe back of
the corridor and running towards her.

SECURI TY GUARD #2
(in French - subtitled)
Hey! Hey, stop it!

SECURI TY GUARD #1
(in French - subtitled)
Mss! Mss, stop it! That is a very
val uabl e pai nti ng!

The guards' shouts hardly reach Hail ee above her wails of
di stress.

HAI LEE
Conme back

The guards are able reach Hailee and grab her arnms forcefully
before she can pumel the painting anynore.

They all but drag her back and away fromthe painting.

Hail ee struggles to try to get out of their grasp.



SECURI TY GUARD #1
(in French - subtitled)
M ss, pl ease cal m down!

HAI LEE
Let. Me. Co!

Hail ee yells, trying to wench herself out of their grasp.

Real i zi ng she's speaki ng English, the guards exchange gl ances
briefly before | ooking back at Hail ee.

SECURI TY GUARD #2
|'"mafraid we can't do that, m ss. You
were placing a historical piece in
harm s way.

HAl LEE
It took her!

Hai | ee shouts, refusing to stop trying to slip out of their
grasp.

HAI LEE
You didn't see it! It took her!

SECURI TY GUARD #1
Mss, it's just a painting. |I'msure
you were just inmagining what you saw.

HAI LEE
No, no, you don't understand.

Hail ee's energy is clearly beginning to run out as she is
taken toward the entrance of the nuseum She has stopped
fighting the guards and her words cone out between breaths.

HAI LEE
Callie... Callie was there one mnute,
and then... then gone the next. The
painting... it got her.

The security guards gl ance at each other again. By the |ooks
on their faces, it is easy to tell that they think she is
crazy.

SECURI TY GUARD #2
(in French - subtitled)
She's out of her mnd. On drugs,
pr obabl y.



10.

The one whi spers.
The other nods, rolling his eyes.
SECURI TY GUARD #1
(in French - subtitled)
Aner i cans.
He whi spers back.
They both shake their heads.

HAI LEE
Where are you taking nme?

Hai |l ee asks, all her fighting spirit gone.
SECURI TY GUARD #1

We're taking you to the station, mss.

Just want to ask you a few questions

and get you checked out.
Hai | ee doesn't say anything in reply. She just stares ahead,
a hard expression on her face. Tear trails sparkle on her
cheeks.
The guards push her outside.

CUT TO

| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - DAY

Hai | ee sl ouches slightly in the chair she sits in, staring
strai ght ahead. Her hands are in her |ap.

She's winging them out of nervous habit.

The expression on her face says that she is somewhere el se.
It is alnbst as if she is staring through the white wall
ahead of her instead of at it.

A flash of Calypso getting yanked right out of her grasp and
into the painting passes through her m nd.

The door opens and an officer walks into the room He gl ances
at Hailee briefly before shutting the door behind him

He is not one of the officers that grabbed her before.

OFFI CER
Good afternoon, m ss.
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The officer says as he noves to sit across from Hail ee.

She hardly acknow edges that he's there, still lost in her
t hought s.

It is alnbst as if she can't hear anyt hing.

OFFI CER
M ss.

He says again, trying to get her attention.

Hi s voice sounds distant, |ike an echo. She still stares past
hi m

OFFI CER
M ss Sheffield.

Upon hearing her actual nanme being used, Hail ee suddenly
snaps out of it, com ng back to her senses. She finally | ooks
at the officer.

He smles at her.

OFFI CER
Hel | o.

HAI LEE
H ... um sorry.

OFFI CER

It's alright. Just glad to see you're
back with us.

H s English is fluent and cl ear, though his accent is
t hi cker.

HAI LEE
Yeah.

Hai | ee manages to nuster a slight smle back.
She and the officer gaze at each other for a nonent.

Hi s bright blue eyes are stunning; Hailee finds it hard to
| ook away fromthem

He's younger for an officer, couldn't be nore than twenty-
five.

There is a sense of attraction between them
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Hai |l ee forces herself to | ook away, though. It's not right.

HAI LEE
So. ..

She pauses for a nonent, steals a gl ance back at the officer

HAI LEE
You here to tell ne I'mcrazy or what?

OFFI CER
No, not at all.

He folds his hands up on the table. He doesn't appear to be
phased by what just occurred.

OFFI CER
| just want to understand what
happened. The artwork in the Louvre is
very old and shoul d not be disturbed
in any way.

HAI LEE
Ha, you think I don't know that?

Hail ee stifles a scorning | augh.

HAI LEE
And you want to know what happened,
now, do you? Oh, do | have news for
you. You're not going to believe a
word | say.

The officer sighs and sits back, but doesn't | ook perturbed.
OFFI CER
| just want to know why you felt the
need to beat a painting |like that.

Hai l ee | aughs a bit again and crosses her arns, |ooking to
the side briefly before |ooking straight at the officer.

HAI LEE
Have you ever | ost soneone very cl ose
to you?

OFFI CER
Yes, actually, | have. \What does that

have to do with--
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HAI LEE
Well, that's what just happened to ne,
okay? She was there one mnute, and
t hen just gone the next.

OFFI CER
VWho?

HAI LEE
My best friend. She was taken straight
fromny grasp

Hai | ee averts her gaze, feeling her eyes start to water
agai n.

OFFI CER

Wil e you were at the Louvre?
HAI LEE

Yeah.
OFFI CER

The guards who were with you clai ned
only you were there.

HAI LEE
Yeah, | was. She was al ready gone.

The officer's brows furrow. He doesn't say anything in reply,
however; he lets Hail ee continue.

HAI LEE
You' d think that painting was her
favorite with the way she ran over to
it, you know.

Hailee smles, but it's alittle bitter.

HAI LEE
| foll owed her over, not really
under st andi ng why she was so excited.
She told me what it was, and then
just lost her. It was |ike she was
conpl etely mesnerized or sonet hing.

Hail ee's brows furrow slightly and she lightly shakes her
head as if still not believing what she saw.

HAI LEE
She reached out to touch the painting,
but it was like liquid. Her hand went
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ri ght though.

OFFI CER
It went through?

HAI LEE
Yeah... and then she just kept
reaching farther in. | grabbed her to

try and stop her, but it was |like she
was | ost in her own world. Her arm
just kept going deeper, and | couldn't
pul | her back out. It was |ike she was
st uck.

A tear runs down Hail ee's cheek as she stares down at the
t abl e.

HAI LEE
| tried so hard to pull her back, but
sonet hi ng grabbed her armfromthe
ot her side. And then she was j ust
gone.

Anot her tear runs down Hail ee's cheek, then another.
The officer seens to have been rendered speechl ess.
He doesn't accuse her of being insane, doesn't ask if she's
on anything. He just sits and gazes down at the table with
furrowed brows.
HAI LEE
It's crazy, isn't it? I'mcrazy,
aren't 17

Hai | ee stamers out.

OFFI CER
No... | don't...

The officer's jaw clenches as he tries to figure out what to
say.

After a nonent, he | ooks at Hailee, m xed enotions clouding
his face.

OFFI CER
Where do you think she went?

It is by no means a nocki ng question. He's serious.
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Hailee blinks a few tines, causing a few nore tears to fal
from her eyes.
She | ooks up at the officer.

HAI LEE
| don't know. ..

Her voice is a little faint.
The officer doesn't say anything in reply.
They gaze at each other.
Silence fills the room

CUT TO
EXT. A LARGE GROVE - HI LLTOP - DAY
Cal ypso lands on the grass with a thud. She's on her stomach,
her hands just beneath her, and her face is nmere inches from
the ground. Her dark, wavy brunette hair falls around her.
She sits there for a nonent, staring at the grass with w de
eyes. She's breathing heavy despite not exerting herself and
is trenbling slightly.
Cal ypso takes a deep breath and cl oses her eyes as if to
steady herself. After a nonent, she slowy pushes herself up
wi th her hands and makes her way to her knees. She opens her
eyes and | ooks around her.

Her canera still rests around her neck. Sonehow, it remains
unt ouched.

A luscious grove lies in front of her and to her left, and to

her right is the downward slope of a hill that leads to a
sparkling | ake below. A line of people are going down the
hill toward boats that lay at the shore of the | ake.

Cal ypso faces this direction, tw sting her body slightly and
| ayi ng her right hand down on the grass to watch. She notices
figures flying in the air that strangely resenbl e cupids.

Squinting, Calypso slowy gets to her feet. She takes a few
steps forward to get a better view of below and finds that
the flying figures are in fact cupids. She stares.

CALYPSO
This can't be real..
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She breathes the words out, still in awe.

Suddenly, as if realizing sonmething, a shocked expression
crosses Cal ypso's face and she backs up a step. She begins to
turn slowy around to take in all the scenery until her gaze
| ands on three couples who are resting in the shade of a

| arge tree.

They are staring at her as if she is from anot her planet.

Their clothing |ooks to be fromthe 17th or 18th century, and
the wonen are wearing their hair up in pretty buns. The nen
all don hats.

Cal ypso neets their stares for a nonment, then gl ances back
down the hill to watch the other couples descend to the
boats. The cupids watch from above.

Cal ypso knows she is nowhere near hone. It is clear, fromthe
scenery, people, and nythical beings, that she is in the
pai nting.

Cal ypso' s breathing begins to quicken again and she takes her
gaze fromthe | ake over to the couples, who are whi spering
anongst thenselves and still giving her frightened stares.

Cal ypso turns towards them and takes a step closer, hol ding
her hands up slightly to show them she's not a threat.

CALYPSO
|"mnot here to hurt you.

She tells them her voice trenbling slightly.

CALYPSO
| have no idea how | got here, and |
just want to know where | am

She approaches them slowy, and nuch to her surprise, the
coupl es do not nove back or even shy away. They | ook between
each other and say a few words, and now that Calypso is

cl oser, she can hear that they're not speaking English.

One of the wonen, who appears to be the youngest of the
group, finally speaks up. She is wearing a white dress and
has a pink shawl draped around her shoul ders.

VASI A
(in Geek - subtitled)
Wio are you?
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Cal ypso pauses, now just feet away fromthe three couples.
She's standi ng across fromthe young woman, who i s eyei ng her
skeptically, but she no | onger seens afraid.

Cal ypso | owers her hands and doesn't say anything for a
moment. The | ook on her face reveals she is thinking.

CALYPSO
My nanme is Cal ypso Kali a.

She finally says. She starts not a second | ater, however,
realizing that she has just sonehow understood the young
woman.

VASI A
(in Geek - subtitled)
You are not from here?

A flicker of sudden recognition now flares across the young
woman's face

CALYPSO
No, I...

A pause.

CALYPSO
It sounds crazy, but...

Anot her pause. Cal ypso | ooks around.

CALYPSO
| think I''"mfrom anot her worl d.

The young woman | ooks between her friends. They all exchange
gl ances that say they know sonething. Cal ypso notices, but
doesn't say anyt hi ng.

VASI A
(in Geek - subtitled)
This is not crazy. W have had nmany
travel ers before just |ike you.

CALYPSO
You have?

