"Col d Case"
A FilmNoir

By Kai den Hancock



| NT. CAFE - M D AFTERNOON

A man,
empty,

makes his way over to a table where a man, JAMES,
and readi ng a news paper.

CHARLI E
Thi s seat taken?

JAMES
Charlie! Good to see ya pal. Take a
seat .

CHARLIE, wal ks into a small cafe, it is practically
only a few tables are occupied. He scans the cafe and

is sitting

As Charlie sits down, Janes begins to explain why he has
called Charlie to neet.

CHARLI E
When you call ed you said you had a
case?

JAMES
So, | know you're not really a
detective anynore, but | think you're
going to want to work this case. A few
weeks back, the owner of the factory
down the street, CGeorge Peterson
died. The police ruled it a suicide,
said "It's a stressful job, probably
just had enough". H's secretary found
hi m on Monday norning, the officers
said he died Friday night, but
sonmet hing just doesn't add up. | got
to thinking, and it rem nded ne of
t hat case you were obsessed with when
we net a couple years ago. The "Dalton
Street Cold Case".

CHARLI E
God, that was the one case | never
solved. Al the other cops wanted to
say it was suicide but | knew better.

JAMES
Exactly, the sane thing is happening
here, and | need you to help ne out, |
think there's a killer in town.

As Janmes is saying this, a young waitress, ANNA, approaches
t he tabl e.



ANNA
Afternoon M. Collins, M.

She pauses, waiting for Charlie to introduce hinself.

CHARLI E
Jones. Charlie Jones.

ANNA
Anna Thomas. You nust be new to town,
| don't recall ever seeing you.

CHARLI E
(rmotioning to Janes)
Yep, just visiting an old friend.

ANNA
Oh, well in that case, wel cone.
Anyways what can | get for you two
gent | enen.
JAMES
"Il just have a water, thanks.
CHARLI E
Uh, a coffee please, three sugars.
ANNA
Ckay, 1'll be right back with those.

Anna wal ks away, to get their drinks. Janes and Charlie
resune their conversation inaudibly.

ANNA
(nuttering under her breath)
Charlie Jones. Wiere have | heard the
nanme before? Charlie Jones...

CUT TO
| NT. RESTAURANT - NI GHT - FLASHBACK
SUBTI TLE FADES IN. 2 YEARS AGO
ANNA is sitting at a table in a restaurant, she is the only
one there. She is reading a news paper with the headline
"Dalton Street Death Rul ed Suicide". A WAl TRESS appr oaches
her table.

WAI TRESS
Can | get you anything ma' an?



ANNA
An iced tea pl ease.
WAl TRESS
Sure thing

(she |l eans over to glance at the

paper Anna is readi ng)
| heard about that. That poor famly.
My husband thinks that it was nurder,
said the facts don't |ine up, but I
t hi nk he watches too many novies. |
constantly have to rem nd himthat he
ain't a detective.

(she | aughs)
Al though | did hear that Detective
Jones is still investigating it, so
who knows, maybe ny husband s right!

ANNA
Det ecti ve Jones?

WAl TRESS
Detective Charlie Jones, he's the best
detective in the city, there ain't
been a case he hasn't cracked. If this

was a murder, he'll find the guy for
sure. Anyways, |'Il be right back with
t hat tea.

The waitress turns and | eaves the table.
CUT TO
| NT. CAFE - M D AFTERNOON - PRESENT

ANNA, with a now pani cked | ook on her face, rushes to get the
drinks for JAMES and CHARLI E

ANNA
Det ecti ve Charlie Jones.

As she goes to | eave the server area, she pauses, takes a
breath, and makes her way back to their table.

ANNA
Here you go, anything else | can get
for you?



JAMES
| think that'll be all.

Anna turns to | eave, but stops.

ANNA
| couldn't help but overhear you
tal ki ng about factory owner who just
died. Are you here to investigate his
deat h?

Charlie hesitates, |ooking to Janmes who just shrugs in
response.

CHARLI E
| am yes.

ANNA
Can | hel p? Before you say anything, |
think it was a nurder, and | hear a
| ot of gossip in here. The town is
starting to think his wife did it, out
of jeal ousy or sonething.

CHARLI E
Jeal ousy?

ANNA
Yeah, they said he was hiding
sonething fromhis wife, wife found
out, got mad. At |least that's what the
girls who conme in on Sundays think.