VASI A
(in Geek - subtitled)
Oh, yes. Though none have been quite
i ke you. You can understand us.
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CALYPSO
But, | don't even know Geek... howis
t hat possi bl e?

VASI A
(in Geek - subtitled)
You are special. | admt that we did

not quite recogni ze you right away,
but you are exactly where you are
supposed to be. In fact, we've been
wai ting for you.

CALYPSO
Waiting for ne...? Exactly where I'm
supposed to be...? | don't understand.

Cal ypso | ooks between the couples, her brows furrowed in
conf usi on.

CALYPSO
How do you know nme? And how did | even
get here? \What's going on?

VASI A
(in Geek - subtitled)
I, unfortunately, cannot explain
everything to you now for it is not ny
responsi bility. However, you will see
intinme. That | prom se.

Cal ypso doesn't say anything in return. Her jaw tightens. She
is clearly trying to prevent herself from scream ng at them
for answers.

The young worman t akes notice of her expression and her
features soften

VASI A
(in Geek - subtitled)
|"msorry | cannot help you nore,
really am But | amnerely a
nmessenger.

Cal ypso still doesn't say anything in reply. She just |ooks
awnay.

Suddenly, the sharp whinny of a horse cuts through the air,
catching everyone's attention.

The young worman's significant other rushes to the edge of
hill to | ook down.
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YOUNG MAN
(in Geek - subtitled)
They' re here!

He exclains, |looking frantically back at the group.

The young woman qui ckly stands and rushes to her partner's
side. The two other couples follow, and the group clusters at
t he edge.

Cal ypso, not knowi ng what's going on, runs to stand with
them Upon | ooking over the hill, she sees the rest of the
peopl e gathering together at the boats and trying to press
out of the way of a large cavalry that is comng up the path
from al ong the | ake.

Leading the cavalry is a gorgeous black Friesian sporting
silver arnor; its rider is sitting very poised in the saddle
as it trots by the throng of people. Dozens of horses and
their riders follow behind.

CALYPSO
Who are they?

Cal ypso asks, |ooking to the young woman for answers.

VASI A
(in Geek - subtitled)
Men that you don't want to ness with

She answers gravely.

VASI A
(in Geek - subtitled)
| didn't think they would cone so
soon.

CALYPSO
What do they want?

Cal ypso asks this hesitantly. A worried |ook is beginning to
show on her face as if she already knows the answer.

The young worman | ooks at her. It is easy to see she is
concer ned.

VASI A
(in Geek - subtitled)
They're here for you.

Cal ypso swal | ows nervously.
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Her gaze turns back to the cavalry and | ands on the
Friesian's rider. She can see that it's a man now t hat
they' re cl oser.

He wears no helnet on his head |i ke the other men, but dons
full -body arnor. The plates are all jet bl ack.

Much to Calypso's horror, she sees his gaze |ock on her even
from where she is standing and begins to step back. Al she
could see in his eyes was malice, even fromthat distance.

CALYPSO
VWhat do | do?

She asks warily, her voice trenbling again.

VASI A
(in Geek - subtitled)
You nust get away, for there is little
time. Run directly into the grove and
do not | ook back under any
ci rcunstances. |If you mnust, hide. They
cannot find you.

The young woman tells her.
Al'l Cal ypso can do is nod.

The young woman grabs her arm and squeezes it reassuringly.

VASI A
(in Geek - subtitled)
It will be okay, | promse. W will

stall themas |ong as we can so that
you can get as far away as possi bl e.

CALYPSO
Ckay. . .
She nods again, |looking directly into the woman's eyes.
Calypso is still trenbling and her eyes are getting watery.
CALYPSO
| don't... | don't know what's

happeni ng or how | ended up here, why
| ended up here, but thank you.

VASI A
(in Geek - subtitled)
You're very wel cone.
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She sm | es.

VASI A
(in Geek - subtitled)
Listen, if we neet again, ny nane is
Vasia. Don't hesitate to ask for ny
help if you need it.

The young woman | ooks down the hill quickly then back to
Cal ypso.

VASI A
(in Geek - subtitled)
They' re al nost here. Go, and renenber
what | said.

She rel eases Calypso's armand gives her a little push.
Cal ypso nods to her, nmouths "thank you" one last tinme, then
turns and runs towards the dense forest.

The young wonan | ooks after her for a noment, then turns back
to | ook down the hill once nore. The cavalry is pressing up
the hill now.

The young woman's expression i s unwavering and determ ned as
she wat ches them approach. She has strong resolve and wl|
stall the King's arny to her very |last breath just for

Cal ypso to get away and get to the kingdom

CUT TQO
EXT. A LARGE GROVE - FOREST - DAY

Cal ypso i s dashing through the forest, going as fast as her
feet will carry her. Her focus is set straight ahead and her
mouth is slightly open; her breath is com ng out quickly,
showi ng that she has not run like this ever before.

Cal ypso's arnms punp by her sides, carrying her forward and
through the trees. Her camera is hamrering agai nst her torso,
but she barely notices since her focus is set on getting
away.

The sound of hoof beats cannot be heard yet; the cavalry stil
has yet to nove any farther from bei ng stopped by Vasia and
her friends. The only sounds are those of Cal ypso' s feet
poundi ng on the grass and her heavy breathing. Not even a
bird chi ps.

The scenery all starts to blend together; it all |ooks the
sanme. The trees are the sanme, the undergrowth is the
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sanme...it alnost seens as if Calypso could be going in a
circle.

Cal ypso | ooks side to side briefly, then faces forward again,
cl oses her nouth and her eyes and swallows. There is an inner
conflict going on; she wants to | ook back, but she knows she
cannot .

She opens her eyes up again a nonent |ater and runs on.

The | onger Calypso runs, the nore the scenery finally begins
to change; the trunks of the trees becone thicker, nore
prom nent roots spring out of the ground, and the bushes
beconme fewer and far between to give way the oaks that are
suddenly dotting the forest.

Begi nning to becone fatigued and conforted by the fact she
seens to be getting sonewhere, Calypso slows down and stops
besi de one of the oaks to catch her breath. She puts her
right hand on the trunk and bends over a little, breathing
hard. She shuts her eyes again as she tries to cal m her
raci ng heart.

It is silent for a few nonents, but then the sudden sound of
ot her running footsteps can be heard. Cal ypso's eyes snap

open, but before she can do anything, soneone runs up beside
her and grabs her left arm causing her to yelp in surprise.

CALYPSO
VWhat the hell ?!

She excl ai ns, suddenly being dragged al ong right back into a
sprint.

CALYPSO
Who are you and where are you taking
me?

She demands to know

The person pulling her along is another young woman, but it
is not Vasia; the woman is short of stature and has dark
skin. Her dark hair is pulled back into a |long braid that
noves around as she runs ahead of Cal ypso, refusing to let go
of her arm

SI NARA
Just shut up and foll ow ne!

The woman shouts back, not even | ooking over her shoul der.
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She pulls Cal ypso al ong even harder and Cal ypso stunbles to
keep up.

The sound of hoofbeats is suddenly creeping up on them
distant at first, but slowy getting |ouder. The cavalry is
back to giving chase.

The woman finally | ooks over her |eft shoul der upon hearing
t he sound and Cal ypso catches a fleeting glance of her face:
she's younger, at |east Calypso's age if not a year younger,
and the | ook on her face is frantic.

S| NARA
Cone on!

She encourages, giving Calypso's arm anot her tug. Cal ypso
keeps on running wthout question; it is clear that the wonman
is on her side.

The cavalry inches closer by the second, the hooves of the
horses thundering on the ground.

Cal ypso and the wonman keep runni ng.

The bl ack Friesian continues to | ead the charge, sure-footed
and strong. Hi s nostrils flare as he feels the anticipation
fromhis rider.

Cal ypso and the woman keep runni ng, barreling through the
trees and dodgi ng around roots.

A massive oak cones into view ahead of Cal ypso and the woman;
t he woman | aunches right toward it, alarm ng Cal ypso.

CALYPSO
Are you crazy?

She pants out, struggling to yell.
The woman does not seemto hear her.

CALYPSO
Hey! If you haven't noticed, we're
about to run right into a tree, and |

don't think that that is--

S| NARA
Didn't | tell you to shut up?

The woman cuts her off, snapping.
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Cal ypso cl anps her nmouth shut.

S| NARA
| just need you to trust ne!

The woman adds, her voice | osing the edge.

Cal ypso does not reply, but instead takes her gaze off of the
woman and | ooks ahead, | ocking her gaze on the massive tree
that the two of themare running strai ght towards.

The tree |l ooks to be relatively normal: a big oak with vast
branches and full, green | eaves. A mass of roots springs out
of the ground and tangl es around the base of the trunk.

The woman suddenly hol ds her free hand, her right hand, up
and out, palmforward, and shouts what sounds |ike a command
at the tree.

S| NARA
Fosgal o!

The entire tree suddenly shivers as if it has been hit with a
massi ve force and the two long roots that are at the very
front heave and begin to nove in towards the tree. A large
crack suddenly splits the trunk in tw about seven feet up
before each side of the tree begins to give way, sliding open
like a pair of automatic doors.

The woman drags Cal ypso towards the openi ng gate.

Many yards behind them but gaining fast, the cavalry pushes
harder to catch up and stop them The Friesian still |eads
the charge; his rider is himpushing onward urgently. By now,
it is easy to see that the rider has a famliar face.

Cal ypso and the wonman are alnost at the tree at this point.
They just have a few yards to go.

Arrows wi z by their heads.

Cal ypso yel ps in alarmand ducks, nearly stunbling in the
process. The worman does the sane thing.

S| NARA
Bast ar ds!

She hisses out, |ooking over her shoulder briefly before
faci ng ahead agai n.

She shouts to Cal ypso.
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SI NARA
We're al nost there! Come on

Cal ypso uses her Isat bit of strength to get back on the
wonman' s heel s.

Once they're wwthin feet of the tree, the woman hol ds her
hand out agai n.

SI NARA
Dungal o!

The tree shivers violently again, and the gateway that has
opened begins to cl ose.

Finally, Calypso and the woman bot h dash through

The bark slides shut behind them the seam di sappearing and
the roots retreating back into their previous position.

The cavalry has just m ssed them
The large brigade pulls to a stop before the massive oak
tree, the Friesian in the center as the rest of the nen fan
out behind and to the sides.
The Friesian now stands patiently, chewing on his bit. His
rider, now fully recogni zable as Semaj, sinply glares at the
tree. He does not say a word.

CUT TO
EXT. | SEGARD FOREST - DAY

Cal ypso and the woman stunble out of the hollow of another
massive tree and into the grass.

Cal ypso falls onto her knees after the woman lets go of her
wist. She's breathing pretty hard.

The woman stands a couple feet fromher. She's bent over with
her hands on her knees and is trying to catch her breath as
wel | .

The two don't say anything for a few nonents until Calypso
finally opens her nouth.

CALYPSO
Thanks.

She breathes out, |ooking up at the wonan.



SI NARA
You' re wel cone.

The woman | ooks at her and nods. Then she sm | es.
SI NARA
Thanks for actually letting ne save
your ass.

CALYPSO
Sure thing

Cal ypso nods back, giving her a thunbs up.
They both end up | aughi ng.

CALYPSO
"' m Cal ypso by the way.

Cal ypso says after they cal m down.

S| NARA
' m Si nar a.

Sinara sm | es again.

SI NARA
Sorry if | seened all irritable back
there. | just really hate dealing with

the King's cavalry. They don't usually
give up very easily.

CALYPSO
It's okay. There's no way | can be nad
at you for that when you just saved ne
fromthem

Cal ypso smi | es back

SI NARA
Yeah, | guess you're right.

Si nara | aughs.
Cal ypso | ooks around briefly.

CALYPSO
VWhere are we?

S| NARA
| segard Forest.

26.
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Si nara | ooks around for a nonent too.

S| NARA
We shouldn't be too far fromtown.

CALYPSO
That's good to know, but | nean where
are we exactly?

SI NARA
Ch, sorry.

Si nara | ooks back at Cal ypso.

S| NARA
We're in Zell adoni a.

CALYPSO
Zel | adoni a. . .

Cal ypso repeats the nanme. Despite not knowi ng where she is at
all, she doesn't feel afraid. She stares at the grass for a
monment then | ooks back up at Sinara.

CALYPSO
You' re speaki ng Engli sh.

She says as if suddenly realizing she can understand her
perfectly.

Confusi on passes over Sinara's face.
SI NARA
No I'mnot. |'m speaking Zell adoni an.
So are you.

CALYPSO
Wait, what? | anf

S| NARA
Yeabh.

Sinara studies her for a nonent, her brows furrowed.

SI NARA
Have you really never been here
bef ore?

CALYPSO

No, never.
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Sinara doesn't reply. She just |ooks at Cal ypso perpl exedly.
The two sit in silence for a nonent.

The sudden sound of heavy footsteps on the grass startles
bot h wonen.

Cal ypso backs into the trunk of the tree and Sinara suddenly
whi ps out a dagger, getting into a fighting stance |ightning
fast.

They cone to face a small group of bandits, each relatively
tall and burly.

LEAD BANDI T
Guess we can consider ourselves |ucky
t oday, boys!

The | eader sweeps his gaze over both of them He has a hungry
| ook to his eye.

Sinara's hand tightens on her dagger.

SI NARA
Get lost! W have nothing to offer
you.

LEAD BANDI T

| don't know about that, young | ady.

The | eader takes a step closer and points straight at
Cal ypso. He's staring at her torso.

LEAD BANDI T
Your friend here has sonething very
val uabl e.
Al arned, Cal ypso | ooks down.

Her camer a.

Sinara gl ances over at her and pani cked | ook flashes over her
features. She creeps closer to Calypso to try and shield her.

S| NARA
How did that even make it this far?

Si nara hi sses through cl enched teeth.

Cal ypso | ooks up at her, worry clear on her face.
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CALYPSO
How am | supposed to know?

She hi sses back. She's huggi ng her camera to her chest.

LEAD BANDI T
If we could just kindly take that for
you, we'll be on our nerry way.

The | eader sonmehow mi sses their exchange. He hol ds his hand
out .

Cal ypso | ooks back to himwhile Sinara slowy noves to
slightly block her fromhis vision. She holds her other hand
up that doesn't weld the dagger.

SI NARA
Look, buddy. Anyone would kill to have
a canera |ike that nowadays, |
understand. But that is her canera,
and she's not going to give it up. |
don't want to fight, so just leave it
be.

Sinara's voice sounds scarily calm
The | eader just scoffs.
LEAD BANDI T
Do you know how rmuch that woul d sel
for on the black market? We'd be rich!
We don't want to cause trouble either
so just hand it over.
He sticks his hand out again, this tine nore insistently.

Sinara eyes his hand. Her gaze then flickers over the other
nmen.

There are five of them all a good deal bigger than she is.

Conflict flickers in her eyes. The chances of her beating
themall is slim

S| NARA
You heard what | said, didn't you?

She asks the | eader, her gaze sliding back to him Her voice
i s harder now.

The | eader narrows his eyes at her, then sneers.
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LEAD BANDI T
You think you' re so tough now, do you?

He's subtly chal |l engei ng her.

LEAD BANDI T
What can a little thing |ike you
expect to do?

Sinara's jaw tightens. Her lip twitches slightly. She makes
no nove, though. She knows better.

LEAD BANDI T
Huh, alright.

The | eader | ooks back at his group for a nonent.

LEAD BANDI T
This one actually has sonme guts!

He exclains, causing the rest of the group to | augh.

The | eader slowy turns back to Sinara, an evil |ook nowin
hi s eye.

LEAD BANDI T
Let's see what happens if | do this.

Suddenly, a fully loaded pistol is in his hand and pointing
straight at Sinara.

She stiffens conpletely. Guns aren't common.

SI NARA
Rogue.

She whi spers, her eyes wi de.

SI NARA
Danmi t .

She's trying not to |let herself shake.

LEAD BANDI T
Not so tough now, are you?

The | eader sneers. He holds his hand out once nore.

LEAD BANDI T
Gve it to ne.
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Sinara stays put despite her initial fear.
Cal ypso fidgets nervously behind her.

CALYPSO
Si nar a. . .

Her voice trenbles slightly.

Si nara noves her hand down by her side to tell her to keep
quiet. She gives the | eader a hard stare.

SI NARA
No.

She says, her voice shaking slightly.
The safety cones off.
She flinches.

LEAD BANDI T
"Il ask you one nore tine.

The | eader begi ns stepping closer to Sinara. She backs a
st ep.

LEAD BANDI T
Gve. It. To. M.

He inches closer with every word. Sinara takes another step
back.

SI NARA
Cal ypso- -

She begins to say.

LEAD BANDI T
Get the girl, you fools!

The | eader suddenly commands, cutting her off. He knows
Sinara won't be able to make a nove.

The other four bandits nove forward to grab Cal ypso.

She curls into the trunk of the tree, still hugging her
canmera tightly.

They cone near her. Sinara is backed right into the tree.
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A stick snaps.

ERU VO CE
Hey, fellas, let's not fight!

The sudden call nekes all of the bandits whip around,
including the | eader. He ainms his gun at the newconer.

The man puts his hands up as he wal ks cl oser.

ERU
Ladi es deserve all our respect, don't
you t hi nk? Harassing, well
threatening, themisn't good at all.

He sounds and appears entirely carefree as he noves cl oser,
not at all daunted by the gun that's pointed at him

The leader's lip slightly turns up.

LEAD BANDI T
Don't come any cl oser!

ERU
kay.

The man shrugs and stops where he is, sinply | ooking at the
group of bandits.

Sinara nmanages to catch a solid glinpse of himnow when she
sees him her face brightens up. She noves to the side to
shake Cal ypso's shoul der

Cal ypso uncurls herself and | ooks at Sinara, who notions to
the man. Cal ypso gl ances over at him

The | ead bandit, neanwhil e, |ooks frazzl ed.

LEAD BANDI T
Who are you?

He demands to know.

ERU
Me? Ch, that doesn't matter. But, if
you really want to know... I'msinply

a concerned citizen.
The man smles innocently.

Si nara sni ckers behind the bandits.
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The | eader irks.

LEAD BANDI T
What do you want ?

ERU
Wrl d peace woul d be wonderful . |
suppose that's a bit of a stretch
t hough.

The man says thoughtfully, casually putting his hands down
and pl aci ng one arm behind his back.

ERU
VWhat | want right now, though, is for
you to | eave these | adi es al one.

LEAD BANDI T
Wiy woul d we do that?

The | eader's stance, oddly enough, begins to relax by the
slightest bit.

ERU
Well, you see, that canera that you
want has no val ue. You woul dn't get
anything fromit if you tried to sel
it.

The man explains it as though it is obvious. He noves closer,
wavi ng his hand slightly in the air as if to nake a point.

ERU
It would honestly be better to just
leave it with the lady so she may do
with it what she wants. Don't you
agree?

Al the bandits | ook at each other. They start noddi ng,
agreeing with the man. Even the | eader nods.

The man pauses. He is about six feet away fromthe group now
ERU
Al right, good. Very good. Now, put
your gun away, please, good sir.

The man tells the | eader, who conplies w thout question.

ERU
Thank you. | feel much better now.
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The man lets out a relieved sigh, but seens as if he does not
quite nmean it; he wasn't threatened before.

ERU
| need all of you to be on your way,
now. There is nothing here for you. In
fact, there may be nothing for you for
the next few mles. | suggest you just
keep on wal ki ng.

Both of the man's hands are behind his back now, expectant.

The | eader | ooks at this nmen, then notions his head for them
to nove out.

The group finally | eaves, |eaving the wonen and wal ki ng past
t he man.

ERU
Yep, just keep on going.

He tells them waiting until all of them have passed to turn
around and watch them | eave.

He lifts his right hand and waves. A goofy smile is now on
his face.

ERU
Bon voyage!

He calls.

Sinara gets up and runs over to himthen, stopping just
behind him He turns around agai n.

SI NARA
You are ridicul ous!

She | aughs, punching his shoul der playfully.

S| NARA
You have way too nmuch fun doing that.

ERU
It's entertaining, that's why. You're
wel conme, by the way.
He chuckl es.

Sinara sm | es.
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S| NARA
Yeah, thanks. You cane just in the
nick of time |Iike always.

She | ooks back at Cal ypso, who stands by the tree trunk with
her canmera in her hands. Sinara notions for Calypso to cone
over and she does, com ng to stand besi de Sinara.

SI NARA
This is Eru. He's pretty much ny
partner in crinme. Well, nore |like ny

brother, really. Eru, this is Calypso.
Si nara introduces the two.
Cal ypso offers her hand and a smle.

CALYPSO
It's a pleasure to neet you

ERU
The pleasure is all mne.

Eru takes her hand, and instead of shaking it, kisses the
back of it like a true gentlenan.

A bl ush dusts Calypso's cheeks, and it only gets a little
dar ker when their eyes neet.

Eru holds her hand for what seens |ike a nmonment too |ong.

Sinara just rolls her eyes and starts wal ki ng away, shaking
her head.

S| NARA
" mgoing into town! You can cone if
you want to. Wiich is what | advise.
You never know what happens in these
woods!

Eru and Cal ypso share another glance and then | augh. Eru
notions his head for themto follow Sinara.

ERU
Come on. We'll take you into Farrden.

Cal ypso nods and follows after Eru as he turns to wal k after
Sinara. They both end up having to jog to catch up

CUT TO
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EXT. THE TOMWN OF FARRDEN - MAI N STREET - DAY

Cal ypso, Eru, and Sinara wal k through Farrden's busi est
street, Main Street.

Vendors |ine both sides of the road selling their wares and
foods and every shop along the road has its doors open.

Peopl e are everywhere.

Cal ypso straggles behind Eru and Sinara by a bit, taking in
all the new sights.

A smle is on her face; she's anmzed.