CHARLI E
VWll, the nore information the better,
| guess it wouldn't hurt if you
hel ped. 1'm going to | ook around, see

if I can find anything out, but we're
nmeeting at Janmes' tonight at 7.

ANNA
My shift ends at 6:30, I'Il head
straight there.

Charlie reaches for a napkin and pulls a pen out of his
pocket to wite on it, as he finishes he hands the napkin to
Anna.

CHARLI E
Here's the address, see you then.



Anna nods, accepting the napkin and | eaving their table,
going to one across the restaurant where a coupl e had just
sat down. Charlie turns back to talk to Janmes, who is
smrking as he drinks his water.

CHARLI E
VWhat ?

JAMES
For the past two years that |'ve known
you, you've never |et anyone hel p you
on your cases.

CHARLI E
Wel 1, she had sone hel pful
i nformati on, could be useful.

JAVES
(teasingly)
Mhmm  sure.

Charlie glares at him and tosses a napkin at his face.
CHARLI E
Shut up, we've got to focus on this
case.
FADE TO
| NT. KI TCHEN OF JAMES' HOUSE - NI GHT
JAMES and CHARLIE are sitting at the kitchen table, catching

up, when ANNA knocks on the door. Janes gets up and wal ks to
t he door, opening it to let Anna in.

CHARLI E
| said 7, not 7:30.
ANNA
| know, |I'msorry, ny manager woul dn't

l et nme | eave.

CHARLI E
(sighs before notioning to the
open chair at the table)
Sit.

Anna crosses the roomand sits at the table, Janes foll ows
and does the sane.



CHARLI E
So, | got the local police to give ne
their files on George Peterson and
everyone the interviewed, and the only
thing that stands out is that his
secretary said that they left the
factory together Friday night. But she
was the one who found hi m Monday
nor ni ng, so sonebody either killed
him and brought himback to the
factory, or sonebody knew he woul d be
goi ng back

Charlie's voice begins to fade out.
FADE TO
EXT. SIDEWALK - DAY - FLASHBACK
SUBTI TLE FADES I N: 4 MONTHS AGO
ANNA i s wal ki ng down t he sidewal k, when she bunps into A MAN

ANNA
Oh! I"'msorry, | wasn't paying
attention to where | was goi ng.

GEORGE
It's not a problem
(he pauses)
| know everyone in this town. You're
not from around here are you?

ANNA
Un no | just noved her a few days
ago. Looking for a fresh start and al
t hat .

GEORGE
| see, well if you ever need soneone
to show you the town, | own the
factory just over that way...
(he points down the street)
...feel free to stop by anyti ne.

ANNA
Ch, thank you...

She pauses, waiting on himto say his nane
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GEORGE
CGeorge Peterson, and you are?
ANNA
Anna Thomas, pleasure. Well, | best be

goi ng, nice neeting you Ceorge.

GEORGE
And you as wel |l Anna.

FADE TO
I NT. KITCHEN OF JAMES' HOUSE - N GHT - PRESENT

CHARLIE is still explaining what he has on the case to JAMES
and ANNA, as Anna zones back in.

CHARLI E (CON T)
So it isn't nmuch, but it's a |ead.
What about you Anna, have you heard
anyt hing that m ght be hel pful ?

ANNA
Sorry, what?
JAMES
Have you got anything useful ?
ANNA
Oh, sorry no. The cafe was pretty
enpty today.
CHARLI E

That's fine, | think I'"mgoing to head
back to ny hotel, see if |I can find
anything the local officers may have

m ssed.

JAMES
Alright, I'll see you tonorrow for
br eakf ast then?

CHARLI E
Sur e thing.

Charlie collects his things and heads for the front door.
Anna rushes after himto neet hi m outside.

ANNA
Hey, wait up.



CHARLI E
VWhat ?

ANNA
You're the same Detective Jones that
wor ked the Dalton Street case fromthe
next city over, aren't you?

CHARLI E
| am Wiy does that matter?
ANNA
Vell | was living in the city when it
happened, | actually lived a few
bl ocks down from Dalton Street. | was

just curious if you ever gave up on

it.
Charlie turns to her, frustrated at the assunption that he
gave up on the case.

CHARLI E
| didn't give up. | was assigned a new
case that becane nore pressing.

ANNA
And that just kept happening, for two
years?

CHARLI E

Exactly, it's been two years, and as
much as | want to find the person who
killed that man, because it for sure
wasn't a suicide, there aren't any

| eads. Except for this. It's the sane
scenari o over again, and if | can
figure this one out, maybe | can sol ve
Dalton Street and finally prove to the
captain that | need to be put back on
the force

ANNA
You got kicked off the force? Was it
because you wouldn't drop the case
even though there weren't any
suspects?



Charlie turns to wal k down the sidewal k,

CHARLI E
Suspended i ndefinitely, wthout pay.
Not that it's any of your business!
For gods sake Anna, focus on the case
that were working on! Not a cold one
from2 years ago!

the driveway of Janes' house.

ANNA
| thought you said you were goi ng back
to your hotel ?

CHARLI E
" mgoing for a wal k instead.
Al t hough, again, not any of your
busi ness! Go hone!

I NT. CAFE - THE NEXT MORNI NG

ANNA i s cl eani ng tables,

store.

but Charlie ignores it.

CHARLI E
W' ve got sonething. | reread the
interviews with M. Peterson's
col | eagues and famly, and the one
person the cops never interviewed was
his ex-wi fe. She was supposedly "out
of town" at the time the interviews
were taken, but they did the
interviews Tuesday, the day after
Peterson's secretary found him So
ei ther she was in town and hiding out,
or she left sonetime within 72 hours
of her ex-husband' s death.

JAMES
| was thinking about what you said
Anna, about those girls saying that
they thought his wife did it. H's ex-
w fe woul d' ve had practically the sane
noti ve.

| eaving his car in

FADE TO

when CHARLI E and JAMES wal k into the
There is an awkward tension between Charlie and Anna,
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ANNA
That's a good point. The next tine
they cone in | can ask themif they
know anyt hi ng about her?

CHARLI E
No need, | already called her. She
shoul d be here any m nute.

As soon as Charlie says that, a conveniently tinmed jingle
fromthe bells on the door is heard. A woman, Ms. JOHANSSON,
makes her way over to the group

M5. JOHANSSON
Well, are we going to stand around al
day or are you going to ask ne if |
killed ny ex-husband.

Charlie, Anna, and Janes all exchange a | ook, before Anna
notion to a table across the restaurant.

ANNA
We can head to that table if you want.

Ms. Johansson nods, and they make their way to the table. As
they sit down, Charlie begins asking Ms. Johansson questi ons.

CHARLI E
So, Ms. Johansson, as you know, |'m
doing a private investigation on the
deat h of George Peterson, your ex-
husband, and you're the only person
that the police never nmade contact
with before ruling his death a
sui ci de. What can you tell nme about
t hat weekend t hree weeks back?

M5. JOHANSSON
Vll, ny alibi is solid, if that's
what you're asking. | was up in the
mountains for ny fiance's birthday, we
| eft Friday norning, and we weren't
back until the follow ng Friday. By
the tinme | got back, the cops said it
was suicide and that was that. He
wasn't ever a very happy person, so |
can't say |'m shocked.



JAMES
For a woman who just found out that
soneone she knew cl osely is dead, you
don't seem overly concerned.

M5.  JOHANSSON
Well, ne and George were never on the
best of terns, especially when he |eft
me with no warning for that new wife
of his.

ANNA
So, he's left you, and he was,
supposedl y, about to | eave his new
w fe, both for no underlying reason?

MS. JOHANSSON
| guess so yeah

ANNA
So woul d you say that you both have a
nmotive to kill him and coul d' ve

wor ked toget her?

CHARLI E
Annal

ANNA
VWhat ?

CHARLI E

That's not how you interrogate
soneone!

M5. JOHANSSON
Well, the girls not wong. It's a
pretty strong notive.

JAMES
So you're saying you killed hinf

M5.  JOHANSSON
No, |I've got an alibi, I just told
you. But |I'mjust saying that you
m ght want to | ook at notives |ike
t hat one.



12.

CHARLI| E
So we should |l ook into his current
wife, daire.

M5.  JOHANSSON
It couldn't hurt. And while you're at
it, that spoiled daughter of theirs,
Jane. | wouldn't be surprised if she
didn't get what she wanted and
overreact ed.

The group sits in silence for a beat.