She fiddles with her canmera for a nmonent to see if it still
wor ks, and when it still turns on, she puts it up to her eye
and snaps a few shots without the flash.

Upon hearing the click of the canmera, Sinara |ooks over her
shoul der.

SI NARA
You do realize that al nbst got us
killed, right?

Cal ypso | ooks at her after taking another photo, |ooks at her
canmera and then gl ances back up at Sinara.

CALYPSO
Right... sorry.

She lets it hang back around her neck.
Sinara quirks a smile
SI NARA

It's okay. Just try not to nmake it so

obvi ous that you have it.
Cal ypso nods, smling slightly back. She continues to | ook
around, catching glinpses of all the different wares the
vendors are selling.

Weapons, kitchen supplies, pottery, flowers, paintings..
everyt hing i magi nabl e seens to be on displ ay.

Cal ypso soaks it all in.

In front of her, Sinara and Eru are lost in their own
conversation
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S| NARA
She cane out of nowhere, you know.
Sinara tells Eru, |ooking up at him
Eru | ooks down at her.

ERU
Where' d you find her?

SI NARA
The Cythera gateway. She was runni ng
from Karalius's cavalry.
Sinara faces forward again, a contenplating | ook on her face.

Eru's brows furrow.

ERU
They were after her?

SI NARA
Yeah. | managed to snag her while she
was taking a quick rest and brought
her here. | don't know why they were

after her, but we both know that if
Kar al i us wants sonet hi ng. .

ERU
It's sonething serious.

Eru finishes for her.

S| NARA
Yeah.

Si nara gl ances at himquickly, a | ook of slight worry on her
face. She glances away again a nonent |ater

Eru is facing strai ght ahead, thinking.

S| NARA
The strangest thing is that she speaks
Zel | adoni an. She's obviously from
Earth, so how woul d she know our
| anguage? And when she heard ne
speaking to her she thought | was
speaki ng English, but we were both
speaki ng Zel | adoni an... she could
understand nme perfectly. She was
surprised by it too... she's never
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been here before.
Eru doesn't reply, clearly still thinking.
Sinara | ooks up at hi m again.

SI NARA
You don't think she's the one, do you?

ERU
Sinara, that's just a prophecy.

Eru finally says, still not | ooking at her. He's still
t hi nki ng about it, though.

Sinara's expression turns serious.

S| NARA
Er u.

She says, her voice hard.

Eru finally | ooks at her. H's expression seens somewhat
conflicted.

ERU
There's only one way we can find out.

The two | ook at each for a |long nonent as they continue to
wal k down the street, Calypso happily tailing al ong behind
t hem

CUT TO
EXT. BLACKHORSE TAVERN - DAY

The trio arrives just outside of a tavern. The outside has
been incredi bly well-kept.

The three | ook up at the large sign that hangs over the
screen door. It reads: Blackhorse Tavern. Two bl ack stallions
rear underneath the neat lettering, facing each other.

Cal ypso squints slightly at the sign

CALYPSO
What is this place?

Eru | ooks at Cal ypso upon hearing her question.
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ERU
Sinara and | usually stay here when we
conme through town. The owner and | are
old friends.

Cal ypso doesn't reply. She keeps squinting at the sign. Now
Si nara | ooks over at her.

S| NARA
VWhat is it?
CALYPSO
The stallions. |'ve seen them before.

Si nara exchanges a sonewhat baffled | ook with Eru before
gl anci ng back at Cal ypso agai n.

SI NARA
You have?

CALYPSO
| think so... though naybe they just
| ook I'i ke sonme brand | ogo |I've seen
back honme before.

Calypso finally pulls her gaze away and shakes her head as if
to snap herself out of it.

Eru and Sinara both give her inquisitive, yet worried, |ooks
before Eru notions his head towards the door.

ERU
Come on. Let's go inside. You probably
just need to rest. You too, Sinara.
The two quickly agree.

Eru pushes open the door and holds it open for them Sinara
and Cal ypso foll ow hi minside.

The door falls shut behind them

CUT TO
| NT. BLACKHORSE TAVERN - DAY
The tavern is fairly quiet for it being the mddle of the
day. Only a few tables are occupied and there are only a few

men at the bar. The owner is behind the bar m xing a drink.

A white towel sits over his shoulder and he is in the casual
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attire of a bartender.

Eru | eads Calypso and Sinara over to the bar. Calypso is
| ooki ng around curiously again.

The owner | ooks up upon noticing the approach of the trio. A
sm | e adorns his ol der features.

ARI K
Eru, ny boy!

He greets Eru warmy, noving to finish the drink he was

m xing and pouring it into a glass before quickly serving it
to the gentleman in front of him He then noves to wal k
around from behind the bar to greet the trio.

ARI K
VWhat a pleasant surprise this is! |
didn't know you and little Mss Sinara
were back in town!

He says as he wal ks over, opening his arms. Eru smles and
gives hima heartfelt hug once he reaches them

ERU
It's nice to see you again, Arik.

Eru says as they let go.

ARI K
Sanme to you, ny boy.

Arik claps himon the shoulder with another grin before
turning to Sinara and ruffling the top of her hair, nessing
her braid up slightly.

ARI K
It's nice to see you too, Kkiddo.

Si nara pushes his hand away playfully.

S| NARA
You know | hate it when you call ne
that, but it's nice to see you too,
ol d man.

She | aughs. Arik chuckles. H's gaze then drifts over to
Cal ypso, who is standing a bit away and fiddling with her
caner a.
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ARI K
Now who is this fine young | ady?

Ari k wonders, catching Calypso's attention. She | ooks up at
hi m before smling politely and noving forward to offer her
hand.

CALYPSO
|"m Cal ypso Kalia. It's a pleasure to
neet you.

Ari k takes her hand and gives it a firm shake.
ARl K
Arik Mrenead. It's a pleasure to neet
you t oo.

They pull away. Arik gives her a curious | ook.

ARl K
You're not from around here, are you?
CALYPSO
No, M. Mrenead, |'mnot. Sinara
found ne earlier... |I'mhonestly not

even sure of what |'m doing here.

ARl K
Oh, no need to be so formal. Call ne
Ari k.

Ari k waves his hand at her before gl ancing over at Sinara.

ARI K
Where did you run into her?

SI NARA
The Cythera gateway. | noticed
sonmet hing was off so | went in.
Si nara expl ai ns.

Ari k | ooks back at Cal ypso.

ARI K
So you're from Earth?
CALYPSO
Yeah, | guess | am..

Ari k nods, a thoughtful |ook on his face. He al nost seens as
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if he knows sonet hing.
He turns back to Eru.

ARI K
| take it you three need a place to
stay for a while?

ERU
Yes, if you don't m nd.

Eru nods.
Arik chuckles lightly.

ARI K
| never mnd, son, you know that. Just
give ne a nonent so | can get room
keys for you.

Eru nods to himagain and Arik smles before headi ng back
behind the bar and wal king to the far end.

Arik pulls a small key out of his pocket and unl ocks the

| arge drawer in front of him He pulls it open to reveal that
it holds each and every one of the tavern's gold room keys in
a neat order. Only a few are currently out.

ARI K
Second fl oor, town side?

He calls to Eru.

ERU
You got it.

Eru replies.

Ari k takes three consecutive keys out of their slots. He then
shuts the drawer and | ocks it again.

Ari k wal ks back over to the trio, keys in hand. He hol ds them
out once he reaches them

ARI K
These are for the last three roons at
the end of hallway on the second
fl oor. Everything should already be in
there for you, as usual.

Arik smles at them
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ERU
Thanks, Arik. We really appreciate it.
Eru smles back at himand takes the keys.

ARl K
O course, ny boy. Any tine.

Ari k pats himon the shoul der again.

ARI K
You three need anything el se?

Eru | ooks between Sinara and Cal ypso, who both gl ance ri ght
back at him Their expressions say enough.

Eru | ooks back to Arik.

ERU
| think we're all in need of a neal.
And wat er.
ARl K
Alright, three chef's specials com ng
right up.
Ari k w nks.
ARl K

Make yoursel ves right at hone.

Wth another smle, he goes back behind the bar and then
di sappears through the entrance to the kitchen.

ERU
Well, you heard the man. I1'mgoing to
sit! Joinnme if you feel like it.

Eru puffs out a funny sigh and slunps his shoulders a bit
before dragging hinself over to a booth. Sinara rolls her
eyes as she watches him Cal ypso sonewhat snorts out a |augh
at her reaction.

CALYPSO
| s he always |ike that?

SI NARA
Yeah, pretty nmuch. You get used to it
after a while.

Rol I'ing her eyes again, Sinara follows Eru' s footsteps and
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joins himat the booth. Calypso slides in across fromthem
not long after.

Cal ypso takes her canera from around her neck and sets it
down on the seat next to her. She then places her hands down
in her |ap and wings her hands.

Eru's hands are folded up on the table. He sinply gazes at
them Sinara starts taking the braid out of her hair, not
knowi ng what el se to do.

The table is silent for a few nonents.
Sonehow, the three are at a |l oss for words.
Calypso is the first to open her nouth.

She pauses initially, and closes her nouth, but then thinks
better of it and finally decides to speak up.

CALYPSO
Hey, guys?

She wonders, not |ooking off to the side as she chews her |lip
and furrows her brows.

Eru | ooks up at her from gazing absently at his hands and
Sinara stops pulling out her braid to give Calypso her
attention.

CALYPSO
Wiy was | brought here?

Now Cal ypso | ooks directly at both Eru and Si nara.

CALYPSO
Wen | was at the gateway, | net two
Greek coupl es. They recogni zed ne. The
one worman, Vasia, said | was exactly
where | was supposed to be. | could
under stand her perfectly even though
|"ve never |learned a word of G eek
nmyself. | asked her what she neant.
She said it wasn't her responsibility
to tell ne. None of it nmade sense.

Cal ypso gl ances away again, a flurry of enotions on her
features.

CALYPSO
When the cavalry started comng up the
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hill, 1 asked what they wanted. Vasia
said ne. And sonehow | knew. That's
why | ran w thout question.

Cal ypso | ooks to Sinara.
CALYPSO
l|"mnot sure if | would ve made it to
anywhere safe if you hadn't dragged ne
out of there.
Sinara smles slightly.

Cal ypso gl ances away again, lost in her thoughts.

CALYPSO
You brought nme here, and we finally
had a conversation. | thought you were

speaki ng English, but you weren't. W
wer e bot h speaking Zel | adoni an. |
don't even understand how that's
possible. It's famliar to ne and it
shoul dn't be. |'ve never been here
bef or e.

Cal ypso sends a pleading look to both Eru and Sinara, her
eyes shi mrering.

CALYPSO
Pl ease tell nme what the hell is going
on. Pl ease.

Eru and Sinara both share synpathetic glances with her before
| ooki ng at each ot her.

They silently agree to reveal what they know.
Bot h of them | ook back to Cal ypso.
CUT TO
EXT. A LARGE GROVE - HI LLTOP - DAY
A patch of green grass is the only thing in view

A loud smack is heard. Vasia suddenly falls into the patch
barely catching herself with her arns.