CHARLI E
Well, thank you Ms. Johansson. We'l|
call you if we need anything el se.

Ms. Johansson gets up and wal ks out of the cafe.

JAMES
Vell then. That wasn't very hel pful,
we just got told to talk to a brat,
and soneone the cops al ready cl eared.

CHARLI E
It'Il be fine. The police didn't talk
to Jane, maybe she's got sone
information. And while we're at it |
t hink we should track down his
secretary, see what she has to say.

JAMES
You two have fun with that, |'ve got
to head to work.

Janmes hits the table as he gets up. He wal ks towards the door
and throws a wave over his shoul der as he | eaves. Anna turns
to Charlie quickly, to apol ogize for the night prior.

ANNA
Charlie, I'"'msorry about |ast n-

CHARLI E
It's fine. Just forget it.

ANNA
No really I-

Anna is interrupted as her boss shouts fromthe kitchen.
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BOSS (O S.)
Anna! |1'mnot paying you to flirt with
custoners! Let's go!

Anna gl ances towards Charlie apol ogetically as she gets up
and heads to the kitchen. Charlie sighs and packs up his
files and | eaves the cafe, the sound of the bell on the door
ringing very prom nent.
CUT TO

| NT. FACTORY - FLASHBACK
SUBTI TLE FADE I N. 3 MONTHS AGO
ANNA knocks on a door, and GECRGE opens the door, smling.

GEORGE

Anna! G ad you finally canme around.
What can | do for you?

ANNA
VWll, I'"ve hit a bit of a hard spot
actually, I'"'mhaving trouble finding a
j ob.

GEORGE
Well, | heard that the cafe is running
| ow on servers, | could put in a good
wor d. .

ANNA
You woul d do that, really?

GEORGE
Sure! Until you back on your feet, of
cour se!

ANNA

Thank you so much
CUT TO
EXT. HOUSE - DAY - PRESENT

CHARLI E, JAMES, and ANNA are standing outside a fairly |large
house.

ANNA
So, are we going to knock?
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JAMES
Yep! Go ahead Charlie.

Charlie sighs before making his way up to the front door. He
knocks about four tinmes before a YOUNG G RL opens the door,
she is no older than 7. Charlie turns to | ook at the group
before turning back to the little girl.

CHARLI E
Uh, hi. What's your nane.

JANE
Jane. Who're you?

JAVES
(muttering to Anna)
Vell, looks |ike we found our
mur der er

Anna and Janes | augh quietly as Charlie continues to talk to
the little girl.

CHARLI E
Right, well, ny nane is Charlie, is
your not her here?

JANE
Yep.

Jane cl oses the door on Charlie, and Anna and Janes | augh at
hi m

ANNA
Wel | detective, you ready to make your
arrest?

CHARLI E

Shut up. We're here to talk to her
mom the wife of the nurder victim
Renmenmber t hat.

As Charlie says this, the door opens again, and this tinme it
is CLAIRE, Ceorge's wfe.

CLAI RE
H, how can | help you fol ks?
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CHARLI E
H, 1'mDetective Charlie Jones, this
is Anna Thomas and Janes Col |l i ns,
we're investigating the death of your
husband, George Peterson.

CLAI RE
| don't understand, the police ruled
it a suicide two weeks ago.

CHARLI E
Right, this is nore of a persona
investigation. | had a case very
simlar to this one a few years back
and | thought | nmay be able to connect
t he two.

CLAI RE
Ch, well, | don't have nuch
infornmati on about his death, that's
why the cops thought | did it at
first.

CHARLI E
Well, if you don't mnd us asking sone
of our own questi ons.

CLAI RE
Sure, cone on in.

FADE TO
I NT. DI NI NG ROOM OF CLAIRE'S HOUSE - DAY

CHARLI E, ANNA, JAMES, and CLAIRE are sitting around Claire's
dining roomtable, Charlie has files spread out in front of
himon the table.

CHARLI E
So Ms. Peterson, where exactly were
you that Friday night, say around 9
pm

CLAI RE
| was here, | had just finished
tucking in Jane when | got a call that
George was going to be working I ate,
so | went to bed.
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CHARLI E
And why didn't you think to contact
the police when he didn't cone hone
t he whol e weekend.

CLAI RE
He was supposed to be |eaving for a
busi ness trip early Saturday norning,
he wasn't supposed to be back until
Wednesday, so | just assunmed | had
m ssed him |l eaving that norning.

JAMES
kay, and when-

Janmes is cut off as JANE runs into the room

JANE
Momma! | want to play!

CLAI RE
Not now Jane.

ANNA
(to Jane)
| can play with you if you'd |ike?

JANE
Sure! Cone on!

Jane drags Anna off to a separate room

CLAI RE
Sorry about her, she still hasn't
grasped that he isn't com ng hone from
a business trip.

JAMES
Sorry to hear that, our condol ences.

CHARLI E
Ri ght, yes. Anyways, where were we?

FADE TO
11  INT. JANE' S BEDROCOM - DAY

JANE pulls ANNA over to a doll house and hands Anna two
dol | s.
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JANE
(motioning to the dolls in Anna's
hand)
That's Casey and Lily, they're

sisters.
Anna nods, and begins nessing with the dolls hair.

JANE
(timdly)
Are you here because of ny daddy?

ANNA
What do you nmean?

JANE
Mommy says he isn't com ng hone, are
you going to bring himhome?

ANNA
Ch. Um no. I'muh, I"mnot bringing
hi m home, but ne and ny friends are
going to try to find out what happened
to him

JANE
Oh. Well, okay then. | hope you figure
it out, I mss ny daddy.

CUT TO
EXT. FACTORY PARKI NG LOT - FLASHBACK
SUBTI TLE FADE | N. THREE WEEKS AGO

GECRCE is wal king in the parking ot with his SECRETARY, and
when he gets into his car, ANNA is sitting in the passenger
seat. He junps, scared by her presence.

GEORGE
(chuckl i ng)
Anna! You scared ne! How are you
anything | can do for you?

ANNA
Call your wife and tell her you're
wor ki ng | ate.

GEORGE
Uh, okay. Wy?
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ANNA
We have some things to discuss, let's
head to your office.
CUT TO
13 INT. JANE'S BEDROOM - BACK TO PRESENT - DAY
ANNA is zoning back in fromher nmenory, when JAMES calls her.

JAMES (O . S.)
Anna! Tinme to go!

Anna turns to Jane and sm | es.

ANNA
Sorry Jane, | have to | eave.
JANE
That' s okay, thank you for hel ping ny

daddy!

Anna gets up and | eaves Jane's room she breathes shakily
bef ore maki ng her way down the hallway, and back into the
ki tchen where CHARLIE is packing up his files and thanking
CLAI RE. James catches Anna's eye.

JAMES
Anna, you good?
ANNA
Fi ne.
CHARLI E
(to Caire)

Thank you again, M. Peterson, we'll
| et you know if we find anything el se.

Charlie, Janes, and Anna slowy make their way out of the
house, and once the front door closes, Janes turns to
Charl i e.

JAMES
Wiy did he call to tell her he was
working late if he and the secretary
left at the sane tine.
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19.

CHARLI E
Because | don't think they did.
think they started to, and then
whoever killed M. Peterson cornered
hi m and made hi m go back to the office
we he was found. | just don't know who
or where.

Charlie and Janmes start wal king back to Charlie's car,
| eavi ng Anna behind. She waits a nonment before follow ng.

FADE TO
I NT. CHARLIE' S HOTEL ROOM - N GHT

CHARLIE is sitting on the bed of a hotel room files and
papers spread around him He sifts through the papers and
stops on a picture of a note, it is |abeled "Dalton Street

Sui cide Note". Charlie |ooks at it for a nonent before he
turns around and | ooks through a snmall stack of papers before
pul i ng out another picture of a note, this one is |abeled
"Peterson Suicide Note". He studies the two of the side by
side. It is evident that they are alnpost identical.

CHARLI E
(ast oni shed)
It's the sane note. Neither one of
t hese were suicides, it's the sane
killer.

FADE TO

I NT. CAFE - MORNI NG

ANNA i s cl eaning tables when JAVES and CHARLI E wal k in. They
approach Anna and sit at the table she was cl eani ng.

JAMES
They' re connect ed.

ANNA
Good norning to you, too.

JAVES
No time for jokes, the "Dalton Street
Col d Case" and the "Peterson Case" are
connect ed.
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Anna pauses in her cleaning before she finishes w ping up the
t abl e.

ANNA
How?