A large red mark is on her |eft cheek.



46.

SEMAJ VO CE
You stupid wonman!

Vasia slowy | ooks up, her gaze hard. Her jaw is cl enched.

SEMAJ VO CE
Do you realize what you have done?

Vasi a doesn't respond. She only keeps glaring. Her jaw works
a bit.

Semaj is glaring right back down at her. \Wen he sees that
she refuses to answer, he takes his gaze away and stifles out
a dissatisfied |augh.

Not a nmoment |ater he | ooks right back down at her. The | ook
on his face says that his patience has conpletely worn thin.

SEMVAJ
You are not worth the trouble you' ve
caused.

He says to Vasia, noving forward in a quick notion and
ki cking her flat onto her back. He then kicks at her side,
causing her to let out a small yelp.

Vasi a hugs her torso to try to protect herself, rolling over
and curling into a ball.

Semaj doesn't nmake to kick at her again. He sinply glares
down at her before |ooking up and around at the crowd that
has gathered on the hilltop.

Everyone had rushed back up upon noticing the comoti on,
groupi ng together just at the top of the hill.

The cavalry is opposite of them sonme knights are standing
alert just behind Semaj while others are still on horseback
and fanned out in a half circle also behind Sengj.

Vasia lays in the mddle of the disjointed circle; her three
other friends that had aided in stalling the cavalry stand
what seens to be a nere yard away from her, huddling

t oget her.

Semaj's gaze falls to the small group before flickering back
to Vasia. H s gaze then flickers over to the kni ghts behind
hi m

He makes a small notion towards Vasia and her friends with
his head, subtly telling his knights to grab them
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They begin to nove forward.
Semaj's gaze falls back between Vasia and her friends.

SEMVAJ
The woman that cane through here was
in flight of the throne. She is a
danger to you and to this realm The
King ordered for her to be found and
brought back. In this regard, the four
of you are under arrest for
obstruction of the King's wll.

When Semaj has finished speaking, the four knights that had
cone forth nove to seize Vasia and her friends.

Vasia has to be heaved up fromthe ground. Her friends
protest and try to escape being snatched, but the attenpt is
futile.

The four are being held by the knights, hands behind their
backs.

Semaj nods to his knights. He extends a hand and points
toward the four, his gaze sweeping over the massive crowd
that is still watching.

SEVAJ
Citizens of Cythera.

He begins, his voice boom ng.

SENVAJ
These troubl emakers deci ded today t hat
they wanted to forfeit their rights by
stalling the King's arnmy. They w ||
now be jailed, tried, and the King's
justice will be done.

He lowers his armnow, his attention still focused on the
crowd.

SENVAJ
This is the consequence of interfering
with affairs that you know not hing of.
| hope that the exanple of what is
goi ng to happen to these | awbreakers
wi |l be enough to deter any other
woul d-be crim nal s.

He takes care in eyeing each person individually.
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He then continues on bol dly.

SEMVAJ
| amthe King's enforcer, and | am
here to protect and serve the realm
That does not nmean | take joy in
deal i ng out puni shnment to anyone.
However, make no m stake that | wll

fulfill ny duties and and arrest
anyone that interferes with King
Karalius' will. Now, go and be about

your business, and good day.

People in the crowd | ook at each other, whispering anongst
t hensel ves.

Semaj turns towards his knights and nods to them

SEMVAJ
Take t hem

The kni ghts begin to push the four away and towards the
hor ses.

The crowd continues to watch, but upon another nenacing glare
from Semaj they begin to back away.

SEVAJ
| said good day.

He repeats, enphasizing his words. The crowd i nmedi ately
scatters, afraid of what el se may happen.

Semaj stands and watches for a nonment before turning around
and stepping past the remaining knights who were still
st andi ng behi nd him

He noves towards his Friesian, who is waiting patiently in
the mddle of the still fanned out cavalry. Once he reaches
him he hops back on.

SEMAJ
Alright, nmen, let's nove out! These
prisoners nust be taken to the
dungeons!

He announces, urging his Friesian forward.
The kni ghts who had been on the ground pronptly return to

their horses and nount as Senmaj again passes by. The cavalry
soon starts forward, trailing Semaj back down the hill.
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Peopl e nove quickly out of the way as to not get tranpled as
the cavalry traverses down the hill.
Vasi a and her friends are a few horses behind Semaj, | ooking
around at their fellow Geeks solemly. They each sit in
front of a knight, their hands now bound tightly in front of
t hem

The peopl e who dare to | ook back share the same sol enn gazes.

The caval ry makes quick work of the hill and is soon passing
by the | ake once nore.

Once on conpl etely even ground, Semaj encourages his Friesian
into a quick canter. The cavalry foll ows.

They ride by in a flurry. The horses' hooves pound on the
ground, kicking up dust. It sounds vaguely |ike thunder.

CUT TO
EXT. A FORESTED ROAD - DAY

A dirt road cuts through a dense forest, running between the
trees like a river.

The caval ry parades down it, the horses now trotting al ong at
an easy pace. Their hooves still make a barrage of sound.
Cinking noises can be heard fromtheir tack and their
riders' arnor.

Semaj and his Friesian remain in the | ead. Semaj's |ieutenant
is flanking him

Semaj is staring ahead, appearing to be lost in his thoughts.
H s |ieutenant suddenly rides up beside him A distinct black
mark is on his shoulder plate, clearly designating his rank.

L1 EUTENANT
Sir.

He acknow edges Semaj respectfully.
Semaj doesn't | ook at him

SEVAJ
Mm

He continues to stare ahead.

Hi s |ieutenant glances over at him
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LI EUTENANT
Sir, | don't nmean to be a bother, but
| " ve been neaning to ask about the

girl.

Semaj starts a little at his words, finally snapping out of
his thoughts. He | ooks at his |ieutenant.

SEMAJ
VWhat ?

He doesn't appear to be angry, just caught off guard.
His |ieutenant glances away for a nonent.

L1 EUTENANT
| am by no neans questioni ng our
actions, but that girl that we were
going after... why is she so
i mportant?

He | ooks back at Semaj, who holds his gaze for a nonent
before facing forward again. It's a nonent before he speaks.

SEMVAJ
Li eutenant, are you aware of the
prophecy?
LI EUTENANT
No, sir, | do not believe so.
SEVAJ

After the war, a well-known sorceress
was found guilty of practicing a form
of magi ¢ known as tindroi hecha or tine
magic. It was a forbidden practice
even before the war since it was so
dangerous, but her hatred of the new
order drove her to dabble in it

anyway.

Semaj pauses for a nonent. A concentrated | ook appears on his
face as he recalls what he has been told. His |ieutenant
listens intently.

SEVAJ
The king had her arrested and thrown
into the dungeons. He deened her
puni shment to be death by hangi ng.
When the guards went to get her on the
day of her execution, she told them
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the fates of the future had spoken to
her and that she had a final nessage
for the king before she was hanged.
They agreed to |l et her speak as | ong
as she did not try anything. She said
she woul d not.

Semaj pauses agai n.

L1 EUTENANT
What happened?

Hs |ieutenant is genuinely curious.
Semaj gl ances at him again before continuing to face forward.

SEMAJ
The sorceress kept her word. She only
spoke, and spoke directly to Karalius
hi nsel f. She was crazed w th nagical
knowl edge at that point, as if she had
i ndeed been enlightened by the fates
t hensel ves. She told himthat they had
gi ven her a prophecy; a prophecy that
woul d lead to his ultimte dem se.

LI EUTENANT
VWhat did it say?

The lieutenant's brows furrow i n concern.

SEMAJ
| could not tell you the exact words,
but it declared that a savior had been
born, one who would | ead Zell adoni a
out of the dark. The savior's power,
once di scovered, would be a force to
contest evil. Peace and prosperity
woul d be brought to the | and, the
peopl e would reign. And the savior
woul d be there to guide them and
protect them fromany dark forces. It
struck a nerve with Karalius; in al
honesty, he got scared.

Semaj pauses again. His lieutenant takes a nonent to soak it
all in, also turning to face forward. The two of them remain
silent for a nonent.

LI EUTENANT
So, the girl...
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The |ieutenant begins, starting to piece it together.

SENVAJ
We believe she is the one.

Semaj confirms, his voice turning grave.

SEVAJ
Karal i us asked me to search for her a
few nonths ago. It took ne a while to
find her, but |I did. He wanted ne to
wait to go after her, but | believe
he's getting to be sonmewhat foolish
with his increasing years. Wen
found out she was here, | thought it
best to go after her right away.

LI EUTENANT
Yes, | think I would have done the
sane. She's a threat to the King's
reign.

SEMVAJ
Exactly. | amwell aware that his
power has grown with his age; he is
t he nost powerful being in the |and.
However, | do not agree with his plan.
He thinks it best to wait for her to
di scover who she is, |et her harness
her power. He thinks he'll be able to
control her power, but |I amnot so
sure. | had no other choice but to
agree with what he was sayi ng,
especially because there is a slim
possibility of it working, but I just
don't know.

Semaj's tone remains serious, but there is a slight hint of
conflict on his face.

Hi s |lieutenant | ooks at hi m again.

LI EUTENANT
We should find her as soon as
possi ble, sir.

SENMVAJ
| know, but she could be anywhere by
now. If it weren't for that stupid
woman and her friends...
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Frustration now crosses Semaj's features.

L1 EUTENANT
Don't worry, sir, justice will be
dealt soon

Hi s |ieutenant reassures.

Semaj's jaw clenches briefly before he nods to the road
ahead.

SEVAJ
We should pick up the pace. 1'd like
to be back at the castle by nightfall.

LI EUTENANT
Yes, sir.

H s |ieutenant nods, then | ooks over his shoul der to shout
orders at the cavalry behind he and Sensj.

L1 EUTENANT
The CGeneral wants to be back by
nightfall! Let's nove!

He orders, quickly facing forward and urging his horse into a

fast-paced canter. Semaj and his Friesian are quick to

foll ow, and soon the whole cavalry is poundi ng down the road.
CUT TO

| NT. BLACKHORSE TAVERN - DAY

Cal ypso, Eru, and Sinara still sit at the booth. They each
have a plate of food and a glass of water in front of them

Their neals are all the sane: a gournmet chicken dish with a
side salad. Arik's special.

Eru is cutting his chicken. Sinara works on her sal ad.
Cal ypso pokes at a piece of her chicken with her fork,
pauses, then grabs her glass and takes a drink.

Al three of themare silent.

Cal ypso puts her gl ass back down. She holds it for a noment,
staring off to the side. She's thinking.

Eru | ooks up at her.
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ERU
You okay?
Cal ypso gl ances over at himand sniles briefly.

CALYPSO
Yeah.

She takes her hand away from her gl ass and | ooks down at her
pl ate. She pokes at the piece of chicken again.

CALYPSO
Have you guys been to Earth before?
ERU
A few tines.
S| NARA
Yep.
Eru and Sinara say this at the sane tine, but don't seemto
notice. Sinara is still picking at her salad. Eru eats his
chi cken.