CHARLI E

The sui ci de not es.

(Charlie pulls out the sane

pi ctures he was | ooking at the

ni ght prior)
They match, to a T. They weren't
sui ci des, they were hom ci des.
Strategi c and well thought-out
hom cides at that. W' re |ooking for
the same killer.

ANNA
(Shaki l'y)
Wel |, that certainly changes things.

JAMES
That changes everything. This just got
a lot nore interesting, we've got to
catch a killer!

CHARLI E
We've got to do a lot nore before that
first. | called the secretary |ast

ni ght, she agreed to neet wth us at
around 4 tonight. Are you both able to
be there?

JAMES
O course.

CHARLI E
Good. Anna?

ANNA
Um | can't, | have to cover a late
shift.

CHARLI E
Ckay, well, we can neet at ny hote
t omorrow norni ng and go over
everything? W're close to sonet hing,
| can feel it.

Janmes and Charlie grin, as Anna forces a fake smle.
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Anna makes her way to the bathroom

ANNA
Well boys, I'll leave you to it, |'ve
got a job I have to do.

her. She | ooks at herself in the mrror.

ANNA
(quietly to herself)
Shoot .

I NT. KITCHEN OF JAMES' HOUSE - AFTERNOON

| ocki ng the door

21.

behi nd

FADE TO

JAMES and CHARLIE, followed by M. Peterson's secretary,

SARAH

CHARLI E
Thank you for agreeing to neet with us
Ms. Reynol ds.

SARAH
Just Sarah works. And | don't
under stand why you need to question
me. The officers said it was a
sui ci de.

CHARLI E
Wel |, sone devel opnents. Anyways,
Sarah, you said that you and M.
Peterson | eft together Friday night?

SARAH
That's right.

JAMES
Did you actually see himleave in his
car?

SARAH
Well, now that you say that, no |
didn't. | pulled out of the parking

| ot before him

CHARLI E
So he was at the factory alone after
you left?

SARAH
Yes, | guess so.



22.

CHARLI E
And you have soneone to confirmthat
you had left.

SARAH

If you're insinuating that | killed
him | didn't. My boyfriend can tel
you. | left the factory at 7, got hone
at 7:30.

CHARLI E
We're not saying that you did this. W
are just trying to find out who did.
Did you see anyone at the factory that
ni ght ?

SARAH
No. Me and M. Peterson wal ked out to
the parking lot, he got in his car, |
got in mne. Although he didn't start
his car right away, which | thought
was odd, but | left before | saw
anyt hi ng or anyone.

JAMES
s it possible that soneone was in his
car, waiting for hin®

SARAH
| -1 guess. | never thought about that.
Oh ny god, if I had checked on him
before | eaving he woul dn't be dead.

CHARLI E
You can't think like that in cases
|i ke these, we have no idea what tinme
he was actually kill ed.

SARAH
You're right. That's all 1 know
really, I didn't hear fromhimat al
t hat weekend, and wel |, Mbnday...
CHARLI E
Ri ght. Thank you for talking to us Ms.
Reynolds. W'll call you if we need

anyt hi ng el se.

Sarah nods as she gets up. Janmes wal ks her to the door and
opens it, letting her out. As he closes the door, he turns to
Charlie.



23.

JAMES
Vel | ?

CHARLI| E
Soneone was in the car, for sure.

JAVES
Wio woul d want to kill GCeorge though?
Everyone in the town | oved him

CHARLI E
Vell, maybe soneone new to town
didn't.

JAMES
Everyone in this town has been here
for years.

CHARLI E
Any ol d business rival s?

JAMES
No. I"'mtelling you, everyone |oved

CGeorge Peterson

CHARLI E
We're missing sonething, the detai
that ties all of this together. And |

still haven't figured out what Dalton
Street and Peterson have in common for
the sane person to kill them both.

Janmes paces around the kitchen thinking as Charlie sifts
t hrough papers.

JAMES
Jeal ousy?

CHARLI E
(wi thout | ooking up fromhis
papers)
No, the sanme killer wouldn't have
reason to be jeal ous of the both of
t hem

Janmes resunes pacing. He stops as another idea conmes to him

JAVES
Love?
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CHARLI E
If some girl was in love with the both
of them 1'd hate to neet her. But
it's a strong option.

Charlie | ooks through a few nore papers, before stopping.

CHARLI E
Past s.

JANVES
VWhat ?

CHARLI E

Their pasts. That's it. The killer
nmust' ve known them both or knew about
their past or sonething, but | ook at
t his.

James wal ks over to the table, where Charlie has pulled out
two pi eces of paper that contain information about both cases
and the victims pasts.

CHARLI E
You see that?
(he points to a certain spot on
one of the pieces of the paper,
and does the same to anot her spot
on the other paper)
They both were under investigation in
their early 20's. They were
i nvestigated for nurder, but got off.

JAMES
Mur der ?

CHARLI E
They both nmanaged a factory three
cities over and sonethi ng happened,
injured a few enpl oyees, killed one:
Jess Thonas.

JAMES
That's sad.

CHARLI E
Yeah, but it could also give us a |lead
into why both of these guys were
kill ed.
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25.

JAMES
Any famly?

CHARLI E
"Il Took intoit. In the neantine,
need to get pictures and surveillance
footage fromthe police. Think you can
hel p ne out?

JAMES
Onit.

FADE TO

EXT. JAMES' HOUSE

ANNA is standing close to the door, listening to JAMES and
CHARLI E' S conversation. It is nuffled and hard to under st and.
Anna | ooks scared, having heard parts of the conversation

di scussi ng the possible nurder suspect.

ANNA
(breathing deeply, nuttering to
hersel f quietly)
Okay. They don't know its you yet.
You. ..you have tine. Probably two,
three days. It'Il be okay.

Foot st eps approach the door Anna is standi ng next to. She
qui ckly hides as the door opens.

JAMES
"1l be back in about an hour, ny
friend at the police station said
there's a lot to go through.

CHARLIE (QO. S.)
The nore the better.

Janes | eaves the house and cl oses the door. As he | eaves to
go to the police station, Anna slowy cones out from hiding.

ANNA

(quietly to herself)
Maybe only one day.

FADE TO
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26.

EXT. CHARLIE' S HOTEL - MORNI NG

ANNA wal ks up to a door with the nunber 7 on it and knocks. A
beat passes before CHARLI E opens the door.

CHARLI E
Janmes isn't here yet, but | need a
second pair of eyes to |ook at this.
think I found somet hi ng.

Charlie |l eads Anna over to the bed where he has papers spread
across it. He | ooks over the bed for a nonent before he
reaches over to grab a photo fromthe other side of the bed.
He hands it to Anna quickly.

ANNA
Have you sl ept?

CHARLI E
No, not inportant. Wiat does this | ook
like to you?

Anna | ooks down to study the photo. It is a woman openi ng the
door of a car.

ANNA
It looks like a girl opening a door?

CHARLI E
Exactly. That's George Peterson's car,
an hour before he and Sarah nade it to
t he parking |ot.

ANNA
So, you think that's our killer?

CHARLI E
Yes! She-

Charlie is cut off by a knock at the door. Anna goes to open
it, showing JAMES with a bag of food and coffee's.

JAMES
Let's solve a nurder

Charlie wal ks over and grabs a coffee from Janes before
taking the photo out of Anna's hands and pushing it into
Janmes'. As he is drinking the coffee, he points at the woman
in the photo. Janes | ooks to Anna for hel p.



ANNA
He thinks that's our killer. Said that
this is the factory parking | ot an
hour before George and his secretary
left. But that doesn't make sense for
soneone to be in his car, he and his
secretary left at the sanme tine.

JAMES
Huh. Last night Sarah, his secretary,
said that he didn't turn his car on
right away and she left the parking
| ot before he did, so it nakes sense
actual ly.

CHARLI E
(after finishing the coffee)
Exactly. So our killer is this woman.
Now why? Janes renenber the girl from
| ast night? Jess Thomas?

JAMES
Yeah, why? Did you find sonething?

CHARLI E
Mimm  She had a daughter, orphaned
after the accident.

JAMVES
VWhat was her nanme?

CHARLI E
It doesn't say, but she would be about
t he age of the woman in the photo.

JAMES
So its Thomas's daughter, getting
revenge for her nom

ANNA
That seens a bit far-fetched guys.

Charlie and Janes both turn to Anna.

CHARLI E
No it doesn't, it makes perfect sense.
We've got our killer, now all we need
to do is |I.D. her and confront her.
I'"'mfinally going to solve the "Dalton
Street Cold Case".