A funny | ook crosses Cal ypso's face as she gl ances up at
t hem

CALYPSO
How many references am| able to nake?

SI NARA
Go crazy.

Sinara says this while chewi ng on sone sal ad.

ERU
We'l|l get nmost of them

Eru reassures.

Cal ypso | ooks down at her plate again and stabs the piece of
chi cken she had been poking at with her fork. She then lifts
her hand up and points the fork and the piece of chicken at
both of them

CALYPSO
So, you're telling ne that this evi
guy naned Karalius took power after
your Great War and captured a
sorceress that used magic |ike Doctor
Strange to tell of a prophecy that
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clainms that there's supposed to be a
chosen one that rids the | and of evil,
and that the Richard Arm tage | ook-
al i ke who was chasing nme works for
Karalius and that they're both under
the inpression that I'mthis savior so
they want to capture ne? Does that
sound right?

Cal ypso sounds a little out of breath at this point.

Sinara and Eru both nod.

SI NARA
Yep.

ERU
Basi cal | y.

CALYPSO
Huh.

Cal ypso noves her fork back and bites the piece of chicken
off of it.

After she finishes chewi ng and swal |l ows, she slowy shakes
her head.

CALYPSO
| don't know what to think.

Eru | ooks at her enpathetically.

ERU
W knowit's alot to take in, but
it's the truth. W have no reason to
lie to you.

CALYPSO
How do they know?

Cal ypso asks, hardly seem ng to hear him

ERU
VWhat ?

Cal ypso's gaze | ands on Eru. She | ooks slightly irritated.
CALYPSO

Karal ius and his advisor. How do they
know it's nme?
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Eru exchanges gl ances with Sinara before | ooking back at
Cal ypso.

ERU
We're honestly not sure. Have you ever--

CALYPSO
What ? Used nmagi c? Fought a dragon? No!
|"ve been a conpletely normal girl ny
entire life!

Cal ypso suddenly snaps, taking both Eru and Sinara aback.

Cal ypso cl oses her eyes and lets out a breath not a nonent
later, trying to get herself to rel ax.

CALYPSO
Sorry.

She apol ogi zes.
CALYPSO
"' mjust having trouble getting al
this through ny head.

ERU
It's okay.

Eru tells her. He | ooks down for a nonent.

Si nara suddenly nudges him He | ooks over at her. She sinply
| ooks back at him and rai ses her eyebrows.

Eru gets the nessage. He | ooks back at Cal ypso.

ERU
Magic is real, you know.

He says, catching her attention. Cal ypso' s eyes pop open
agai n.

ERU
It's what hel ped ne get the bandits
away from you two.
Cal ypso eyes hi m skeptically.

Eru quirks a smle at her.
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It's the power of suggestion. | can
make people see things fromny
per specti ve.

Cal ypso winkles her nose a bit at him

CALYPSO
Why does that literally sound |ike
somet hi ng from Dungeons and Dragons?

Eru | aughs.

ERU
| think it actually is a spell or
sonmet hing that you can use in it, but
this is real.

CALYPSO
| hope you realize that |I'monly going
to believe you because | saw what you
did with my own eyes.

ERU
Wll, that's a start.

Eru teases. Calypso sticks her tongue out at him

ERU
How about | give you sonething nore
bel i evabl e now?

He suggests. Cal ypso rai ses an eyebrow.

CALYPSO
Enl i ghten ne.

Eru sets his fork down and turns his hand over. Al nost
i medi ately, a flane appears in his palm Calypso' s eyes
wi den.

CALYPSO
Oh ny god... that's... that's real?

ERU
Yep. It's one of the sinpler spells.
Makes wandering around in the dark
easier. Sinara can do it too.

Eru nudges Si nara now.

57.
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Si nara stops eating her nmeal and sets her fork down as well.
She gl ances at Eru's flane.

SI NARA
Pl ease, that's lanme. | can do you one
better.
She scoffs, flipping her hand over as well. A flanme doesn't

appear in her palm instead, she forns a ball of Iight and
hol ds it up.

S| NARA
See? This is much nore useful,
especially if you' re wandering into a
dark cave. Al so, you can kind of just
let it be.

She | owers her hand, but the ball of light doesn't follow It
stays suspended in the air.

Cal ypso's eyes stay wide with wonder as she stares at the
or b.

Eru shakes hi s head.

ERU
Well, | have clearly been upstaged. At
least | tried.

He sighs, closing his fingers and extinguishing the flane.
Sinara just rolls her eyes at him

SI NARA
Drama queen.

She reaches for the ball of light and takes it down, then
sets it in her opposite palmand cl oses her hands over it. It
vani shes softly.

Cal ypso's eyes are still wi de with wonder as she | ooks
bet ween the two of them

CALYPSO
| haven't believed in magic since |
was a little girl...
She nmur nurs.

Eru and Sinara both smle at her.
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ERU
You' re wel cone.

Eru says, getting Calypso to smle

CALYPSO
Thank you... all of this is becomng a
little nore believable now Still hard

to take in, but nonetheless a little
nmor e bel i evabl e.

She nods her thanks at them but her wonder slowy dies off
as she thinks back on what they had first told her.

CALYPSO
|"d still Iike to know why Karal i us
and his advisor think I'mthe savior.

Eru and Sinara both frown slightly.

Si nara reaches her hand out and places it down on the table
j ust behind Calypso's plate, a friendly gesture.

S| NARA
We really don't know, but nothing's
goi ng to happen, okay? We'll| protect
you.

Sinara tells her sincerely. Calypso | ooks at her and nods.

CALYPSO
kay.

Sinara gives her a reassuring smle and takes her hand back.

Silence falls over the table again as Eru and Sinara both
continue to work on eating their neals. Calypso doesn't touch
her plate. She stares downward, |ost in thought. Conflict
rests on her face. She's hol ding her el bows.

After a few m nutes she | ooks up at Eru.

CALYPSO
Eru, can | have ny room key?

Eru stops eating to | ook up at her, notices the expression on
her face, and nods.

ERU
Yes, of course.
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He fishes around in a pocket for the three keys and takes
t hem out, handi ng one over to Cal ypso.

She takes it.

ERU
It goes to the roomat the very end of
t he hallway on the second floor. It's
a straight shot back.

Calypso smles slightly at him

CALYPSO
Thanks.

She grabs her canera fromthe seat beside her and noves out
of the booth, stands, and wal ks towards the stairs in the
back corner of the room

Eru and Sinara both | ook after her.

ERU
| hope she's alright...

Eru says quietly. Sinara turns to | ook at him
SI NARA
"1l go up and check on her |ater,
okay?

She tells him Eru nods.

They continue to eat in silence. Calypso's plate of food sits
nostly untouched on the other side.

CUT TO
| NT. BLACKHORSE TAVERN - CALYPSO S ROOM - EVEN NG
Cal ypso sits on the edge of her bed.
She's m ndl essly winging her hands agai n, an obvi ous habit.
Her gaze falls on nothing in particular; she's staring off
i nto space.
The bed is neatly made behind her, the sheets and bl anket
pulled tightly up over the pillows that |lay at the head of
t he bed. The bl anket has a beautiful quilted pattern on it.

The roomitself is quaint; it seens to have the pondering
essence of the roomof a log cabin with its snooth, dark
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wooden plank floor and |ight oak walls.

Even the dresser and nightstand that sit on both sides of the
bed are made of polished wood.

Sonehow, the wandering air of the roomseens to match Cal ypso
perfectly as she thinks about everything that she has just
been tol d.

Cal ypso is so caught up in her thoughts that a sudden knock
on the door startles her, causing her to junp slightly. She
| ooks over to her right to where the door is.

CALYPSO
Cone in.

She call s.
The door creaks open and Sinara pokes her head in.

S| NARA
Mnd if | join you?

Cal ypso smles at her.

CALYPSO
Not at all.

Sinara sm | es back and pushes the door open just enough so
she can slip in, then closes it behind her.

Cal ypso follows her with her gaze as Sinara cones to sit
besi de her.

Sinara | ooks over at Cal ypso once she's confortable.

S| NARA
You' ve been up here for a while.

She says, concern showi ng on her face.

S| NARA
Are you okay?

Cal ypso gl ances at her before |ooking down at her hands.

CALYPSO
Yeah... |'ve just been thinking.
Everything that you guys told nme has
been a ot to take in, you know?
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She smiles despite herself.

CALYPSO
|"mjust this ordinary girl who was
suddenly thrown into a world she knows
absol utely nothing about. But then at
the sane tine, | feel like I'm
supposed to be here. It's like | said
earlier: it's famliar to nme even
t hough 1've never been here before.
And then you guys go and tell ne that
" m sone prophecy child and do actual
magic... it's just a little
over whel m ng.

Si nara gl ances away for a nonment, frowning. She then | ooks
back at Cal ypso.

S| NARA
| know this is a lot to go through in
one day, but | like to think that

everyt hi ng happens for a reason. You
didn't end up here by m st ake.

Cal ypso gl ances at Sinara, narrowi ng her eyes slightly in
doubt and questi on.

CALYPSO
How do you know?

Sinara shifts a bit.

SI NARA
Do you renenber how you got to the
Cyt hera gat eway?

CALYPSO
Not really... all | renenber is that |
was With ny best friend one m nute,
and then flat on the grass the next.

S| NARA
Okay, this is going to sound crazy,
but bear with ne...

CALYPSO
It can't be nore crazy than what |'ve
al ready heard.

Cal ypso interjects.
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The girls suddenly share a qui ck | augh.

S| NARA
Fai r enough.

Si nara gi ggl es.

SI NARA
But, seriously, listen. The only way
to actually get into Zelladonia is
t hrough those gateways. The only way
to actually get to said gateways is by
goi ng through a painting.

Si nara pauses there, giving Calypso a nonent. Cal ypso just
bl i nks at her.

CALYPSO
So, you're telling me that | fell
t hrough a painting?

SI NARA
Yes.

Cal ypso nmakes a funny face and turns her head to gl ance at
the wall for a nonent.

CALYPSO
Ckay.

She says, nodding her head a few tines.
Sinara puffs out a sigh

S| NARA
Look, it's true. Not everyone has the
ability to do that though
Zel | adoni ans are the only ones who are
able to travel through paintings.

She suddenly pushes up her left sleeve up and flips her hand
over so her palmand wist are exposed.

An intricate black mark is drawn on the skin of her wist. It
| ooks |like a tattoo.

Sinara noves her hand in Calypso's direction, catching
Cal ypso's attention. Calypso | ooks down at her wist. Her
brows furrow when she sees the marking.
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SI NARA
Al'l Zel | adoni ans have this marKking.
Most of us won't have it in the same
spot though. Mne is on nmy wist,
Eru's is on the back of his right
shoulder. | think Arik's is on his
right tricep

CALYPSO
VWhat does it nean?

Cal ypso | ooks at Sinara, her eyebrows still furrowed.

SI NARA
It's the synbol for strength and unity
in our ancestral scripture, but nost
of us just consider it to be an
anci ent Z nowadays.