27.



28.

Anna | ooks around the room nervously before | ooking at the
cl ock.

ANNA
Oh! Is that the tinme? |I'mgoing to be
|ate for work. Sorry boys got to go.

Anna | eaves the room qui ckly. As she does Janes turns to
Charli e.

JAMVES
Did she seem

CHARLI E
Extrenmely weird and suspici ous? Yep.

JAMES
You don't think that Anna knows who
the killer is do you?

CHARLI E
| didn't until you said that, but with
the way she's acting, she m ght. That
woul d make sense with all the
guestions she asked about the Dalton
Street case the first night. She
nmust' ve al ready known they were
connect ed.

JAMES
Whay woul d she be hel ping us solve a
nmur der where she al ready knows
conmitted it? To throw us off?

CHARLI E
Probably. Sonet hing doesn't make a | ot
of sense though.

JAMES
We should go stop her. Before she
tells the killer.

CHARLI E
(1 ooki ng through the papers again.)
What if she's the killer?

JAMES
"' msorry?



29.

CHARLI E
She said she lived close to Dalton
Street when that nurder took place,
and now she is conveniently |lives here
when a nmurder of the sanme style has
happened.

JAMES
So Jess Thomas is her nont

CHARLI E
She woul d have to be. It actually
makes a | ot of sense, helping with the
i nvestigation to through us off and
al | .

JAMES
Well, we should go stop her, call the
police, sonething.

CHARLI E
No, she doesn't know we're onto her.

JAMES
So what do we do?

CHARLI E
You fol |l ow her today, nake sure she
doesn't see you. W can't risk her
running away, and if | can make a few

nore connections, | can finally solve

both of the cases fully, no enpty

gaps. W'll confront her tonorrow
JAMES

Okay, sounds |ike a plan. Tonorrow.

Janmes | eaves, and Charlie begins to pack all of his papers
and files away.

CHARLI E

(to hinself, alnost victoriously)
Final | y!

FADE TO
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30.

I NT. ANNA' S HOUSE - NI GHT

ANNA wal ks in, still wearing her apron fromthe cafe. She
takes it off and throws it across the room She makes her way
slowy to the kitchen where she opens a drawer and pulls out
a notebook and a pen. She flips to a bl ank page and begi ns
witing.

ANNA (V. Q)
Det ective Jones, good job. It took you
alittle longer than | thought it
woul d, but you figured ne out
nonet hel ess. You were right, | killed
t hose two nen because they killed ny
nmom and got away with it. It's
unjust, | am just naking things even.
| amtruly sorry you won't be getting
back on the force, you were so close
t0oo. You probably should have |istened
to Janmes this norning and gone after
me. | was still at the door listening
anyways, it woul d' ve been easy. That
was a rookie m stake detective, it
seens that the Dalton Street case may
have taken a toll on you. Oh, and |
know you had Janes foll ow nme around
t oday.

CUT TO

EXT. SIDE OF THE ROAD - NI GHT
JAMES is sitting unconscious in his car.

ANNA (V.0 CON' T)
He wasn't very inconspicuous. Tell him
|"msorry for the black eye by the
way. He was persistent, I'll give him
that, but | needed to be al one for
this.

CUT TO
EXT. CHARLIE' S HOTEL - NI GHT

ANNA wal ks up to the door with the nunber 7 on it. She slips
an envel ope under the door, and wal ks away.



31.

ANNA (V.O CON T)
You're a smart guy, detective, |I'm
sure you'll figure out ny next
| ocation, probably in a year or so. It
was nice to finally neet you, by the
way. It's about tinme | put a face to
t he detective |I'm decei ving.

FADE TO
22 INT. CHARLIE S HOTEL ROOM - THE NEXT MORNI NG

JAMES and CHARLIE are reading the letter Anna left. Janes is
hol ding an ice pack to his eye.

ANNA (V.O CON T)
"Till next tine detective. Have fun
with these two cold cases in the
meantinme. It's not going to be as easy
as you think finding ne again, but
"1l give you a hint, there are only
two nanes left on nmy list, find the
list, you'll probably find ne. Best of
| uck Detective Charlie Jones. Yours
truly, Anna Thomas, or whatever ny
name is the next tinme we neet.

FADE TO BLACK