Sinara laughs a bit, getting Calypso to smle.

Cal ypso's smle, however, doesn't last |ong. The | onger she
| ooks at Sinara's mark, the nore she realizes she's seen it
bef ore.

CALYPSO
Wait, ny parents...

Her breathing starts to quicken.
A flash of her parents.

Her father's is on the back of his right calf. Her nother's
is just under her collarbone on the |left side.

The realization stuns Cal ypso.
CALYPSO

My parents aren't fromEarth... and

...
She reaches for her left shoulder grasps it.
Cal ypso suddenly stands and wal ks over to the full-body
mrror that resides in the far corner of the roomnear the
Wi ndow.

She stops in front of it and stares at hersel f, shocked.

Sinara's reflection sits to the left side of the mrror.
She's watching Cal ypso intently.
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Cal ypso pulls the left shoul der of her shirt down and turns
around, continuing to hold her own gaze even as she noves to
| ook over her shoul der.

The skin on the back of her left shoulder is no | onger bl ank.
The synbol appears slowy, drawing itself onto her skin.

Cal ypso i s astonished.

CALYPSO
| ' m Zel | adoni an.

She breat hes.
She | ooks back over at Sinara with w de eyes.

CALYPSO
| ' m Zel | adoni an.

She repeats.
A smle works it way onto Sinara's face.

S| NARA
You' re Zel |l adoni an.

She says, sounding |like she could be a proud not her.
A disbelieving smle briefly conmes to Calypso's |ips before
she | ooks back into the mrror. Her gaze | ocks back on her
mark. It's now fully there.
She can't | ook away.

CUT TO
| NT. BLACKHORSE TAVERN - CALYPSO S ROOM - BED - N GHT

Calypso lies in her bed, her eyes fixated upward at nothing
in particular.

The sheets are only pulled up just above her hips.

She's wearing a nightgown that Sinara had nmanaged to supply
for her. It's slightly too big and the straps are thin, but
it offers enough coverage to be confortable.

Calypso's right armis crossed over her chest. She's hol di ng
her shoul der.

She blinks a few tinmes then | ooks over to her left. Rays of
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nmoonl i ght hi ghlight her face fromthe w ndow. She didn't draw
the curtains.

Cal ypso turns her head to gaze upward again. The ponderi ng
aura that she had around her earlier has cone back again.

She draws in a breath and lets it out.

She rolls onto her right side, still holding onto her left
shoul der. The noonlight now shines on her Zell adoni an nmark.

Cal ypso sighs again before letting her eyes close. She
doesn't nove anynore.

CUT TO
| NT. BLACKHORSE TAVERN - CALYPSO S ROOM - LATE MORNI NG
The roomis bright. Sunlight streanms through the w ndow.

Calypso is in the sane position that she fell asleep in,
except her right armis now resting down on the bed.

Everything is peaceful..

Loud knocks suddenly sound on the door.
Cal ypso starts awake.

She blinks the sl eepiness out of her eyes.
The knocks cone agai n.

Letting out a groan of protest, Calypso pushes herself up
into a sitting position. Her hair is all swept to the right.

The knocks cone one nore time.

CALYPSO
Wo is it?

Cal ypso manages to call out, glaring at the door

SI NARA VA CE
It's Sinara, sleepyhead!

Sinara says fromthe other side of the door.
SI NARA VA CE

Get your butt out of bed and cone
unl ock your door! | have sonething for
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you!

Furrowi ng her brows, Calypso nanages to drag herself out of
bed. She wal ks over to her door and unlocks it, opening it so
Si nara can cone in.

Si nara stands eagerly on the other side, holding a bundle of
clothes in her arnms. She has a huge smle on her face.

Cal ypso looks a little taken aback.

CALYPSO
Where did you get all of that?

SI NARA
| told Eru that | thought you should
have proper Zelladonian clothing. He
t hought so too. W went out this
norning to | ook around and he let ne
spree at one of ny favorite places!

Sinara could alnost be a kid on Christnmas with her excited
attitude. It nmakes Cal ypso | augh.

CALYPSO
Sonething tells nme you |ike shopping.
SI NARA
You wouldn't think so at first gl ance,
but yeah, | love it! | always stop by
W ndi e's Threads when we visit since
t hey have the cutest stuff. | had to

guess your size for nost of these
outfits, so | really hope they fit.

CALYPSO
Well, bring themin and we'll see.

Cal ypso sniles and noves over so Sinara can step in. She then
cl oses the door behind her.

CALYPSO
How early did you and Eru go out?

Cal ypso wonders as they wal k over to her bed. Sinara sets the
pile on the sheets. She then starts taking the outfits and
| ayi ng them out.

S| NARA
Eight, |I think? We're both early
risers.



CALYPSO
Ceez... what tine is it now?
SI NARA
It's just after ten thirty.
CALYPSO
Oh wow. .. | actually don't usually
sleep that late. | guess | was tired

from yest erday.

S| NARA
You did have a | ong day.

CALYPSO
You can say that again.

Bot h wonen | augh

S| NARA
Are you feeling better?

Si nara asks as she snpot hes out each outfit.

CALYPSO
Yeah, | am
Cal ypso sni |l es.
CALYPSO

| think I nore or less adjusted to
everything in nmy sleep. | feel pretty
refreshed now.

She giggles. Sinara smles at her.

SI NARA
That's good! If |I'm being honest, |
was kind of hoping I wouldn't have to
gi ve another pep talk. I'mnot the
greatest at that stuff. That's nore of
Eru' s departnent.

CALYPSO
Well, you certainly hel ped ne | ast
ni ght, and even ki nd of showed ne who
| am so | don't think you're giving
your sel f enough credit.

Cal ypso tells her pointedly.

68.
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Si nara stops snoothing the outfits out and | ooks at her. She
seens a little grateful

S| NARA
Thanks.

CALYPSO
O course! You know, encouragi ng
peopl e is one of ny superpowers.

S| NARA
Ch, isit, now?

Bot h wonen share a | augh again. At this point, it seens as if
t hey coul d becone really close friends.

Cal ypso glances at the outfits Sinara has |ain out when they
cal m down. Having not gotten a good | ook at them before, she
nearly gasps in wonder

CALYPSO
Sinara, these are beauti f ul

She npves to touch the fabric of one of the dresses in front
of her. It's soft and light |ike a sundress.

There are a few dresses laid out on the bed, all as pretty as
the next. The other outfits are in two pieces: a shirt and
pants or a flow ng skirt.

S| NARA
| tried to find stuff | thought you
woul d |'i ke just based off of what you
were wearing yesterday.

Sinara tells her, brushing her hand over one of the dresses
as well.

CALYPSO
Well, you pretty nmuch nailed ny taste.

Cal ypso | aughs.
Sinara smles excitedly again and claps her hands together.

SI NARA
Try them on

CALYPSO
Okay, okay, |'m going!
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Cal ypso | aughs again, taking the dress that she first touched
up in her arnms and wal king over to her en suite washroom She
shuts the door behind her.

The process becones sonething of a fashion show, Cal ypso
would try one of the outfits on and then conme out and show it
of f, causing Sinara to clap her hands and cheer.

The entire thing seens surprisingly natural for the two of
t hem as Cal ypso goes through each outfit. They al nbst seem
like old friends.

After Cal ypso has gone through every outfit, she picks the
dress that had first caught her eye: the baby bl ue
traditional dress with the Iight fabric.

She changes into it in the washroomand tries her best to fix
her hair as she doesn't have a hair brush at her disposal.
She pins her bangs back with the bobby pins that she had had
in her hair the day before.

Cal ypso | ooks at herself in the mrror for a nmonent, turning
this way and that to study herself in the dress. It's an off-
t he- shoul der dress with flow ng sleeves, an outfit perfect
for a place such as Zelladoni a.

It fits her Iike a glove.

Noddi ng her head in approval, she opens the door and heads
back into her roomwhere Sinara still waits. Sinara smles
when she sees her.

S| NARA
That | ooks anazing on you.

Sinara tells her as Cal ypso wal ks over.
Cal ypso smi | es.

CALYPSO
Thanks! | really like it. You did a
great job of picking it out.

S| NARA
| tried.

Si nara | aughs.
SI NARA

You want to head down and eat? | bet
you' re hungry since you didn't have a
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whol e | ot yesterday.

CALYPSO
That | am How s Ari k's breakfast?

S| NARA
Legendary. Listen, that man is the
best chef this country has got.

Si nara says, scooting closer to Cal ypso.

S| NARA
Even Gordon Ransay has nothing on him

She whi spers. Calypso has to stifle a |augh at this.

CALYPSO
| really hope you realize that you'd
make it just fine on Earth.

Cal ypso coments as she begins to take the outfits off of her
bed and nove them over to the wardrobe.

SI NARA
| don't know about that.

Si nara | aughs, hel ping Cal ypso out by placing the bottons of
sone of the outfits in the dresser.

SI NARA
Eru and | are just very curious about
your wor | d.

CALYPSO
Maybe you guys could cone back with
ne.
Cal ypso suggests.

Si nara pauses for a nonent, thinking.

SI NARA
| wouldn't mnd it.

She shrugs.

SI NARA
It'd be a good change of scenery.

The two finish putting Cal ypso cl ot hes away.
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They then wal k to the door together.

Cal ypso's brow furrow slightly as she nakes to ask a
guesti on.

CALYPSO
How | ong do you think I'll be here?

She pauses just outside the door. Sinara, who is a step ahead
of her, turns slightly to | ook at her.

SI NARA
|"mnot really sure.

Si nara answers her honestly.
S| NARA
|f you are the one, it could be a
whi | e.

Cal ypso nods despite the conflicted | ook on her face.
Sonmehow, she knows she has to accept it.

She turns around and cl oses the door behind them |locking it.
The two then wal k down the hallway in silence.

CUT TO
| NT. BLACKHORSE TAVERN - LATE MORNI NG

The tavern is nearly enpty at this time of day. Only a few
guests sit at tables eating a | ate breakfast.

Arik is wi ping down the bar and prepping it for the day. Eru
sits on one of the stools sipping on sone water. He has an
enpty plate in front of him

Cal ypso and Sinara conme down the stairs fromthe back of the
room Arik and Eru both | ook over as they approach.

ARI K
Ah, good norning, Calypso.

Arik greets as Cal ypso cones to stand at the bar. She stands
alittle away from Eru. Sinara goes around to his other side.

Calypso smles politely at Arik.

CALYPSO
Good nor ni ng.
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ARI K
Have you cone down to try ny worl d-
f amous breakf ast ?

Arik jokes. Calypso giggles.

CALYPSO
| have, actually. Gve nme your best
pl at e!

ARI K

"1l get right on it. You just make
your sel f confortable.

Arik taps the counter in front of himto invite her to sit.

Cal ypso pulls the stool out in front of her and gets up on it
as Arik disappears into the back. Eru gl ances over at her.

ERU
| see you've taken to the outfits
Si nara bought for you.

Cal ypso | ooks at himand a shy sm | e dances over her |ips.

CALYPSO
Oh, yes. It was very nice of her to do
this. Each outfit is very beautiful.
This dress just happened to catch ny
attention nost.

She | ooks down at her dress for a nonent, snoothing out the
fabric.

Eru smles as he watches her.

ERU
That col or suits you. You | ook
st unni ng.

Cal ypso | ooks back at himagain, a light blush coloring her
cheeks.

CALYPSO
Thank you.

ERU
You' re wel cone.

Eru gives her another smile before taking a sip of his water.
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Cal ypso | ooks away for a nonent.

CALYPSO
Sorry about yesterday. | didn't mean
to di sappear for such a long tine... |
think I just needed sone tine al one.

ERU
It's alright.

Eru reassures her, glancing back at her again.

ERU
"1l admt that | got a little
worried, but | understand. If that was
me in your position, | probably
woul d' ve reacted the sane.

Cal ypso turns her head to neet his gaze once nore.

CALYPSO
Sinara was able to show ne ny true
nationality last night. | guess you

could say it's ny true ethnicity too.
I|"mdefinitely not fromEarth

She laughs lightly.
Eru chuckl es.

ERU
You' re Zel |l adoni an?

He t eases.

CALYPSO
| ' m Zel | adoni an.

Cal ypso gi ggl es.

They gaze at each other for a nonent and Cal ypso shakes her
head with a smle

ERU
VWhat ?

Eru asks with a sm |l e.

CALYPSO
Not hi ng.
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Cal ypso giggl es again before facing forward.

Eru | ooks away too, an anused expression on his face. He
t akes another sip of his water.

Arik comes out not a mnute later, holding a plate full of
breakfast food. He sets it right in front of Calypso.

ARI K
Here you are, Mss Cal ypso. Eat up.

He tells her, setting utensils in front of her as well as a
gl ass of fresh mlk.

Cal ypso stares at the plate. It's obvious she's hungry.

Two slices of French toast, two slices of bacon, scranbl ed
eggs, sone fresh fruit... it's |ike breakfast gal ore.

Cal ypso doesn't need to be told twice to dig in.

CALYPSO
Thanks, Ari k!

She chirps.
He chuckl es at her excitenent.

ARI K
You' re wel cone.

The four are now all at the bar: Calypso, Eru, Sinara, and
Arik. Arik cleans and arranges gl asses, Cal ypso devours her
breakfast, Eru sips at his water, and Sinara picks at a bow
of fresh fruit Arik had brought out for her as well.

Everything seens to be quiet and peaceful, but a sudden shout
fromoutside the tavern makes all four start and gl ance
towards the screen door and cracked open w ndows.

Peopl e are suddenly running by, nmaking quite the commoti on.
It causes Arik to set down his towel and the glass he was
cl eaning. He wal ks over to the screen door to | ook out.

ERU
What's wrong?

Eru calls to him

ARI K
There's a nassive crowd gathering in
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t he street.
He reports.
ARI K
| can't see what's happeni ng.
ERU
| s sonmet hi ng supposed to be going on
t oday?
ARI K
| don't think... oh mercy. Farrden's

taxes are due today.

Arik wal ks briskly back behind the bar. Dread shows on his
face.

Eru, Calypso, and Sinara all exchanges gl ances before
shooting Arik concerned | ooks.

CALYPSO
Wiy is that such a bad thing?

Cal ypso dares to wonder
Arik | ooks at her, then to Eru and Si nar a.

ARI K
|f the people are up in a riot like
this, sonething's wong. Farrden
hasn't been as prosperous as usual. It
could very well nean the burgonaster
is hiding to avoi d payi ng taxes.

The trio exchanges gl ances agai n.

A sharp whinny suddenly sounds from outside and there is he
faint clop of hooves. The cavalry.

Eru suddenly gets off of his stool and starts wal king toward
t he door.

ARl K
Er u!

Ari k shouts sharply at him causing Eru to stop and whip
around.

ERU
You know what happens when the Eyes
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get invol ved!
Eru snaps, pointing at the door.

ERU
"' mgoing out there to nmake sure no
gets hurt, so don't try to stop ne.

Wth that he turns right back around and stormnms out the door.

All that registers on Arik's face is worry as he stares at
t he door.

Cal ypso and Sinara | ook at each other. They're both clearly
concerned, and thinking the exact sane thing.

SI NARA
Sorry, Arik.

Si nara suddenly says, speaking for both of them
Arik | ooks at her.

ARl K
VWhat ?

Bef ore he can say anything el se, both Sinara and Cal ypso hop
off of their stools and run for the door.

ARl K
Grls!

He shouts after them It doesn't stop themfromdarting out
t he door.

Arik is left standing in disbelief. He could try to go after
them but it wouldn't do any good. That he knows.

CUT TGO
EXT. MAIN STREET - LATE MORNI NG

Cal ypso and Sinara run through the crowds gathering on the
street. Sonehow, they are able to find Eru and catch up to
him They tail him cautiously.

Eventually, the crowd cones to an end. Eru doesn't push up
towards the front. He stays just behind another |ine of
peopl e and puts his armout so Sinara and Cal ypso stop with
hi m
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In front of the crowd is a huge gap. On the other side of the
gap, the cavalry is blocking the road. No one other than
Semaj is standing in the mddle of the gap.

A few guards stand behind himas he faces the throng of
peopl e.

SENVAJ
Citizens of Farrden!

He begins to say.

SENVAJ
| mean no harmin being here. | have
only conme to performny duty as the
King's advi sor. Your taxes are due
today and | sinply seek to collect
them 1 could not, however, |ocate
your burgomaster. |f anyone would care
totell nme where | can find him |
woul d be grateful.

The crowd nmutters anongst thensel ves, but no one says
anyt hi ng.

Semaj sweeps his gaze over the crowd, waiting.

A few nonents pass and still no one says anything.
SEVAJ
wel | ?
Still no one says anything.

Cal ypso and Sinara share worried glances with each other in
the crowmd. Eru sinply watches.

Anot her few nonments pass by.

Semgj 's patience seens to have al ready worn thin.

SEVAJ
| really don't like to do this, but if
no one is going to speak up, | do not

have nmuch of a choi ce.

He sweeps his gaze over the crowd again. It |ands on one of
the men in front. He points at him

SEVAJ
You.
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He says.
The man | ooks around and points at hinself unsurely.

SEMAJ
Yes, you. Get over here.

Semaj orders.

The man doesn't nove for a nonment, but his peers nudge him
forward, knowing it is not wise to defy Senmj.

The man steps up to Sengj .

In the crowd, Calypso strains to see what is going on. She
pushes forward to get in front of Eru a bit. It allows her to
catch a glinpse of both Semaj and the man. Wien she sees
Semaj talking to him a hard expression appears on her face.

Sonmething in her seens crack a little bit. Seeing Semaj now
doesn't make her afraid. Only angry.

Their exchange lasts for a little while, but it isn't |ong
before an incredibly irritated | ook passes over Semmj's face.

The hair suddenly stands up on the back of Cal ypso's neck.

SENMAJ
Fool !

Semaj shouts. In a heartbeat he has struck the man right
down, his tenper gone.

Cal ypso snaps upon seeing this.

CALYPSO
Leave hi m al onel!

She suddenly screans. Everything seens to slow as she noves
to lunge forward. Eru manages to grab her and hol d her back
bef ore she can go anywhere.

Semaj | ooks up into the crowd, but luckily, he can't see her.
She can only see him Eru had grabbed her right in tine.

Cal ypso's eyes bl aze a crazy bright sapphire as she struggl es
agai nst Eru, her rage practically overcom ng her.

It is now clear she has sone kind of power |ocked w thin.
It's just waiting to conme out.
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CUT TO
| NT. BLACKHORSE TAVERN - DAY
It has now been a little while since the ordeal outside.

Cal ypso, Eru, and Sinara all sit back in the tavern at their
boot h.

None of them speak.

Cal ypso is holding her water glass and staring into it
menaci ngly. She's still fired up about what had happened.

Eru is sitting back, his head tipped back agai nst the back of
the booth. He's staring up at the ceiling, arns crossed.

Sinara has her arns folded up on the table. Her fingers drum
agai nst her arm

S| NARA
That was such a dunb thing to do.

Sinara finally says to Cal ypso, breaking the silence.
Cal ypso's gaze slides over to her.

CALYPSO
VWhat ?

S| NARA
Rushing forward |like that. You're
| ucky Eru was there to hold you back.
Do you even know who that was?

Sinara slightly snaps.

CALYPSO
Oh, let ne think. It definitely wasn't
the man who was stormng after me with
hi s goddamm caval ry yesterday. The
King's grand advisor. Good old Sensj.
Yeah, | definitely don't know who that
was.

Cal ypso snaps back

SI NARA
Exact | y!

Sinara fires back.
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S| NARA
Do you know how rmuch trouble you
woul d' ve caused if he had seen you?

CALYPSO
What did you expect nme to do? Sit back
and wat ch? He beat a man down, Sinaral!
The man didn't even do anyt hi ng!

S| NARA
VWl cone to our tw sted worl d!

Si nara and Cal ypso glare at each other
Eru rubs his tenples beside Sinara, closing his eyes.

ERU
Pl ease stop. The two of you are going
to give ne a headache.

Cal ypso | ooks away from Si nara upon hearing himsay this and
glares at her water again. Sinara's gaze falls down on her
arns.

Eru sits forward after a nonent.

ERU
Look, both of you have every right to
argue about this, but Sinara nakes a
stronger case, Cal ypso.

He says, glancing at Cal ypso. She doesn't | ook at him

ERU
| f Semaj had seen you, we woul d've had
a |l ot bigger problemon our hands. |
know seeing what he did to that man
was hard, and believe ne, if | were
you, | probably woul d' ve gotten pretty
angry too. The fact of the nmatter is
that that's not unconmon around here.
Karalius rules with an iron fist.
Semaj enforces the lawwith an iron
fist. There's no tol erance around
her e.

Cal ypso's knuckles turn white fromhow tight she's gripping
her glass. Her jaw works a bit.

CALYPSO
| want to hel p.
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She suddenly says.
Si nara | ooks back up at this. Eru's brow furrows.
Cal ypso continues to glare at her water.

CALYPSO
You both said that you think I'mthe
savior. Karalius and Semaj want to
capture nme because they think the sane
thing. Vasia told ne | was here for a
reason when | was at the gate. Sinara,

you said | wasn't here by mstake. |I'm
Zel l adonian. I'mfromthis world, and
it's falling apart. | want to know who

| am who |I'm supposed to be, and the
only way to do that is by hel ping you
save this world.

Si nara and Eru exchange gl ances before | ooking back to
Cal ypso.

Much to their surprise, Calypso' s eyes are blazing again as
she continues to glare at her water. The water itself isn't
even still anynore; it's boiling furiously.

Cal ypso's gaze finally and slowy slides up to them Her eyes
are a sapphire fire. The water rages in front of her.

CALYPSO
Teach ne.

Her determ nation is undeni abl e.

FADE QUT.



